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WALLACE HEATON Ltd. 
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36 UNITED ARTISTS 


The Company that gave you such great pictures as 
MARTY * WITNESS FOR THE PROSECUTION 
1's ee) oe) ool ol 3 a ae, ed i 

ST. JOAN and many others 


Take pride in 
announcing these 


outstanding 


16m.m. productions 
for your 


entertainment 


thee 


THE DEFIANT ONES 


TONY CURTIS - SIDNEY POITIER 





SEPARATE TABLES 
RITA HAYWORTH - DEBORAH KERR 
DAVID NIVEN - BURT LANCASTER 
WENDY HILLER 





THE HORSE’S MOUTH 


TECHNICOLOR 
SIR ALEC GUINNESS - KAY WALSH 





THE HOUND OF 
THE BASKERVILLES 


TECHNICOLOR 
PETER CUSHING - ANDRE MORELL 





ALIAS JESSE JAMES 


PRINT BY TECHNICOLOR 
BOB HOPE - RHONDA FLEMING 


show saMeame Pl i al-ilela) 
Latest Brochure UNITED i\-bal-hes 
now available Film House, Wardour St. W.1 Tel GER 5084 





TWO NEW DRY SPLICERS 
—THE FERRANIA BUTT 
SPLICER 


For 8mm. film; this instrument incor- 
porates an adhesive tape reel for quick 
joins without scraping and without loss 
of frames. Built-in cutters. Price 
£4/17/6, post and packing 1/9. 


THE QUIK SPLICE 

A very compact splicer which uses 
Mylor polyester-based adhesive mat- 
erial in handy strip form for abso- 
lutely permanent joins without loss of 
frames. No scraping necessary. Price 
£2/9/6, post and packing 1/6. 


Mylor refill packs containing addi- 
tional supplies of adhesive strip for the 
Quik Splicer, 6/6d. per packet, post and 
packing 6d. 


QUIK SPLICE POCKET 
SPLICER 


is even more compact than the Quik 
Splice described above; it is an emer- 
gency splicing kit which is perfectly 
capable of making repairs to film with- 
out loss of frames anywhere and at any 
time and absolutely permanently. 
Price complete with a supply of Mylor 
strip, and full instructions 15/-, post and 
packing 6d. 


WE SUPPLY THE GOODS 


ADVERTISED OPPOSITE 


JOHNSON CINE FILM 

SERVICE KIT 
Includes all that is necessary for joining, 
cleaning and preserving your films. It 
has a Eumig film splicer for 8 and |6mm. 
film, film cement, film cleaning solution, 
humidifier and cleaning materials; 
complete for €2/15/-, post and packing 
1/6d. 











JOHNSON PROJECTOR 

SERVICE KIT 
provides everything needed for looking 
after your projector; lubricant with 
applicator, a gate brush, a lens dusting 
brush, a bottle of lens cleaning solution 
and a polisher and cleaning tissue. Price 
14/6d., post and packing 1/éd. 


AUTOMATIC EXPOSURE 
FOR THE 8mm. INTER- 
CHANGEABLE LENS 
CAMERA—WITH THE 


SYNCHRONEX 8 


The Synchronex-8 is an interchange- 
able 4-element lens, f/1-8, 13mm., with 
standard D-type mount, and calibrated 
for daylight colour and artificial light 
colour films. A photocell is matched to 
the lens so that light from the area 
being filmed controls the aperture 
setting. There is also provision for 


manual setting of the iris from {/1-8 to 
16 


The Synchronex will fit a large 
number of 8mm. cameras including: 
Beli & Howell Sportster 605A, Paillard 
Bolex C.8 and C.85, Specto, Bauer 88C, 
Dekko, Cima, Kodak 8-55, Miller and 
many others. 

Price £33/1/6, or deposit £5/1/6 and 
12 monthly payments of £2/10/2. 


THE BRUN EFFECTS BOX 
A matte box with universal bracket 
which will fit most 8mm. cameras 
Complete with a set of effects masks— 
keyhole, wipe, etc. Price £4/7/6, post 
and packing 1/6d. State make of 
camera when ordering. 


DRUM SYNCHRONISER 


No need for mechanical linkage between 
your tape recorder and projector. The 
drum synchroniser fits on to the tape 
recorder and when illuminated by the 
projector indicates when recorder and 
projector are running at perfectly syn- 
chronised speeds. This stroboscopic 
device gives you a simple solution to the 
problem of synchronising tape-recorded 
sound. Price 32/6d., post and packing 
1/3d. 


PRESGRIP CENTRING 
DEVICE 

This device provides a simple and inex- 
pensive way of ending centring diffi- 
culties when filming titles. It auto- 
matically centres the title in the titler, 
and eliminates parallax error. Price 
4/6d., post and packing 9d. 


THE WALLACE HEATON 
REPAIR DEPARTMENT 
is staffed by specialists in optical, 
mechanical or electronic work. You 
cannot afford to entrust your valuable 
equipment to anyone but the expert 
backed by modern repair and test gear 
—which is another way of saying 
ENTRUST IT TO WALLACE HEATON 
and be certain of the finest repair, over- 

haul and after sales service. 


THE PRORA ANIMATED VIEWER 


¥ 


TROUBLE-FREE TITLE MAKING FOR THE 8mm. 
BELL & HOWELL USER 


Price £3/1/l, post and packing 2/-. 


WALLACE 
New Bo 
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All you need is a G.B.-Bell & Howell 
8mm. Movie Titler. This simple but 
effective accessory can be carried in the 
pocket for taking titles wherever you 
happen to be filming. Sharp focus and 
accurate alignment of the title is 
assured. The titler is supplied com- 
plete with a close-up lens, title card and 
pouch. Models are available for Bell & 
Howell 624, Sportster and Autoset 
cameras, State which the titler is to be 
used with when ordering. 


LONDON 
47 Berkeley 


Street VWI 


The Leading 


A well-made instrument for viewing 
8mm. film. The screen is 23in. wide 
and Ijin. deep and gives a brilliant, 
well-defined moving picture. The 
viewer will take reels up to 400ft. 
and winding handles are _ built-in. 
Also incorporated is a notcher for 
marking the film where cutting is to be 
made. This is a compact, soundly 
constructed piece of equipment. Price 
£17/17/- or deposit £2/17/- and 12 
monthly instalments of €£1/7/6. 


THE EXCELSIOR 
TRIPOD 


This is a sturdily-constructed tripod 
suitable for 8mm. filming and for use 
with lightweight !6mm. cameras. It 
has 4-draw tubular legs which give a 
height of 5ft. when extended, and 
telescope to an overall length of 2lin. 
when closed. A pan and tilt head is 
fitted with a twist-grip type locking 
handle. Price £7/17/6. 


Cine Specialists 


166 Victoria Stre S.W 





By PAILLARD-BOLEX— 
the D8L—with 3-lens turret 


8mm. camera with seven film speeds, 
3-lens turret head, variable shutter 
Viewfinder engraved fields and 
zoom movement Bolex lightmeter 
with behind-lens electric eye gives 
accurate yet simple exposure setting 
Accurate self-setting footage counter 
and audible end- 
of-film signal 
Governed motor 
ensures constant 
film speed. Single 
frame and con- 
tinuous run con- 
y trol The cine 
camera for the 
amateur who 
seeks profes- 
sional standards. 
Price with Yvar 
i3mm. 

focusing 

£96/9/10, 
deposit €£14/9/10 
and 12 monthly 
payments of 

£7/6/11. 

Pistol grip extra £6/2/1 


with 


—the 2-lens turret BBL 

Incorporates the Bolex Lightmeter, 
seven film speeds—1!2-64 f.p.s.—turret 
for 2 interchangeable lenses, with 
variable shutter giving fades in and out 
and making possible filming in very 
bright light, and background fades. The 
viewfinder as engraved fields and 
zoom movement; continuous and single 
frame cont the motor is governed 
for constar m speed; accurate footage 
counter with audible end-of-film signal; 
simple drop film loading. With this 
camera excellent results are obtainable 
Price with Yvar |3mm. f/1-8 focusing 
mount le £86/7/6, or deposit £13/7/6 
and 12 monthly instalments of £6/10/9. 


—and the C8SL 


Built with ease of operation in mind, the 
C8SL has a single film speed of 18 f.p.s 
and a single interchangeable lens; the 
viewfinder has fields for different lenses 
With the built-in Lightmeter, this 
camera is extremely simple to operate, 
yet gives good results. Price with Yvar 
125mm. f/1-9 fixed focus lens, €51/14/8, 
or deposit £7/14/8 and !2 monthly 
instalments of €3/18/10. 


ADDITIONAL LENSES: 
55mm. Wide-angle {/1 8 focusing mount 
Switar, £48/16/6. 
Wide-angle 
Pizar, €£27/18/-. 
13mm. £/0-9 Switar, focusing, £69/15/-. 
25mm. telephoto, f/2'5 Yvar, focusing 
mount, £23/5/-. 
36mm. telephoto, {/2'B Yvar, focusing 
mount, €24/8/3. 


{/1-9 fixed-focus 


BY APPOINTMERT To 


AUTOMATIC 


Every 8mm. camera shown here — and we 


worries. 
The BAUER 8G— 


with auto- 

matic ex- 

posure 

control plus 

variable 

speeds. 

Built-in ex- 

posure con- 

‘trol = auto- 

matically 

sets the 

aperture 

according 

to lighting 

conditions, 

and the value 

set is indi- 

cated in the viewfinder, so that the user 

is aware instantly if the light is too dark 

or too bright for filming. Alternatively, 

the aperture setting may be made 

manually for special lighting effects. 4 

film speeds, 1!2-48 f.p.s. Rodenstock 

Ronar, f/1-'9 125mm. lens with distanc« 

setting and fixed focus stop. Both filin 

speed and distance setting can be 

altered during filming, as can the switch 

from automatic to manual aperture 

setting. This camera really does make 

cine filming simplicity itself. Price 

£78/10/-, or deposit £12/10/- and i2 
monthly instalments of €5/18/3. 


The MOVIKON 8B— 


By Zeiss Ikon; with a built-in exposure 
meter with the indicating needle of the 
meter visible in the viewfinder; and 
once this needle is aligned with a notch 
the lens is set for correct exposure. 
The exposure meter can be adjusted for 
film speeds from 12 to 27 deg. DIN and 
for all operating speeds. There are 8 
filming speeds, from 8 to 64 f.p.s.; a 
brilliant viewfinder giving a large image 
which is automatically compensated for 
parallax, and a coated l0mm. f/I9 
Tessar focusing lens. Price €75/18/10 or 
deposit 11/18/10 and 12 monthly 
instalments of €5/14/8. 


Which will suit you best ? 


Magazine Charger or Spool 
Loading with the 


NIZO EXPOSOMAT 
MODELS 


Each has a built-in 
meter coupled to 
the lens, two 
speeds — 16 and 
24 f.p.s., and single 
frame release. 

Model ‘EXMAG’ 
with f/1-9 lens, 


magazine loading 
£39 5 


Model ‘EXPOS’, 

with f/1-9 lens, 

takes reloadable 

Nizo Rapider chargers ... €45 6 9 

Model ‘T’, with {/!-9 lens, loads with 
standard 25ft. double run spools 

£38 16 10 





anywhere; but if you 
EXPERT ADVICE 


WALLACE 





You can buy your camera 


GENEROUS 

A RELIABLE AFTER- 
AND A FULL ONE- 
backed by a long- 

a 100 year 

for fair 





—and the inexpensive 


MOVINETTE 8B 


The Zeiss Triotar 10mm. f/2°8 lens in a 
fixed focus mount, has an enormous 
depth of field so that everything over 
6fc. distance is in focus. Exposure meter 
indicator is aligned for perfect exposure. 
Price £29/17/7 or deposit £4/17/7 and 12 
monthly instalments of £2/4/10. 
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BY APPOIRTMENT TO 


EXPOSURE 


stock them all—will relieve you of exposure 
Our expert staff will gladly advise you. 


The NIZO HELIOMATIC S2R 


This is an extremely versatile camera with a built-in coupled exposure meter, 
sliding two-lens turret fitted with standard and telephoto lenses, variable speed 
control 8-64 f.p.s., single picture release, backward handle, parallax corrected 


viewfinder, automatic stop at end . oy 


With two lenses; fin. f/1-9, Ifin., 
2:8, £84/16/5 or deposit £12/16/5 pnd 12 
aun instalments of £6/9/-. 


—and the 


HELIOMATIC TRIFO 


Similar to the model S2R but with three 
lenses on a sliding turret, all coupled to the 
built-in exposure meter. Matched view- 
finders are mounted on a revolving turret. 
With fin. f/1-9, gin. f/1-6 and lyin. £/2°8 
lenses, £159/16/- or deposit £23/16/- and 18 
monthly instalments of €8/8/2. 


The MOVEX 
AUTOMATIC 
by Agfa 
The aperture 
setting is coupled 
directly to the 
exposure meter 
without  indica- 
tor. A pointer 
visible in the 
viewfinder 
shows whether 
light is good 
enough for film- 
The f/i-9 
will focus 
to 7}in.; 
a telephoto (/ 4x) 
lens attachment 
is available. Sen- 
sitivities of from 10 to 400 ASA 
allowed for. There is single frame 
filming and a socket for cable release 
Price £54/8/S, or deposit €8/8/5 and {2 
monthly payments each of £4/2/5. 


—and the MOVEX 88L 





—new or second-hand— 
want in addition 


EASY PAYMENTS 
PART EXCHANGES 
SALES SERVICE 
YEAR GUARANTEE 
established name with 
reputation 
trading—see 


HEATON 








BELL & HOWELL AUTOSET TURRET MODEL 


This 8mm. turret camera is complete with wide angle, 


telephoto and standard {/!-9 lenses 


The built-in 


photo-electric exposure meter is coupled directly to 
the aperture; no lining-up of indicators is necessary; and 
there is a pointer visible in the viewfinder which signals 


when there is insufficient light for filming 
There is also provision for manual exposure 
setting when required, and control for 
single frame and continuous run filming. The 
viewfinder has fields for the different lenses; 
film sensitivities of 10, 16, 25 and 40 A.S.A. 
can be allowed for. Price €59/19/9 with case 
or deposit of £€8/19/9 and 12. monthly 
payments of €4/11/5. 


and single-lens AUTOSET 


BELL & HOWELL 624 AUTOSET. Similar to the 

above model but instead of the turret this camera has 
an f/1-9 10mm. lens giving sharp focus at distances over /Oft. Price £41/16/- or 
deposit £6/16/- and 12 monthly instalments of £3/2/9. 


A spool-loading model with a coupled semi-auto- 
matic exposure meter and a 13mm. f/1-9 Movescar 
with focus down to 8in. The exposure meter can be 
set for film sensitivities of 12 to 21 deg. D.I.N. and 
the needle indicating correct exposure setting is 
visible in the viewfinder. The camera has a single 
speed of 16 f.p.s. Price €39/19/6 or deposit £5/19/6 
and 12 monthly instalments of £3/0/11. Wide angle 
converter lens with viewfinder £20/2/6. Tele con- 
verter lens with viewfinder, €£18/14/8. 


EUMIG SERVOMATIC 


Simply look through the viewfinder and 
press the starting button. The camera 
is driven by an electric motor off a 


standard 44 volt battery and the built-in 
photo-electric exposure control auto- 
matically sets the lens to the correct 
aperture and is adjustable to suit films of 
10 to 100 ASA. Schneider Xenoplan 
f/1-8 fixed focus lens, socket for remote 
release control, single frame release, 
safety lock. Price, £39/10/6. Deposit 
£6/10/6 and 12 monthly instalments of 
£2/19/1 
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DURBIN. & MCBRYDE 


Appointed stockists 
for 


BOLEX 


Bolex BSL, f/1-8 Yvar £86 7 6 
Bolex DBL, f/i'8Yvar £96 9 10 
Bolex C8SL, f/2'5 Yvar £48 10 8 


NEW CAMERAS IN —— 
Bolex C.8, {/!-9 Yvar 
Bell & Howell 624 ET, Automatic Electric 
Eye, tri-lens turret with 10mm., f/1-9 
standard, 25mm. telephoto, and 65mm. 





wide angie lenses 
Bell & Howell 624 EE “Autoset, 
Bell & Howell 624B, f/1-9 


" inc. E.R.C. 


£57 10 
£41 16 
£21 18 


The Premier Lightweight 


all-metal 


Projector 


Stand, for slide 


and silent Projectors. 


% PORTABLE 
*% ROBUST 


This new all- 
metal stand 
meets the need 
for a portable, 
durable and 
moderately- 
priced equip- 
menc. 

44in. high when 
erected but folds 
flat when col- 
lapsed. 


Only 
69/6 


complete. 


Beaulieu TR8, eye-level reflex, three turret 
head complete with 3 f/1'8 Angenieux 
lenses. Five speeds, variable shutter 

Nizo Exposomat ‘T,” f/1-9, coupled meter 

Eumig Servomatic, {/1-8 Xenoplan 

Brownie Movie Turret, f/1-9, 3 lens turret 

Lowest Credit Terms. Part Exchanges Welcomed. 


112 NORTH END prone 
CROYDON CRO. 0049 


£i8i 6 


ROBERT 
RIGBY ITD, 


Premier Works, 
Northington St., 
London, W.C.1. 

















INDUSTRIAL DISEASES IN CINE WORKSHOPS 


(5) GOOMS or WUMBLIES «ar. miserere coomus) 


SYMPTOMS— ATTACKS SOUND PROJECTORS. MAKE NOISE LIKE STUFFED WITH COTTON 
WOOL. CAN’T UNDERSTAND. CODE | DER DOSE. 


TAKE STIFF WHISKY-ASPIRIN-SEND PROJECTOR TO US, WE CAN 


REPAIR ANYTHING! 


(ESPECIALLY IF WHISKY SENT AS WELL) 





TREATMENT— 


lémm. SOUND PROJECTORS 
(!) Carpenter. Completely rebuilt 
(New mechanism) 


Always available. Rebuilt. 
Honestly—Best Value Anywhere— 
é58 0 0. 

(3) GBKI6’S. More compact version 
of the L516. Rebuilt to Gaumont 
standards, £40 0 
(SPECIAL—One only Ki6 at 
£35 © O—because the casework's 
not quite up to scratch) 

B. & H. “MASTER” needs one or 
two minor bits and pieces. Bargain 
though—£42 0. 

8. & H. “MARSHALL” not at all 
bad Works jolly well in fact 
Cheap too! £34 0 C. 


8mm. PROJECTORS 
Kodak 8/40 é 
Kodak 7/50R 


8mm. CAMERAS 

Nizo Heliomatic; twin turret. 

cons 125mm. and 36mm. 
£57 10 0. 

Dekko 110 (Bodies only—New) 

49 10 0 

£i8 0 0 


(2) 


915 0 
£10 10 0 


All mod. 
lenses— 


Dekko 128, f/1-9 





PROJECTOR SPARES 
Plenty of bits and pieces for L516, 


K16, Dekko, etc. 
Claws 18/-. 
and sprung 12/6. 


L516 cams 18/-. 
Gate runners fixed 
Brand new 


Clawbox assemblies £3/10/0. Cell 


box and preamp. 


units £2/5/0. 
Dekko drive belts 3/4d. 
sprocket assys. £1/5/0. 


8mm. 


Dekko Projector drive motors 


230v. £1/10/0. 


LENSES 
Dekko 8mm. projec- 
tor lens, f/1-6 tin. 
F.L. Sos ; 
Eumig 20mm., f/1-4 
(coated) 
B. & H. f/1-6 lin. F.L. 
eK (coated) ... 
& H. 2in. (16mm. 
~at 


£110 0 
42 10 0 
a2 10 0 
a4 5 0 


(1) 


(2) 


(3) 


(4) 


(5) 


(6) 


LAMPS 
110v. 500w. L516 
£1 0 0 (3 for 
50/-). 
115w. 750w. pre- 
focus £1 5 0 
(3 for 60/-). 


115v. 750w. B. & 
H. £1 7 6 (3 
for £3 15 0). 


50v. 25w. Dekko 
4/6 (3 for 12/-). 


10v. 5 amp. Ex- 
citor 2/6 (3 for 
5/-). 

115v. 50w 
AS.C.C. 4/6 (3 
for 10/-). 


WE WANT 


Projectors (all 
sorts), cameras, 
lenses, spares, 
lamps. A sum- 
mer like last 
year. More and 
more customers. 
Money (of 
course). Work- 
shop boy has 
now heard that 
it’s now officially 
Spring. Is charg- 
ing round work- 
shop with a wild 
look in his eye. 
We begin to 
wonder— 


(Note:—H. P. “available of course—and have you had a List yet? S.a.e. please !) 


BURGESS LANE & CO., THORNTON WORKS 


THORNTON AVENUE, CHISWICK, W.4 


(CHI. 5752). 
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WALLACE. HEATON LI « 


For Everything Photographie 








VIC. 8850-1121 


166 VICTORIA STREET 


LONDON, S.W.I 


OPPOSITE VICTORIA 
UND. STATION ) 








_*& *& & SPECIALISTS in HOME MOVIES x x x 








EXPOSURE 
ACCURACY with a 


BOLEX D8L 





sures the tight actually passing 
through the lens—the indicator 
in the viewfinder telling you 
when the lens is set to the 
correct aperture. Other fea- 
tures include: a unique vari- 
able shutter to produce fade-ins 
and fade-outs, seven filming 
speeds from !2 to 64 f.p.s., 
single frame exposures, cable 
release socket, three-lens tur- 
ret head, self-setting film 
footage meter, release lock for 
self-filming. 


Price with f/l-8lens £96 9 10 
Also Available: 





oe BARGAIN 
8mm. 
ZEISS MOVINETTE 


f/2°8 Lens and Case 
£23.10.0 














THE FAMOUS 


BELL & HOWELL 


8un AUTOSET™ 


(“ ELECTRIC EYE”) 
NOW WITH TURRET 


Variable Film Speed Settings. 
NOW LOOK AT THE PRICE: 


Camera and 3 lenses £59 19 9 
i j * * 


including case 
Also STANDARD NON-TURRET 
MODEL with f/1-9 lens and case 


£41.16.0 


WE ARE 
AND THREE LENSES THE LARGEST 
EXPORTERS OF 
ue oneness It has a Fully Automatic Exposure PHOTOGRAPHIC 
built-in lightmeter that mea- Meter (just point and shoot) and GOODS FROM 











16mm. sound or silent. 
STAMP FOR LIST 
(NOT ENVELOPE) 
(Please state gauge) 


8, 9, 











f/ 
eran: ip Seen aa mm ee es ee ee ee J (Export), Wallace Heaton 
25 - 1/25 Teleph 1 Ltd., 166 Victoria Street, 
yt back “s London, S.W.1. 
36mm., f/2'8 Telephoto lens CINE FILMS 
£24 8 3 
FOR SALE OPPOSITE > 


MAIL 
ORDERS 
& 
EXPORT 








THIS COUNTRY 


The finest equipment of 
Continental origin can 
be obtained by overseas 
visitors free of duty and 
purchase tax. We also 
operate the personal 
export scheme for those 
who are leaving this 
country for a period of 
more than 12 months, by 
which they can obtain 
goods free of purchase 
tax. 

inquiries 


to Manager 











VICTORIA 
(UND.) STATION 





* 





HIRE PURCHASE TERMS 


QUALITY +SERVIC 


pt 1 gh en 


enti IN fl 


BALANCE 
ee ER 12) MONTHS 


& & 
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DOLLONDS 


Established over 200 years: 


Smm. G.B. 624 ET ALL APPARATUS PRICED 
£10 AND OVER IS AVAIL- 
ABLE ON OUR POPULAR 
EASY PAYMENT TERMS 


The New 
3mm. P8SM Imperial 





A new version of the famous 624 camera now with 3-lens 
turret providing normal, wide-angle and telephoto shots. 
Quick-action positive locating turret; universal viewfinder 
showing fields for each lens; built-in electric eye for films 
speeded from !0 to 40 ASA. Manual diaphragm control if 
desired from {/!.9 to f/16; an indicator in the viewfinder 
warns if light is too dull; footage indicator; single shots or 


continuous run 
£57 .10.11 


Or deposit of £8 rh with 12 monthly payments of : : 
£4/9/- or 18 at £3/1/9 A brand new Eumig Projector with a number of advanced 
Combination case vp ile wae #9 features. 
Filter Set, to fit all lenses one a op fe. s @ Anew pre-centred !2 voit 100 watt high-intensity lamp. 
@ Forward, reverse and single frame projection. 
@ Provision for manual single frame picture transport. 
The Haynor Animette @ Power rewind. 
The capacity is 400ft. spools and the projector is complete 
with 2 spools, lamp and built-in sound coupler. 


£435 .0.0 


Or Deposit of £7 with 12 monthly payments of £3/5/6 or 
18 at £2/7/11 








We make allowances on all modern photographic 
A new all-metal animated editor complete with folding apparatus against your new purchase. You may use 
arms, winders and base, for 8mm. films only. this allowance as deposit (or as part thereof) on your 
17 new apparatus when purchased through our popular 

e e Easy Payment Scheme. 
Splicer, 54/6 extra. 


BRANCHES IN LONDON AND THROUGHOUT THE COUNTRY 


28 Old Bond Street, W.1. BOLTON: 2! Market Street. 

428 Serand, W.C.2. DONCASTER: 26 High Street. 

| Copthall Chambers, Angel a. E.C.2. HEREFORD: 29 High Town. 

217-218 Tottenham Court Road, W LEEDS: 37 — Street. 

35 Brompton Road, S.W.3. 55 The Headrow. 

2 Northumberland Avenue, W.C.2. LIVERPOOL: Meser Dale Street. 

70 Noteing Hill Gate, W.11. 71 Bold Street. 

23a Seven Sisters Road, Holloway, N.7. MANCHESTER: 95-97 Deansgate. 

17 Topsfield Parade, Crouch End, N.8. MIDDLESBROUGH: 106 ieree Road. 
43 Bond Street, Ealing, W.5. NEWPORT (Mon.): 43 Commercial Street. 
69 Streatham Hill, $.W.2. (Penrose [Cine] Ltd.) NORTHAMPTON: 65 Abington Street. 
NORTH HARROW: 537 Pinner Road. RAMSGATE: 32 Queen Street. 
CROYDON: !2 George Street. SOUTHAMPTON: 59-61 New Road, Six Dials. 
KINGSTON: 30-32 Thames Street. SALISBURY: 17 and 19 Catherine Street. 
WATFORD, 197 St. Albans Road. SWANSEA: 34 Castle Street. 

BRIGHTON: 33 Sc. James's Street. YEOVIL: 2 High Street. 

CANTERBURY: 38 High Street. 
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DOLLONDS 


Established over 200 years 


Eumig C3M Camera 


Eumig’s 1960 
Design brings 
you a superb 


8mm. pre- 


cision quick- 
action camera, 
complete with 
three focal 
lengths! 


The new Eumig C3M cine camera with coupled 
meter and 3-lens turret. 

@ 12.5mm., f/1.8 Eumigon Standard; 2.5 (31.25 
mm.) Eumacro Extra Long Tele Attachment; 0.5 » 
(6.25mm.) Eumicron Wide Angle Attachment. 
Central focusing control operates for all three 
lenses. 

Coupled Exposure Meter (10 to 100 ASA) with 
needle visible in viewfinder. 
Telescopic viewfinder (I: !) 
masking for each lens. 
Provision for dissolves and double exposure trick 
effects. 

Footage counter with audible signals. 

Filming speeds of 16, 24, and 32 f.p.s. 

Back-wind handle is included in the price of the 
camera. 

Pistol grip, wrist strap and cable release are all 


included. 
£84.17 .3 


Or Deposit of £12/17/3 with 18 monthly payments 
of £4/10/9 or 24 at £3/10/10. 
Fitted Holdall for C3M and accessories, £11/9/7. 


Cine Weston Master III 


The latest model of this 
famous British Cine Ex- 
posure Meter known as 
the Weston Master Ill, 
which now appears as 
a companion model to 
the Universal Ill. Like- 
wise, the Cine Master 
Ul features the greatly 
improved calculator dial 


with automatic 





giving easier and larger readings. 


£9 .2.7 


33, 


3mm. Elgeet Ediview 


And now editing is made even easier with the new 
Elgeet Ediview projection viewer and editor. 
Horizontal film loading that accepts up to 400ft. 
reels with a built-in Quiksplice dry splicer that will 
cut and join your film. Non Linear gearing ensures 
sharp projection when the film passes through the 
{/1.8 Elgeet optical system. Single, forward/reverse 
drive with framing control that corrects image 


centring. £29. i0. 0 


Or Deposit of £4/10/0 with 12 monthly payments of 
£2/5/5. 





16mm. Paillard H16 Reflex 
with Variable Shutter 


Another brilliant feature 
is added to the famous 
16mm. Paillard H.16! PLUS 
a spool ejector and the 
film loop guide automatic- 
ally opens when the lid is 
replaced. The variable 
shutter can be operated 
manually but a separate 
accessory will also be 
available to control this 
mechanically. This will be 
known as the RX-FADER, 
and can be fitted quickly to 
the camera. in operation 
the RX-FADER will give an 
automatic fade-in or fade- 
out, and when used with 
the rewind device, enables 
perfect lap-dissolves to be made in the camera. 
Prices are as follows: H.16 Reflex, variable shutter, 
with 25mm. f/1.4 RX-Switar ... . £235 19 10 
dias of £35/19/10 with 12 monthly ‘payments of 
a variable shutter, with 25mm. f/1.5 
max Pizai £219 14 4 
Or deposie of £32/14/4 with 12 monthly ‘payments of 


£16/19/ 
RX Fader £i0 9 3 








LONDON, WI. 


28 OLD BOND STREET =: 


Hyde Park 5048/9 








A.C.W. MAY 
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Save £13.10 on this 8mm. ASTRO — £2 Deposit 


By purchasing the 500 W. PREFOCUS LAMP is included in price. Very coo! running 
entire factory out- due to powerful blower and extra large finned lamp-house with 
put to the U.K., 4luminium thermal screen. COATED f/1-5 HIGH DEFINITION 
tremendous sav- Projection lens of 20mm. focal length gives crisp pictures 50%, ae 
ings can be passed than conventional 25mm. GATE STOPS “ SPLICE JUMP’ 

8 " ingenious side tension springs. All-nylon gearing for quiet anit 
on to you. Just FEATHER-TOUCH MICROSWITCHES control interlocked 
compare the Astro lamp, motor and blower operation. Fully variable range of speeds 


specifications with 400 FEET SPOOL ARMS give full 
any other pro- SLASHED FROM £37-10-( — r half-hour’s show — 


jector under £50 Five-Year Guarantee. Material and 
Order by mail and workmanship in the Astro is so fine 
see for yourself on we guarantee perfect operation for 5 
seven days’ free years! Full spares and service 

ha facilities in U.K. Case 37/6. Seni for 


, trial You save 
a 3 oO! —— yy, A and 12 payments oj 
, 1c re £1 iC £2 DOWN 39/3 inc. lamp. 
RR a. CERT CR ee A A ANT ORIEN) SLI COKER, Sm oe Em 


MOVIELITE Junior £4.12.9 & porray £12.12.0 
Oe ae eet Movielite you have no need tor i Ginm. Editor 


ite lighting stands. Because the camera and 
lights are mounted together, The Portay has dual 
you illuminate the area to be speed rewind arms 
filmed all the time, no matter in taking up to 400ft. 
which direction. Absolutely in- Z : 
dispensable for spools. Smoothly run- 
party shots, all ning, nylon/steel bear- 
interiors and ings. Large recessed 
where children screen of high brilli- 
or pets are your ancy, 23 . I fin. 
rapidly moving Notching and focusing 
subjects. Com- Sa? 
lete with devices, — 
Brieht-Dim-Off Everyone’s family films él DOWN 
switch are vastly improved by | 
judicious editing. Try it and 12 monthly pay- 


10/- DOWN Ba | yourself! ments of 21 - 


| MAIL THIS GOUPON NOW! § £57. 10.17 aria aaa 


i] customers may order any cine item on this Turret Model 
or from the hundreds in A.C.W. for 7 days’ At last! The famous fool- 
rial against 10°% deposit only, or full cash. If : 3 proof Magic Eye and a 
do not wish to cut this page, your letter will three Note ture cacthinead 
ve our immediate attention. ‘ in one fine 8mm. camera. 
A twist of the turret brings 
normal, wide angle and 
telephoto lens into opera- 
tion. Coupled exposure 
meter gives perfect ex- 
2 posure to every scene 
| enclose full cash price £ ‘ T Set = automatically. The 
: wonderful new 624ET 
will make your colour 
movies easier and better 
than ever. Case £6. 6, 9, 


A ress 
MAIL ORDERS TO DIXONS, DIXON HOUSE . 
: , and 12 monthi ment: of £5.3.9 
28-136 HIGH ST., EDGWARE, MIDDLESEX. fg £6 DOWN or #5 of 83.120 los. come, 


rwclose £ as deposit 


MAY A.C.W. 








CAMERA CENTRES 


DIXONS for 


BOLEX Any cine item on this page or in 
this magazine, may be inspected 

A complete range of Bolex at your nearest Dixon Camera 

equipment is available by ‘6 “2 

mail order or at Dixon Centre. 

Camera Centres. Easy terms 


with deposit as low as AROUND BRITAIN 
£4 DOWN 
{/2-5 £41. 15. BRISTOL 72 PARK ST. 
19 £61. 19. 2 TEL. : 22511 
7 89 BRIGGATE 
f/19 £86. 7 TEL.: 23211 


83 LORD ST. 
TEL.: CEN SOI1 


70-71 BROAD ST. 
TEL.: 50911 


32 HIGH ST 
SPECIALLY written by TEL.: 65611 
Stanley Dixon, this fully 
illustrated “Guide to 
8mm. Movie Making” is 
sent without charge to 
all customers. Packed 


practical hints, No’ ad- AROUND LONDON 


vertising matter but 
genuine instructional . 
manual now in third (LAPHAM \q7 Ta ear esi 
edition—which speaks ° " 6611 
for itself, 
CROYDON 12 LONDON RD. 
TEL.: CRO. 9511 


|; ee 
FAST HAM 3 STN. PDE., HIGH ST. 

Instant Gredit NORTH. TEL.: GRA. 9511 
185 STATION RD. 
* TEL. : ‘ tt 
Nine out of ten Dixon 
customers pay only a small TEL SL 2321 
deposit and take credit 
goods away INSTANTLY 


DIXON HOUSE - 128-136 HIGH STREET 
EDGWARE - MIDDLESEX ~ EDG. 52!! 


A.C.W. MAY 











Your Personal 
Cine 
Consultants 








\ comprehensive range of Arriflex 
equipment is held in stock at our 
27 Oxford Street showroom, Specialist 
staff who have been sent to the Arriflex 
factory in Munich ate at your service 
to discuss the various ways in which 
\rriflex equipment can help you with 
ming. Part exchange offers 

Call, write or phone for 


HE PEOPLE WHO KNOW 


Specialists in the supply of 16.& 35mm. 
Arriflex Equipment 





plete with case. Price £225. 


Branches throughout the West End. 
27 & \17 Oxford Street, W.1. 


117 Regent Street, W.1. 

Tel.: REG. 3318 
9 Cranbourn Street, W.C.2. 

Tel.: GER. 9953 
64 New Bond Street, W.1. 

Tel.: MAY. 8757 
85 High Holborn, W.C.I. 

Tel.: HOL. 1154/5 





“KODAK SPECIALIST OUTFIT 


dak Specialist Model I with a C mount conversion and reflex focussing. B.J.L. Parallax 
1 viewfinder down to 1.1” £/1.4 Ivetal lens; 15-Yvar wide-angle f/2.8; 2” f/1.4 Ivetal 
Panchrotal lenses. 2 X 100’ matched magazines and complete set of matts. Long spring 
vith rewind single picture and hand crank. The outfit is in perfect working order and 


=i ANEW DE-LUXE 


128 SEAT CINEMA 


We are pleased to announce the opening of our 
magnificent 128 seat cinema which is situated in 
Oxford Street, the heart of London’s West End. 
It is fitted with every modern luxury together with 
the latest projection and sound equipment. Demon- 
strations of magnetic/optical sound projectors can 
now be given under working conditions. 


THIS CINEMA IS ALSO AVAILABLE FOR 
HIRE BY SPECIAL ARRANGEMENT 





B. BENNETT 
Please send me: Camera on 7 days’ approval (I 
enclose full cash/cheque cover) b Details only of 
Camera @ Pay Cash/H.P. I wish to part 
exchange. 
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Regd. Tade Mark 
No. 6145/2 








HIGH 
QUALITY 


LOW 
PRICE 





Easy to erect — sturdy construction — remarkable value 





The tubular metal side supports 
enable erection to be carried out 
in a few seconds. The screen 
stands on its own feet on table or 
other flat surface, or may be sus- 
pended from picture rail or hook. 
For those especially interested in 
the projection of colour trans- 
parencies, the new Matt White 
surface screens are ideal: they 
ensure excellent colour repro- 
duction and their whiteness is 
lasting. Dust covers, made of 
P.V.C. leathercloth with Light- 
ning zip-fastener, keep your 
screen dry and clean. 


60” 
71" 
7" 





Approx. 
Overall Size 


26” » 
32” x 
30” 
40” 
40” 
50” 
50” 
60” 


83” x 


Size of Screen 


Matt White 


Actual | 
Picture Size 


20° 
24" 
x 30” 


24” x 18” 
| 30” x 224° 
< 284” | (LW3) 

< 284” | (LW4) 

- x 38° | (Lws) 

< 38” | (LW6) 
"x 48” | (LW7) 

< 43° | (LW) 

< 57” | (LW9) 

< $2" | (LWI0) 

x 70” | (LWI1) 

< 60” | (LW12) 


(LW) 
(LW2) 
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Prices 


Glass Beaded 


| (LI) 
(12) 
(L3) 
(L4) 
(LS) 
(L6) 
(L7) 
(L8) 
(L9) 
(L10) 
} (LIN) 
(L12) 


2 
3 
3 
4 
s § 
6 
7 
7 
8 


1s 
16 
17 





d 
0 
r) 
0 
fr) 
6 
) 
fr) 
r) 
0 
0 
r) 
0 | 


eececoeoceece es o ao 
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FROM ALL GOOD PHOTO SHOPS 


Sole Wholesale Distributors: 


NEVILLE BROWN & CO., 


LTD. © LONDON WI 
1189 





MOVEX 
AUTOMATIC I 
8 mm cine camera 


with fully-automatic 


exposure control 


The fully-automatic exposure 

control of the sensational 

Movex Automatic | operates 

with maximum precision and 

without time lag. 

Changes of light during shooting are auto- 
matically transmitted to the diaphragm 
ensuring uniform exposure and successful 
shooting of every scene 

Crystal-clear viewfinder for life-size im- 
ages. f1.9/12 mm. Agfa Movestar lens with 
fixed focus click-stop setting. Automatic 
parallax adjustment: down to 33 in. Film 
Speed scale of the automatic exposure 
control can be accurately set for all film 
ratings from 10 to 400 A.S.A. Single speed 
and single picture device. 


£54.8.5. Ever-ready case £5.6.1. 
Telelongar telephoto lens £20.16.11. 
Curtar wide-angle lens £22.13.5. 


Registered Trade Mark of the Manufacturers, 
Agfa A.G., Leverkusen/Western Germany 


FREE—interesting and informative booklets on 
all Agfa products. From your dealer. Or write: 


AGFA LIMITED 27 REGENT STREET: LONDON SWI REGent 8581/4 
MAY A.C.W. 
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‘CITY SALE & EXCHANGE Ltd: 


WALLACK HEATON LTD 
Shame o we eee ie ee @ oo ee ee 


FOR ALL CINE EQUIPMENT 


uv uss f LEADENHALL ST., E.C.3 min 6253 





SALE OF SECOND-HAND 


GINE APPARATUS 


8mm. Eumig C3 camera, f/1-9 Eumigan, E.R.C. eta .. £45 0 
8mm. Movinette 8B, Uncoupled meter, f/2-8 Triotar, ERC. ss ye 10 
8mm. Kodak Brownie, f/1-9, E.R.C. ; is pa {4 
8mm. Eumig C3 camera, f/1-9 Eumigan, ERC. oes sa ia a 
8mm. Bell & Howell Sportster, f/2-5, Combination case 10 
8mm. Bell & Howell 605C camera, 12:5mm. f/!-7 Serital, 6: 5mm. f/ 1-5 W. a 

1” f/1-9 Serital, Combination case... : 
8mm. Movielux 8A Projector complete 
9-5mm. Pathe Webo A, f/2:5 lens 
9-Smm. Pathe Ace Projector complete 
lémm. H16, Bolex 25mm. f/1-5 Switar, 75mm. f/2:8 Yvar, accs. Combination 


case 
lémm. Bell & Howell Autoload 603, f/1-9 Serital, Lic 
l6mm. Mag. Cine Kodak, f/1-9, L/C 
8mm. Eumig C3R, complete with Tele and W.A. (as n new) 
8mm. Kodak 35 Projector and case 
8mm. Pan Cinor, Zoom lens 
8mm. C8S Bolex, f/2-5 Lytar 
16mm. HI6M Bolex, f/1-9 Pizar ... : 
9-Smm. Pathe de Luxe, f/3-5 and case ... 
8mm. 624EE Autoset, f/1-9, E.R.C. 
8mm. 605C Sportster, f/1-9 lens 
14” W.A. lens and finder for 624 
8mm. 605B Sportster, f/2:5 lens 


LENSES 


1” f/1-9 Dallmeyer Cine lens, Foc. D Mount 

2” f/1-9 Dallmeyer Tele lens, Foc. D Mount 

14” f/1-9 Dallmeyer Tele lens, D Mount - 

6°Smm. f/2:5 Dallmeyer W.A. lens, D Mount. 

6:5mm., f/1-75 T.T. & H. lens, Foc. D —* and finder ; oa ne 
12: 5mm., f/2-5 Mytal lens and finder... sy ... (p. postage) 
2x Eumakro Tele for Eumig pasl ae te ae see ne 
14” Dallmeyer Projection lens for 635 . 

\” f/1-6 Projection lens for 606 a re tad a vee. net 
20mm, f/1-6 Projection lens for 606... ‘i rei ... (p. postage) 
20mm. f/1-4 Projection lens for ttn si ae Be si ue 
Pistol Grip for Admira Cine 


eooococoeoocaceo 
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423 GREEN LANES, 


LONDON, N.4. 


MOUNTVIEW 5241/2 


AMAZING CINE OFFER 
Another huge purchase of the popular Ex. Govt. G.45, 12 or 
24 volt. 16mm. Cine Camera enables us to reduce the price 
to 50/- complete with magazine (spare mags. 6/-). Features 
are: 16 f.p.s. electrically operated. High quality {/3-5, 2in. 
lens (fixed focus) magazine loading. Buy now! Post 2/6 extra. 


JUST RELEASED 


G.G.S. Recording Cameras, |6mm., with coated lens f/1-9 
with iris. Speeds 2 and 16 f.p.s. Hold 25ft. film. Variable 
shutter speeds. S./h. £3. 10.0, new €5 


Three 8mm. CINE SNIPS 
NEW! LOW COST 


MILLER 8mm. CINE CAMERAS 
Model S. 

f/2°5 coated interchangeable lens at 

only £16 . 0 . 0 (shop soiled) or with 

f/1°9 lens in focusing mount at only 

£22. 10. 0. 


ROYAL—300 
300 watt prismatic 
lamp system giving 
increased screen 
brilliance @ 200/250 
volt A.C. @ 400ft. 
arms and double claw 
movement @ fast 
rewinding @ variable 
speed @ built-in 
carrying case @ price 
only £18.10 0 

Lamp 33/- 


Own your own complete cine outfit com- 
prising a MILLER camera with f/2°5 lens, 
8mm. ROYAL projector, 30in. x 40in. 
screen for only 

0 0 


CINE FILM DRYERS 


16mm. and 35mm. 250ft. capacity portable drying frames, 
new, ex-U.S.A. forces, bargain, £9 each. 
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HARRINGAY 


PROJECTOR LAMPS 


We specialise in reconditioned S/H. Sound and Silent Pro- 
jectors, therefore having the largest selection and quantity of 
Projector and Spot Lamps in the country, fully guaranteed 
and offered at a fraction of Makers’ prices. All other lamps 
not listed we can supply at current prices from stock. 
3 " Pre Focus 1! 0 
1,000w. 110v. Bell & Howell ! 
5 110v. Pre Focus 
120v. Pre Focus 
110v. Bell & Howell 
110v. De Brie 
200v. Pre Focus 
Pre Focus 
Pre Focus 
Pre Focus 
Bell & Howell 
L.516 
Pre Focus 
Pre Focus 
Pre Focus 
L.516 
De Brie 
Bell & Howell 
Bell & Howell 
Pre Focus 
Pre Focus 
Pre Focus 
Pre Focus 
Pre Focus 
Edison Screw 
Pre Focus 
Pre Focus 
Pre Focus 
Pre Focus 
Pre Focus 
$.c.¢c. 
$.C.C. 
Specto PF 
100w. 12v. Pre Focus to 
Pre Focus Lamp Holders 7/6 Edison Screw Holders 2/6 


NEW PHOTO ELECTRIC CELLS 
L516, Ampro, Debrie (4 pin), £2; BTH, SRB, Vox, Bell & 
Howell, Pathe B.1.F. (2 pin), 30/- each; Debrie (7 pin), 37/6; 
Bell & Howell 631, 636, 50/-. 


; LAMP He ay ae ye ergata 4 

500w. 200/250 A.C., . Out Transformer ... £5 

200w. 200/250v. A. é; Io c. 110v. Out Resistance 

110w. 230 A.C., 110v. Out Transformer ? 

110w. 200/250A. C.24/30v.A.C. OutTransformer 
Other resistances and transformers in stock. 


BEST QUALITY WHITE SCREEN MATERIAL 
A completely new material with a brilliant matt white surface 
completely free from dazzle and non-directional. 

Ideally suitable for colour. The best in screen material. 
Sfe. x 4ft. 30/-; 4ft. x 4ft. 22/+; 4ft. x 3ft. 19/-. Post 3/-. 

lémm. UNEXPOSED em SEALED TINS 

12 rolls 25ft. slow or fast Pan ae line 

New empty Kodak mags. 46 
50ft. fast pan 16mm. vovaeible film in Kodak magazines 10/6 
Tins of 16 Rolls 10ft. 16mm. H. a> uceatess “is, 3 sa 9/- 
l6mm. H.P. 3 Neg., 100ft. 17/6 


8mm. B.&W. 25ft. DOUBLE-RUN NEGATIVE FILM 
(Unspooled and not process =, 

Fast 29° or Slow 27° Pan, Positive film . 6s. 6d. post 6d. 
25ft. Double-Run Daylight Spools ... I/- extra 
The above films ready spooled at 9/- per roll, post 6d. 
We can now supply 16mm. 25ft. Unspooled Reversible film 
at 8/6 per roll including service charge for reperforating 
your 6mm. film to 8mm. double run rt 


50ft. rolls fast pan reversal, double run, 8mm. ... 16/- 
50ft. rolls fast pan neg., double run, 8mm. ens 13/- 
100ft. rolls fast pan neg., double run, 8mm. 25/- 


MAY A.C.W. 
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PHOTOGRAP 


ALL MACHINES 
GUARANTEED 


L.516 PROJECTORS 


We are now able to 
offer new 16mm. L.516 
Projectors (as widely 
used by the Admiralty 
and Air Force) and 
finished in two-tone 
grey and blue with 
latest design speaker 
case complete and 
ready for use with full 
6 months guarantee. 
Price only £90. 

These 16mm. Sound 
and Silent Projectors 
which are undoubtedly 
the finest value today 
have 500w. lighting, 
12in. Speaker, automatic film trip, sound/silent speeds, 
operation on 200/250v. A.C./D.C., provision for mic. or 
gramophone, 1,600ft. spool arms, and fitted with a choice of 
lin. or 2in. lenses. 

We shall be pleased to take your equipment or Projector 
in part exchange and offer attractive H.P. terms. 

In addition we can offer reconditioned ex Air Ministry 
L.516 Projectors, finished in brown rexine and complete 
as described for new projectors as above with same 6 months 
guarantee at £60. H.P. terms and part exchanges invited. 

L.516 SPARES, L.516 INSTRUCTION BOOKS 
We can supply all new L.516 Spares from stock. State 
requirements. Photo electric cells, £2 0 0. NEW 





YET ANOTHER 
BARGAIN FROM 
HARRINGAY 


Lightweight Projector Stand, 
stylish and rigid construction, 
finished in grey, additional 
platform for tape deck, 
adjustable heat 

resisting top; 

leg adjustable 

for uneven floor, 

height 48in., 

suitable also for 

L.516, Bell 

Howell, etc., un- 

beatable value at 

£6 19 6. Original 

price £10 10 0. 

Only obtainable 

from Harringay 
Photographic or 

Burlington Cam- 

eras. 


HIG SUPPLIES tw. 











SPECIAL BARGAIN OFFERS 
Ex Admiralty Projector Stands, £4 10 0 each, carr. 5/-. 


Worth £8. 
Wratten 85 (Kodachrome) Filters 50 or 42mm., 10/- each. 


List, 34/-. 
B. & H. Model 606 Carrying Cases, new, 39/6 each. 


A.C.W. MAY 


THE LARGEST 
SURPLUS DEALERS 
IN PHOTOGRAPHIC 
AND CINE EQUIPMENT 
AND MATERIALS IN 
THE COUNTRY. 


Exclus:ve offer of unused Coated Camera and Projection 
Lenses by well-known lens manufacturers. These lenses are 
Camera and Projector manufacturers’ surplus stocks, in 
faultiess, unused condition, they are not ex Government 
surplus lenses. 
CAMERA LENSES 

f/1-9 13mm. Dalimeyer Coated Lenses in 12in. to INF Micro- 
meter Foc “D’’ Mount. Will fic most 8mm. Cine Cameras 


such as Bell Howell, Bolex, Dekko, Miller, Specto, Revere, etc. 
List price £18 4 Our price 46 10 0 


PROJECTION LENSES 

Dallmeyer Coated Lenses for De Brie, 301, 401, etc. 

lin., I4in. or 2in. lenses: Our price 44 5 O 
Zin. Dallmeyer or Taylor Hobson Coated Lenses for 16mm. 
Specto, Ensign, Barrel dia. lin. Ourprice 42 17 6 
2in. Coated Projection Lenses fitted for 6mm. Ampro, 
Victor, L.516, $.R.B., Bell Howell, etc., etc. ... €3 17 6 
liin. Coated Lenses fitted for 16mm. Ampro, Bice’? gp 


Ensign, Specto, etc. > 
2in. Lenses for 16mm. Bell Howell, Dekko...£3 0 Oeach 


G.B. wes * DALLMEYER PROJECTION 
ENSES (not coated) 
lin., 2in., 3in., ac 44 0 0 
t8mm. PROJECTION LENSES 
lin. f/1-65 Coated Taylor Hobson or Projection Lenses, 22mm. 
dia. Barrel suitable for Eumig, Bell Howell, etc., etc. 
List price £7 10 0 Our price £3 10 0 
itin. Dallmeyer Lenses ... 4 ; @aoo 
All the above Lenses can also be cieeeae sein Burlingt “9% 
Cameras Ltd., 26 Burlington Arcade, Piccadilly, 


TRIPOD BARGAINS 
New best quality tripod with double lock on sliding legs. 
Weight 7? Ib., extending from 3ft. 2in. to 5ft. 24in. Price 50/-, 
p.p. 2/9. With adaptor head for use with all types of cameras, 
8/- extra. Heavy duty ball and socket pan heads £1 extra. 
Suitable for any tripod. 


SLASHED PRICES 


on 
ZEISS MOVINETTE 


8B with coupled 

range finder and 

exposure meter 
f/2-8 lens. 


Usual price £41 5 2. 
Now only £29 17 7. H.P. Terms available 


SPECIAL OFFER 
lémm. steel spools and cans. New. 
wrapping. Al less than half price. 
800ft. spool with container 
400 ft. ditto i ; 
1,600ft. spools and cans, steel a 
800 fr. second-hand Spools and Cans 3 for 12/- post 3/- 
400ft. ditto . : . 3 for 6/- post 2/- 
New | 600fe.. 16mm. "De Brie alluminium spools 8/- post | /- 
800ft. 2-way Fibre Transit Cases, new ... 3/6 pos I/- 
| ,600%¢. 2-way Fibre Transit Cases, new . 7/6 post t/- 
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In maker's 


. 5/- post 1/3 
... 3/+ post I/- 
12/6 post 2/6 





GEVAGOLOR 


... the three ingredients that 
bring your films to life. 

Every detail is there, every 
subtle tone, every brilliant 
colour. Gevacolor is so depend- 
able ... and so simple to use. 
You expose normally ... and 
the Gevaert expert fast pro- 
cessing service does the rest. 
Usually you can view your films within 
three or four days of shooting. 


x4 


FROM YOUR 
USUAL DEALER 


For black-and-white work you can 
choose from three brilliant reversal 
films—‘‘23 MICRO,” exceptionally 
fine grain; ‘‘26 SUPER,” fast; and 
“32 ULTRA,” for artificial light. 
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Me WO cine camERAS 


FOR HOME MOVIES AT THEIR BEST 
From one of Europe's largest makers 
of High Precision 
Photographic Apparatus 


ADMIRA 81a Ano excellent precision built Cine Camera 
for double eight 25 ft. spool loading film. Fitted with Meopta 
Mirar f/2.8 12.5 mm. and Telemirar f/3.5 35 mm. telephoto 
click stop lenses focusing from 31 inches to infinity, coupled 
on revolving turret. 

Optical type parallax compensated viewfinder with engraved 
graticule for use with telephoto lens. New type automatic 
footage and frame counter, backwind crank for lap dissolves 
and other film tricks. Sprocket feed and fool-proof spool 
spindles to prevent incorrect loading. Motor run down stop 
device. Five speeds: 10, 16, 24, 28, 64, f.p.s. and all other 
features included with the Model 8E. Size 5}” x 5}” x 1}". 
Weight including lenses 3 Ib. 4 ozs. 

Price, including P.T. £3Q.1O £4-5s.04. for hold-all type 


leather carrying case. 


ADMIRA BE Fitted with Meopta Mirar f/2.8, 12.5 mm 
(4”) coated, interchangeable lens. Optical viewfinder parallax 
corrected 12”, 18”, 36” with telephoto mask. Five speeds: 10, 
16, 24, 48, 64 f.p.s., and all intermediate speeds between may 
be used. Single frame and continuous running may also be 
controlled by cable release. Film Footage and Audible Scene 
Length Indicators. 8 feet film transport with one winding. 
Removable Gate Plate. Easy and fool- 

proof threading and with sprocket 

drive and governor controlled motor 

for steady running. 


Price, including P.T. £25 


£3.15.0 for leather carrying case. 


Prices of accessories 


Matte Box £2.12.6. 
Pistol Grip £2.18.4. 
Wide-angle Lens £8.0.0. 








Dw (CINE EQUIPMENT) LIMITED 
14/18 Ham Yard, Piccadilly, London, W.1. Tel: GERrard 7491. 
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Diesents 
The camera of 
Tomottow 
fos YOU-TODAY 


It is now more than 20 years since EU MIG 
introduced the first cine camera in the 
world to be fitted with a built-in, coupled 
photo-electric exposure meter. At one 
stroke this feature eliminated all exposure 
problems from filming. 


Now, with an immense accumulated 
fund of experience behind them, EUMIG 
proudly present the 


Cim 


Here is a handsomely styled, up-to-date 
8mm. camera that is always a sheer delight 
to handle. For the experienced amateur it 
offers increased scope for new, exciting 
movies while the beginner will appreciate 
its extremely simple operation. 


THE FINEST CINE VALUE IN THE WORLD 
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Cim 


gh quality, 
sine hie reliable 
8mm. camera with all 
the latest technical fea- 
tures including built- 
in, coupled exposure 
meter, three lens turret 
with central focusing, 
adjustable telescopic |: 
viewfinder and pistol 
grip. The powerful 
clockwork motor has a 
power-reserve indicator 
and the film footage 
counter incorporates an 
audible warning signal. 
A back-wind handle is 
provided. 


@ Lens turret with EUMIGON 
f/1-8/12-5mm. standard lens, EUMA- 
CRO 2-5X (31-25mm.) extra long 
tele-attachment and EUMICRON 
0-5X (6:25mm.) wide angle attach- 
ment. 

@ Central focusing wheel operating on 
all three lenses with “‘fixed-focus” 
settings for each. 

@ Telescopic viewfinder (1:1) with 
automatic masking for each lens. 
Photo-electric exposure meter ad- 
justable 11°-21° DIN (10-100ASA) 
coupled to aperture control— 
needle visible in viewfinder. 

@ Filming speeds of 1¢, 24 and 32 
f.p.s. with provision for single shots 
and continuous running. 

@ Substantial pistol-grip with wrist 
strap and cable release. 


£64.17.5 


Extras: Parallax Compensation device. Matte 
Box set complete with sliding masks, etc. 


SOLE DISTRIBUTORS OF EUMIG HOME CINE EQUIPMENT IN U.K. J O H N S oO N s 
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At the 
PIER HEAD, Southend-on-Sea 


BRITAIN’S GREATEST 
AMATEUR FILM 
FESTIVAL 


(Under the Auspices of The British Cinematographers Central Council and 
“ Amateur Cine World ”’) 


14th-29th MAY 1960 


2 p.m.—Il0 p.m. daily (Sundays 6 p.m.—I0 p.m.) 


NO CHARGE (other than Pier Admission and Train Fare) except for 
showings of the A.C.W. TEN BEST (2/6d. all inclusive) 


IN THE SUN DECK THEATRE 





Monday 


to 


5 or more. programmes of outstanding amateur 
films selected. by B.A.C.C.C. Drama—Comedy 
—Travel. 


PrP? 
3333 


Saturday 
8 p.m. show on Saturdays, Sundays and 
Wednesdays commencing [8th May, A.C.W. 
TEN BEST PREMIERE. 


Sunday 


PR Srp 
Ss 888s 





PP 
33 


IN THE EXHIBITION HALL 


EXHIBITION OF CAMERAS & EQUIPMENT: LECTURES 
PRIVATE REFRESHMENT LOUNGE FOR ALL CINE ENTHUSIASTS 





Enquiries to: Town Guide from: 
Pier Manager, Publicity Officer, 
Pier Hill Building, Pier Hill, 
Southend-on-Sea, Southend-on-Sea, 
Essex. Essex. 
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interest 
is expressed 
in many ways... 


..-and in the Cine field Turners express 
their interest by the vast range of 


equipment they stock. 


Their Staff— all trained men— are 
themselves Cine enthusiasts who enjoy 
experimenting and testing all the 
equipment available and seeing the 


results in Turners own Cinema. 


If your main interest is Cine 
Photography you’ll find much to 


interest you at Turners 


Camera House, Pink Lane, 
Eldon Corner, Blackett Street, 
62, Clayton Street, Newcastle upon Tyne 


2, Park View, Whitley Bay 
and 132, Northgate, Darlington. 





Ash at 


ORIGENAL PRICE 
£155 


SCOUT 


| YEAR’S GUARANTEE 


A fabulous bargain! 


Here's your chance to own a first-class talkie projector—don’t delay—hurry 
along now to your local ASCOTTS branch and examine one for yourself 


* 110 volt, 


lamp 
lete with 2 cases, 
¥%& 110-250 volt opera- 59 Ib. Size llin. x 
tion llin. x 6in. 


% Beautifully —engi- 
* 10in. speaker neered for smooth, 
x 10 watt output 


quiet operation 
% 16/24 frames per 
% 2,000ft. spool arms second 
YOUR ASCOTT BRANCHES == 
37 Coventry Street, W.1. Trafalgar 2784/5 
128 Charing Cross Road, W.C.2 Temple Bar 6184 
193 Regent Street, W.1. 
94 Queensway, W.2. 
185 Kings Road, Chelsea, S.W.3. 
169 Kensington High Street, W.8. 
125/7 Victoria Street, §.W.1 
12 Rye Lane, Peckham, S. E15. 
66 The Broadway, Ealing, W.5. 
63 London Road, Morden, Surrey 
57 George Street, Richmond 
131 High Street, Putney, 8.W.15. 
69 Powis Street, Woolwich, S.E.18. 
9 Villiers House, Strand, W.C.2. 
113 Fleet Street, E.C.4. 
108 Hieh Street Slough. Rucke 


500 watt ye Compact and en- y% Radio, Gram and Mic. 
tirely portable com- y Internal transformer 
% Comprehensive facilities for spares and after 


input 


sales service, and many more exciting and 
essential features 


FREE naiapeimepees ON ANY PHOTOGRAPHIC ITE 


Still or cine, e recorders OF or de r informa- 
tion and rod ures on any item am fill in 
coupon, using separate sheet of paper if necessary and 
post to your local ASCOTT branch. 


I enclose £60 cash/cheque. Please despateh my 
DANSON 540 TODAY. 

I enclose £30 it and agree to pay 8 monthly 
payments of £4/2/6 








ask at ASCOTTS for everything photographic 
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For all-over 
brightness... 


The 8 mm M8R 


In recent published tests, the 
M8R—with its 500 watt lamp— 
was proved to be the brightest 
8mm projector there is, 

with the most even distribution 
of light on the screen. 

In Paris recently, a brilliant 
picture 20 ft. wide 

was projected at 200 ft. 

before 2,000 people. 


Other fine M8R features include: 





e@ af:1-3 HI-FI lens, plus 
interchangeable lenses of varying 
focal lengths (15, 20, 25 and 33 mm) 


@ a built-in, illuminated 
stroboscope to adjust projection 
speed and eliminate annoying flicker 
lens gate can be cleaned 
while projector is running. 

An exclusive Bolex feature 

@ automatic loop former protects 
your film against tearing, loss of 
loops, and also enables you 
to show damaged film without 
hold-ups,. Also exclusive to Bolex. 
lamp socket on 

rojector to switch on room 
ights automatically 


@ adjusting feet 


Attachments include wide-screen lens 
and tape synchroniser for perfectly- 
matched sound—and a new 15 mm lens 
for extra large picture at short projection 
distance with no loss of definition, 


=10) 8 »¢ built like a watch 


BOLEX MADE IN SWITZERLAND BY BOLEX CINEX LTD, BOLEX HOUSE, SOUTHGATE, LONDON N14, FOX LANE 1041 (6 LINES) 
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THE VEW PATERSON CINE REEL 
AND BOOKFORM CONTAINER 


Every photographer knows and appreciates the merits 
of Paterson products—and now Paterson ingenuity 
breaks into the cine field with a clever new spool 
and container. 


NEW “INSTANT GRIP” CINE SPOOLS (PATENTS 
APPLIED FOR) 

For 8 or |6mm. film in 200 and 400ft. sizes. The new “ instant 
grip ”’ feature at last solves the problem of rapid and easy attach- 
ment of film to spool. Each spool core has FOUR entry points, 
ensuring that one is always in sight of the operator. The film 
is instantly gripped and is released automatically when re- 
winding, without damage to the film. The spools are constructed 
of extra thick transparent plastic with metal centres for increased 
strength. 





si BOOK FORM CONTAINERS 

. — Entirely new containers in unbreakable metal. 

PRICES itatay The new book-form design has a hinged lid which 
Ci S ‘ opens like a book. Handsomely finished in 3 colours 
a poo = with matt white title panel on back. Just like books 
pina “. 0 in appearance they make a neat addition to any 
Book-Form Cipro : ) bookshelf (see left illustration). Ideal for amateur 
Container ae f use or for film libraries. Paterson Cine Spools and 
200ft., 8 or i6mm. _... j és Book-Form Containers can be bought together or 
400ft., 8 or 16mm. _.... } as separate items—AT YOUR USUAL DEALERS 


Manufacturers & World Distributors: 


R. F. HUNTER LIMITED 


Celfix House, 51/3 Gray’s Inn Road, London, W.C.! 
Holborn 7311/2/3 
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8 mm LIGHTMETER 
a revolutionary photo-electric cell is behind the Jens 


Pocket sized cameras in the 8mm 
Bolex ‘‘L”’ range have, among their 
many fine features, one which lifts 
them above all competition. This 
feature is a lightmeter of 
revolutionary conception, for itis 
situated where it belongs—bvbehind 
the lens. Only behind the lens can 
this electric-eye catch precisely 
the same amount of light as the 
film. This means sharper pictures 
and better colour. Guesswork is 
eliminated. Even if you have never 
shot a film before, you are certain 
to be successful at your first try, 
and you cannot fail to get perfectly 
exposed scenes with ezact 
reproduction of colours. Precision is 
all-important in a cine camera, The 
Bolex Lightmeter is the only one 
in the world which does not 
estimate the light but measures it! 
See the Bolex 8 mm cine camera 
range at your cine equipment 
dealer. 





/={0) HD, ¢ built like a watch 


BOLEX MADE IN SWITZERLAND—CINEX LTD, BOLEX HOUSE, SOUTHGATE, LONDON, N.14. FOX LANE 1041 (6 T.INES) 
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FINI 


- 


IMC} 
8-L 


with built-in exposure meter 


Lens 

Twin-lens turret, Standard 10mm 
F/1.8 Fixed Focus Lens, Telephoto 
25mm F/1.8 Focusing type con- 
version lens 


Camera Speeds 
6, 24, 32 frames per second 
and single frame exposure 


Lens Opening 
9 diaphragms of F/1.8 to F/22 and 
Close 


Shutter Speed 
1/35 second at 16 f.p.s. 


Caught by ELMO’s Precision Eyes 


sharply reproduced by ELMO projectors 


F-80 
Projection Lamp 750W max. 


Projection Lens F/1.4 20mm Elmo Projection Lens 
Projection Speed ....Variable at will by rheostat 
Rewind Fast automatic rewind 

Reverse Projection....Easily done by switch-over 


ELMO €O., LID. xccoye, soper 


DEUTSCHE MITSUBISH! EXPORT-& 
IMPORT-GESELLSCHAFT m. b. H.,, 

12 Grinstrasse, Disseldorf, West Germany 
ROSLEY PRODUCTS LTD. 

31 Wembley Hill Road, Wembley, Middx., England. 
Telephone: Wembley 9622/3 


1204 MAY A.C.W. 








AMATEUR CINE SPECIALISTS CITY 1124-5-6 


93-94 FLEET STREET E.C.4 


FLEET 9391 (3 lines) Ludgate Circus Bus Stop 


QUALITY 
GOOD EQUIPMENT 


BETTER AT 
93-94 FLEET STREET, E.C.4 





e Bolex STOP PRESS! 


| SENDS, @ Bell & Howell 

FOR e Eumig 

LATEST ® “ 

ri Cirse Sound 
e Siemens 


FLEET STREET FOR MAIL ORDERS 
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Vary the 


picture 


SIZE 
by 


rotating the LENS 


FILMOVARA is continuously variable 
in focus, and gives a wide range of picture-sizes 


from ONE PROJECTOR POSITION 


Available for the following 8mm. projectors : 
Bell & Howell, Bauer, Circe, Eumig, Paillard-Bolex and Zeiss Movilux 8B 





| Please send illustrated leaflet and address of nearest stockist to 
| NAME 
| 


| ADDRESS 





Teo oe 


ie FILMOVARA 


'@) 1 O) \| 8 mm. Variable Focus PROJECTION LENS 
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A Company in the Dollond Group 
Phone TULse nur 5602-3 


69 STREATHAM HILL LONDON S-W-2 


Eumig Servomatic 
Fully Automatic 8mm, Camera 


Coupled Automatic Ex- 
posure Control. (10-100 
A.S.A.) Manual operation 
if desired. 13mm. f/1-8 
Xenoplan. Battery oper- 
ated motor. One battery 
runs 10 spools of film. 
Continuous filming (16 
f.p.s.) or single frame. 
Other lenses available 
LONGAR 2 TELE- 
PHOTO, CUTTAR 0:5 
WIDE ANGLE. 


£39.10.6 


Or Deposit of £7/10/6 
with 12 Monthly pay- 
ments of £2/18/2 or i8 
monthly payments of 


/4. 





8mm. Cirse-Sound 
Projector 


A completely self contained 8mm. sound pro- 
jector. Incorporates recording, mixing, super- 
imposing and playback facilities. Dual induction 
motors ensure high quality reproduction at 16 or 
24 f.p.s. 8 volt 50 watt lamp (equivalent to 750 watt 
illumination). 400ft. spool capacity. Price complete 
with 20mm. f/1-5 Schacht projection lens, micro- 
phone and carrying case incorporating loud- 


speaker. £169 ; 10 : 0 


Or Deposit of £25 with 12 monthly payments of 
£13/1/7 or 18 at €9/1/7. 


HIRE PURCHASE TERMS 
READILY ARRANGED 





SECOND-HAND CINE CAMERAS 


8mm. Kodak Brownie Eight Mk. 8, {/2:7 
lens, case os 
8mm. Cine Kodak Eig ht- 20, 1/3- 5 lens, case 
8mm. Movinette 8B, {/2:8 lens, case. As new 
8mm. Bolex L.8, f{/2 Yvar in focusing mount 
8mm. Eumig Electric, f/2:8 lens, E.R. case. 
Shop soiled . 
8mm. Noris 8D, {/2:5 lens, E.R. case. As new 
8mm. Cima pss, {/1-9 lens, light meter. As 
new 
8mm. G.B. 605C, {/2 5 lens. As new ‘ 
8mm. Camex Reflex Outfit with E.R. case. 
125mm. f/1-'9 Cinor, 20mm. f/1-9 Cinor, 
Polyfocus Zoom attachment seni 
8mm. Sankyo (Japanese), Tri lens, f/i-9 
lenses of 65mm., 13:5mm., 38mm. focal 
length, filcers, wrist-strap, unmarked £90 
9 5mm. Pathe Webo A, {/2°5 lens, 50ft. mag. £26 
95mm. Nizo, f/2:7 Triopian.. £8 10 
l6mm. Kodak Model K, f/!- 9 lens, ¢ case £37 10 
lémm. Kodak Special, 4 lenses, 100ft. mag. 
Kodak Electric Control, fitted case, many 


filters, super condition £230 0 


SECOND-HAND SILENT PROJECTORS 


8mm. Pathe Mk. 8, low voltage — 425 0 
8mm. Eumig P.8 imperial .. . 28 0 
95mm. Pathe Ace, complete with case .. £8 10 
95mm. Specto Standard, |00 wart £19 0 
95mm. Pathe Ace, bronze model . £5 10 
95mm. Pathe Gem, !2 voit 100 watt lamp, 

case £17 10 
8/l6mm. Ditmar Duo, dismantled, com- 

plete ... . €5 
9 5/l6mm. Specto, 500 watt, “grey/bronze. - & 
lémm. Bolex G.916 (6mm. ~ only), 

Trans, case. 427 
l6émm. Kodascope EE, 300 watt, * built-in 

transformer, case 22 
lémm. Specto Standard, 100 watt £19 


SECOND-HAND SOUND PROJECTORS 


8mm. Cometson sound stripe projector ... £87 10 
95mm. Pathe Son Mk. £39 10 
95mm. Pathe Son Mk. il, 

stabiliser i £42 10 
lémm. G.B. 601, Hin. “speaker A . £115 0 
iémm. Ampro New Educational, abso- 

lutely as new.. ; 19 
l6émm. B.T.H. 301, 750 watt ‘ £67 
l6émm., Ampro Premier 20, 750 watt, A.C. 

motor sound speed only, many new parts, 

completely rebuilt and specially modified £85 
l6émm. Victor Model 40, 750 watt lamp .. £70 
lémm. G.B. L.516 Projector, 500 watt £49 


Pen rose film 


SECOND-HAND ACCESSORIES 
Hyper Cinor W.A. attachment, fits f/2:5 
Yvar ... abe as kas sas os 
I2in. 15 ohm Speaker (from G.B. 601), in 
L.516 cabinet.. 


1/4 Dalimeyer Popular Tele (D mount) . 
er No. 1, white roller screen. As 


oun. Cinescan. Animated \ viewer, , rewind 
arms ... ‘ 


oo sc ©3090 8S sesooeoo 
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A GOMPLETE RANGE OF PROFESSIONAL 
16mm PROJECTORS FOR THE SERIOUS AMATEUR 








NEW EDUCATIONAL 


This neat lightweight 
projector—only 33 Ib. 
—can be plugged into 
any 200-250 volts AC 

or DC mains supply. 
Lamps of 750 or 1000 
watts can be used. The 
amplifier is a push-pull 
type with 8 watts out- 

put. Controlled film 

speed at 24 f.p.s. also 

variable down to 


Price £183 complete 


MAJOR MK. 2. OPTICAL SOUND PROJECTOR 


Ideal for large audiences. 
Brilliant illumination 
from a 750 or 1000 watts 
lamp at 115 volts AC. 
High power push-pull 
amplifier giving 12 
watts output. Governed 
sound and silent speeds. 
Separate microphone 
and sound track volume 
controls. Large en- 
closed flywheel ensuring 
wow and flutter 

free sound. 


| NAME 


| ADDRESS 





Similar to the Mk. 2 but 
with facilities for recording 
and playing magnetic 
recordings on the film. 
This equipment provides 
studio recording facilities 
at a fraction of normal 
costs. Two channel input, 
meter and headset 
monitoring, projector 
Start-stop control 

are all 

incorporated 

in the 

Remote 

Control Unit. 


MAJOR MK. 3. 


OPTICAL/ 
MAGNETIC 
RECORDING 
AND PLAYBACK 
PROJECTOR 


Price £455.2.6 includes R.C.U. headset; microphone; 


transformer and speaker. 


TVAUTLSENUTALERAT AL HAVUASHUAGVONANUOUUSHASONHHO GHOULS HASUUSHHRSAAAGNTALAUALA 
MAJOR MK. 4. OPTICAL/MAGNETIC PLAYBACK PROJECTOR 


This projector incorporates the 
same high power output 

as the Mk. 2 but has in 
addition facilities for 

playing back magnetic 

sound track films. 

Can be 

converted 

to a Mk. 3 

if required. 


Price £344 includes transformer; speaker and pre- 
amplifier. 


SHOWS THE WAY 


SIMPLEX-AMPRO LTD: 167/169 WARDOUR STREET: LONDON W.! 


1208 
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- captured 
to perfection 


One—two-—three—round and round! Happiness 
stored on film . . . brought to life again at the touch 
of a switch. And how faithfully recorded when it’s 
filmed with the EXPOSOMAT ‘T’, that gives 
spot-on exposure second by second. Single-finger 
exposure control is guided by a built-in photo- 
electric exposure meter, to make perfect action 
filming easier with the EXPOSOMAT ‘ T.’ 


With Steinheil Culminon $ inch f/1-9 coated universal 
focus lens: 
ONLY £38.16.10 tax paid 


“by, 
"tty 
bp, 


“ 











EXPOS 


Rapid-loading model similar to Exposomat *T” but using rapider 
chargers containing double-run 8mm, spools 
£45. 6. 9 


EXMAG 


Rapid-loading model similar to Exposomat ‘T’ but using standard 
25ft. double-eight Kodak magazines loaded into the camera complete. 
£39. 5. 3 


CARRYING CASE 
Superb ever-ready carrying case in leather, to accommodate camera 


and one filter or supplementary lens. 
£5.12. 9 


THE PULLIN OPTICAL CO. LTD., ELECTRIN HOUSE, 93/97 NEW CAVENDISH ST., W.|. 
1210 MAY A.C.W. 








THE CINE 


SPECIALISTS 
7 GOODRAMGATE 


YORK 





FOR THE BEST 
IN BOLEX 


Specialists for over 20 years in 
BOLEX equipment—we carry a wide 
range of these superb cameras and 
accessories in stock. 


BOLEX D8L 


Three lens turret 
model. Built-in 
expos. control. 
Variable shutter. 
7 filming speeds. 
Zoom type view- 
finder. 
With f/1-8 Yvar 
lens £96 9 10 
Or dep. 200/- 
and 12 payments 
155/-. With f/1-5 
Switar lens 
£116 16 8 


BOLEX B8L 

Similar to above model but with twin- 
lens turret. PRICES: With f/2°5 fixed 
focus Yvar. £72 18 it 
Or dep. 158/11 and 12 payments 116/6. 
With f/1-8 focusing Yvar £86 7 6 


BOLEX C8 


Single lens (interchangeable) 
12-5cm. f/2:5 fixed focus lens. 
£41 15 10 
Or dep. 85/- and 12 payments of 67/3 
With f/1'8 focusing Yvar £55 4 § 
Or dep. 110/- and 12 payments 89/1. 


BOLEX B8-VS 


Twin-lens teere model with variable 
shutter, f/2°5 Yvar ae ee 
With f/1-9 iocuain’ Yvar £62 9 9 


The World’s Best in 16mm. 
Equipment. 


BOLEX HI6 REFLEX 


with 


PRICES 
H.16 RE- 
FLEX with 
25mm. f/1-4 
Switar RX, 
10mm. f/1-6 
Switar RX, 
and 50mm. 
f/1-4 Switar 
RX lenses. 
£369 13 7 
As above 
but with 35mm. f/1:5 Pizar RX instead 
of f/1-4 Switar RX lens £353 8 1 





BELL & HOWELL ‘AUTOSET’ 


Now with three-lens turret 
MODEL 
624ET. 
has a 3- 
lens turret 


fully auto- 
matic 


variable 
speed set- 
tings. Fast 
Cy) #9 
lenses. 
PRICE £57 10 11 
Or dep. 115/- and 12 payments of 92/10. 


the standard 8mm. 
model “‘Autoset’’ with built-in meter, 
f/1-9 lens . £39 19 3 
Or dep. 80/- and 12 payments 64/5. 


MODEL 624EE, 





KODAK ‘BROWNIE-TURRET’ 
Tri-lens Model with f/1-9 lens, 
complete with Wide or and er 
attachments. £34 17 

Or dep. 77/6 and 12 payments 55 *, 











EUMIG ‘SERVOMATIC’ 
Fully automatic exposure control. 
Built-in meter, f/1-8 Schneider Xeno- 


plan lens 
PRICE £39 10 6 


Tel. 25755-6 


NOW REDUCED IN PRICE! 


MOVEX 
AUTO- 
MATIC 
8mm. 


Fully auto- 
matic, f/1-9 
Movester 
lens. Built in 
meter. 
PRICE with 
gE. = case. 


N 
£39 10 11 


AGFA MOVEX 88L 


with built-in exposure meter, f/1-9 
Movexar Kine lensin focusing mount. 
Supplementary lenses also available. 
PRICE .. ; a 2 
E.R.C, 90/1. 


MOVINETTE 8B 
With f/2-9 Triotar lens: Built-in expo- 
sure meter, ideal for colour and black 


and white. 
PRICE £29 17 7 


MOVIKON 8B 

With f/1-9 Tessar, built-in meter; 
variable speeds and parallax compen- 
sated viewfinder. 

PRICE £75 18 10 





8mm. Cine Cameras 
Eumig Electric, f/2-8 Eugon, AS 
NEW £22 10 0 
E.R. Case. 
£17 10 O 
-3 Super Comat lens 
£17 10 0 


Cima D.8, /2°5 lens. 


B. & H. 624, f/2 


Specto 88, f/2°5 lens. (Shop-soiled) 
£30 0 0 
Yashica -8, f/1-4 13mm. Yashinon, 
f/i-4, 38mm. Yashinon lenses, 
Variable speeds, Zoom type finder, 
Leather case . . £5 0 0 
Revere 50, f/2°8 lens .. £19 10 0 
Brownie Cine Model II, f/2°7 lens 
£12 0 0 


Cine Kodak Model 20, f/3-5 lens, 
slip-in case £15 0 0 


16mm. Cine Cameras 

G.LC., f/1-9 Berthiot, also f/3-5 
Dallmeyer lens £26 0 0 
G.LC., £/2:9 Dallmeyer £2710 0 
Autoload, {/1-5 Cooke Kinic lens and 
case Pa ; £42 10 0 





Genuine Second-hand Bargains 


f/1-9 Serital and case 
£48 10 


Autoload, 


0 


8mm. Projectors 

Noris 8mm., 100 w. renee Carrying 
case. As New .. £19 10 0 
Kodascope Eight- -500 £28 10 0 
Agfa Movector E.8 (demonstration 
soiled only) £29 10 0 


16mm. Projectors 

G.B. Model 601 with 2 special 
Vitavox speakers, transformer, and 
canvas covers. Overhauled by 
Makers, in absoiutely immaculate 
condition 4 0 0 
Kodascope * ‘EE” 
able condition .. 


(Carr. extra on sound projectors.) 


, 16mm., in reason- 
.. £1610 0 


Various 
Aldis Balshazzar. 
“Dotto” i 


used in 


As 
.. £1010 0 





A.C.W. MAY 


1211 














‘A name known the world over for its 
knowledge of the Cine Business” 


ALL YOU COULD WISH FOR IN Simm. [S'WOW AVAILABLE 


in this wonderful B. & H. 


@ Fitted with Electric Eye which sets the lens 
for correct exposure automatically and 
continuously whatever and however the 


tight changes. Think of this and then you 
will realise what a revolutionary camera 
this is. Perfect results are assured with 
the minimum of effort—in fact no effort length of 
at all. You simple concentrate on the 
subject—and “continuity.” 


@ Fitted with f/1-9 lens 10mm. focus @ Wide angle 65mm. @ Telephoto 25mm. 
@ Indicator in viewfinder shows when to take, and when not if light is insufficient. 
@ Price complete as above and with E.R. Case, £59 . a 9 or H.P. terms. 

New Model now available ex-stock with adjustment for films of different speeds. 


AS EVER wehave some fine used equipment 
COLOUR FILM in guaranteed good condition 


—_ en pent Ss nde 16mm. Paillard Bolex Turret Camera Phonomat synchronised for use we 
rt We have deliveries 2 and 3 with Trifocal finder, tin. f/1-5 Pizar Eumig P.8 projector £s 0 
times a week and l6mm. Yvar, complete with case 
£120 0 0 8mm. Paillard B.8 Camera with f/2°5 
8mm. Kodachrome } 25/6d. focusing lens, with case. As new 
Ge reel lémm. Bell & Howell Autoload 603 £50 0 0 
Post paid Camera with f/1-9 fens, with case. 
spools 42/8 Post V.G. condition .. £58 0 0 2fin. Dalimeyer Maxlite long focus 
t. spools 72/10 paid lens for Paillard “G” Wreleane As 
Menesines, S2i-. 8mm. Eumig Electric Camera with new : 43 0 0 
€ 4 {/2B lens. Asnew ... €21 0 0 . ul . ‘ . 
v ) MENS in. allmeyer Superlite Lens for 
onto ite Some Koda- 8mm. G.B. Bell & Howell 624 Camera Specto Standard Projector 
chrome, SOft. Price 46/-. Post with f/2°3 lens, and case £15 0 O 43 00 
free. Send now H. P. Terms available 








with 3 focal 


lenses 








eS oa 
Sheffield Photo Coe Lid 


4 
6, NORFOLK Row (FARGATE), SHEFFIELD, 


Telephone 22079 — 


“MOTTERSHAW?” is the name behind this long established family concern. 








MAY A.C.W. 
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The Amateur Cine World 


Ten Best 


Films of 1959 


month we welcome new readers, we 
ask regular readers to bear with us while we 
explain that Amateur Cine World announces at 
about this time every year the results of its annual 
competition to discover the ten best films made by 
amateurs. The current competition closed on 
December 31st last year, and judging took place 
in January, February and March. The films 
detailed below are those which emerged as the 
winners, the producers of which each receive a 


SINCE ever) 


The Diary of an Unknown Soldier 
by Peter R. Watkins 

monochrome, tape (Vortexion), Ensign 

-Govt. tripod, hand-drawn titles by author, 


400ft l6mn 

Kinecam, Sixon, ex 
Cinecraft tit 

VISUALLY, this film, which records in picture and 
narrative the last day on earth of a young soldier in 
World War I, is a most impressive achievement. 
The sense of occasion has been captured completely 
convincingly, and its presentation is assured and 
highly imaginative. The young man indulges his 
fear and self-pity so completely as to destroy sym- 
pathy for him, but while it is not essential that one’s 
sympathy should be engaged, it is necessary that no 
false note should obtrude to make one doubt the 
genuineness of his reactions. Some audiences might 
detect a false note here in the literary quality of the 


Phantasm 
by Frederick A. O'Neill, Dunedin, New Zealand 
320ft., 16mm., colour, music on tape, Truvox and Collaro, 
Bolex, Sixomat, home-made tripod, titles by author. 


ALMOST everything is fantastic about this film: the 
fantastic world, created entirely in Plasticine, of 
goblins and bogies; the fantastic, almost incredible 
technica! skill shown by the producer; the fact that 
imagination and wit have directed the technical 
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Book now for the National Film 
Theatre presentations. Details on 
poge 1235. 


COMPETITION RESULTS 


silver Oscar. Details of other successful films 
which gained Star awards appear on pages 1223-38 
and notes on the producers on pages 1250-2. In 
addition, there is a commentary on the major 
prizewinners on pages 1225-6. 

In view of this very considerable coverage we 
defer until next month a report on the competition 
as a whole, leaving the films discussed in these 
pages to speak for the quality of the entire entry. 
We think they do this very impressively. 


narration. This, they might think, is how a writer 
who is too young to have experienced the reality of 
war believes he might have behaved: a belief born 
out of books and a passionate hatred of war. 

The sound effects and the two snatches of music 
are recorded and mixed with professional skill and 
keen imagination. Once, the editing over-reaches 
itself—there are too many cut-ins of the bayonet in 
the montage of bare branches of trees; the first time, 
the effect is electrifying—then it becomes too much 
of a gimmick. The overall pattern is not completely 
satisfying; twice it seems possible that the film may 
be about to end when, in fact, there is still some 
time to go. But this remains acutely personal film 
making at a very high level. The Diary of an 
Unknown Soldier must be ranked as one of the 
outstanding amateur films. 


adroitness, so that for once the content of the 
picture matches its cinematographic virtuosity; the 
fact that the track shares the imaginative qualities 
of the visuals. 

Yét extraordinary though it is, one can under- 
stand that some people who will readily accept the 
sadistic, anarchic conventions of the cartoon might 
find. them a little too realistic when interpreted by 
three-dimensional creatures, even though these are 
of wax. 


fi MAY A.C.W. 





Oh Suzanna 
by Herman Wuyts, Antwerp 
300ft., 16mm., colour, stripe, Bolex. 
THE polish and assurance of this zany comedy, 
beautifully shot in colour and edited with great dash 
and precision, lend it immense zest. The misad- 
ventures which befall the spectacled goon who 
charges round the countryside in his old tin-lizzie, 
Suzanna—a trip properly declined by his girl 
friend, for there is little comfort in a car which has 
an immense capacity for falling to pieces—show an 
unflagging inventiveness. 


The Last Chance 
by Eton College Film Unit 
700ft., 16mm., monochrome, s.o.f. from tape (EMI port- 
able recorder), Bell & Howell 70DR and Pathe Webo 
— Weston II, Linhof tripod, professionally produced 
titles. 


ACUTELY observed characterisation is unique in films 
made by school grou Understandably enough, 
character is usually boldly blown up into caricature. 
The almost unique merit of The Last Chance is that 
the two boys are entirely credible persons, and, 
—— strongly contrasting personalities, never 


Beauty and the Bishop 
by Streatham Cine Club 


16mm., colour, music on tape, Vortexion, Bolex, 


400ft., 
Weston. 
ALTHOUGH a slow starter, this irreverent comedy is 
so consistently easy on the eye and applies a familiar 
formula with such assurance that one is prepared to 
wait without undue ——— for the genuinely 
funny climax. This climax owes more to the 
delicious performance given by the bishop than to 
the carefully contrived situation. 


A.C.W. MAY 
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Right from the first credit title, in which the 
director takes the place of the MGM lion in his 
circle and roars as convincingly as ever Leo did, 
Oh Suzanna bounds merrily on its way. The 
motivation behind one of the crazier episodes—the 
shooting of a message, folded round an arrow, at a 
plane; the arrow does its job too well and brings the 
plane down—is rather obscure on first viewing, and 
maybe the film could have been very slightly 
shortened, but it remains a most ebullient, funny 
and deftly contrived extravagance. 


once step out of character. The story, on the other 
hand, is considerably less convincing, but the very 
good acting, fine photography and fluent cutting 
help disguise and clothe its threadbareness. 

Stories by boys for boys rarely make concessions 
to realism, and one is therefore not bothered that one 
cannot believe that the two boys in this story, 
stranded as they are on a deserted island, are cut off 
from all aid; and certainly the ending is weak. It is 
their recriminations in the curt, throwaway school- 
boy style, the believable dialogue, the contrast in 
their attitude to disaster that keep one’s sympathetic 
interest constantly engaged. 


He is almost as bored by the shots of flowers in 
the parson’s film as his lady is enchanted by them. 
Her reactions to the shots which follow are predict- 
able (though the shots of her could be more quickly 
cut), for the scenes of young ladies undressing for a 
bathe, taken by one of them with the sleeping 
clergyman’s camera, are not a fitting subject for a 
clerical tea party. The bishop’s reactions are not so 
predictable. Very good cutting and camerawork 
send the film flowing smoothly on its well charted 
way, but the pay-off needed to be more incisive. 
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The Picture 
by Jonathan Ingrams 
300ft., 8mm., monochrome, music on tape, Elizabethan 
Avon, Bolex C8, Weston Master II, ex-Govt. tripod, Presgrip 
title letters, Cinecraft Standard titler. 


BECAUSE this story film is made with feeling, it has a 
charm and a truly moving quality not often evident 
in amateur films—attributes to which the technical 
accomplishment of the production gives full play. 
The young artist, who is tormented by a trio of 
youths who run off with her painting and then do 
not know what to do with the booty they did not 


This Park is Beautiful 
by Felix A. Siissmann 

300ft., 8mm., colour, tape (principally effects, Philips and 
Ferrograph), Canon 8, Ikofot, Linhof, titles by Kodak. 
STRUCTURALLY somewhat deformed, this film is 
clothed with such firm, glowing flesh that one cannot 
but forgive its shape. The speakers and their 
audience at Hyde Park Corner are surveyed with 
astonishing acuteness from a point of view that is 
always human, sometimes affectionate and fre- 
quently witty. Visually it is a tour de force with a 


by Stuart Wynn Jones 
190ft., 16mm., colour, s.o.f. from tape (Brenell), Bolex 
H16, Weston, titles hand drawn and Letraset 


iw Raving Waving was the author’s setting out on a 
voyage of discovery and recognition of pattern and 
rhythm, Bel/owing Billowing is the arrival. In the 
later film the design has a greater appeal, the 
curvetting shapes, indeed, almost taking on a 
personality as they evade pulsing balls or send them 
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really wish to steal, gives a most appealing perform- 
ance. Indeed, the acting of the entire cast is of a 
high standard. 

If one must fault the film, it is possible to point to 
the rather confusing use of cut-ins of people in the 
Streets on two occasions when the girl goes inside 
dealer’s shops—a time-lapse device which would 
have been better omitted and replaced, perhaps, by 
quick dissolves or fades; and the interpolation of 
scenes taken in fog near the end is an uneasy one. 
But these are minor details which cannot cloud the 
atmosphere which the director has so successfully 
created. 


positive battery of bold, vital close-ups incisively 
revealing idiosyncracies of behaviour and appear- 
ance. Each a notable character study in itself, the 
cumulative effect has a remarkable impact. 

Hair styles, hats, clothes, politics, religion, the 
fanatic, the scoffer, the belligerent, the unconcerned, 
hands, feet... here is a medley which positively 
breathes life. The film is too long, the ending is 
uncertain, and there is considerable repetition, but 
the observation which binds all these elements 
together gives a powerful appeal. 


bouncing on their way. The mathematical precision 
which must necessarily inform the production of a 
film of this nature is less obtrusive than in the 
earlier film, though no less firmly contrived. 


The engaging rhythm, colourful, smoothly 
flowing shapes, the near music concrete track—but 
sufficiently near to normal harmonies to echo the 
lilting visuals—are alike beguiling to eye and ear, 
even though they lack the wit which would also 
beguile the mind. And, of course, the technical skill 
which have gone to their making is impressive. 


MAY A.C.W. 





Claremont 
by Bristol Cine Society 
430ft., 16mm., colour, s.o.f., Bell & Howell 70E, Weston 
I, MPP tripod, Letraset main title, other titles by United 
Motion Pictures. 


verY similar to Marlborough House, with which the 
same producers won an Oscar—and many other 


awards—last year, Claremont has mentally retarded 


Blind Faith 
by Oscar Riesel 


250ft., 8mm., monochrome, tape (narration and music, 
Grundig), Bolex, Weston, Schiansky tripod, titles by author. 


THE treatment lacks the subtlety demanded by the 
story: the seduction of a blind girl by a man who 
steals her money and repents too late. But having 
said that one has said practically ali that can be put 
to the debit side of this remarkably impressive 


spastic children for its subject. The treatment is 
equally purposeful and sympathetic, yet never senti- 
mental. Few audiences will be able to see it without 
being deeply moved. Although it is a better produc- 
tion than its predecessor, some shots might have 
been better angled and lined up, and the colour 
photography can only be considered average, but 
these minor weaknesses do not diminish its powerful 
impact. 


production. The approach is adult, the acting 
notably good. 

Direction, photography and editing have the 
unobtrusiveness that both hides and reveals (to the 
technician) a beautifully assured grasp not only of 
the technicalities of production, which can be 
acquired by experience, but an imagination and 
intelligence that are the first pre-requisite of film 
making. The more’s the pity, therefore, that the 
ending should be melodramatic. An ironic note 
would have suited it so much better. 





MEET THE JUDGES 


Caught :unaware by the camera at the final 
judging; .they are (top row, 1. to r.) Stanley 
Baxter, stage and film star, Ray Dix, executive 
producer, ATV, Roger Manveil, author, critic, 
scriptwriter, Derek Hill, film critic, Stanley 
Reed, secretary, British Film Institute; (second 
row) Richard Evans, producer, Picture Parade, 
B.B.C. TV, Tony Rose, editor, AMM (Mr. 
Rose was unfortunately unable to attend all the 
sessions), and Gordon Malthouse, editor, 
A.C.W., who wishes to thank them for the great 
care they took and for giving up so much of 
their time. 


A.C.W. MAY 


WHO PICKED THE TEN 


BEST 
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And Now, Lip Sync. 


Fig. 1. Sketch of 9-tooth sprocket 
for Eumig Phonomat to take tin. 
sprocketed tape. Only the tooth 
profile is critical (see Fig. 1A), 
otherwise details of construction do 
not matter. The fit to the centre 
shaft can be loose as the sprocket 
will float into its optimum position. 
For discussion of materials see text. 


By 
PER AASGAARD 
and MIKE BARLOW 


(Montreal Movie Makers) 


for 8mm. 


The method described below particularly commends itself as a practical realisation of the system, outlined 


in the A.C.W. sound series in 1958, now also 


made practicable in this country by the introduction of 
perforated tape to the standards mentioned by our contributors. In addition to givi 


= | more constructional 
Jones, our Canadian 





data than was possible when the idea was first 


d by D d Roe and 


friends also offer details of their own experience of the system in actual use. 


FOR some time amateurs have been able to add 
sound to their 8mm. movies by means of simple 
loop synchronisers such as the Eumig Phonomat. 
The principle is well-known; tape is fed from the tape 
recorder to a capstan driven by the projector, and 
the tape is kept under tension by a sprung arm. 
If the recorder and projector speeds are not cor- 
rectly matched, the size of the loop will vary and the 
sprung arm will move. This movement is arranged 
to alter the projector speed suitably to maintain 
synchronism 

The system is very simple and reliable, and has 
the distinct advantage over stripe that an expensive 
stripe projector is not required; indeed, the tape 
recorder is always available for other purposes. 
The major disadvantage is that if the tape stretches, 
or slips on the capstan, synchronism will be lost. 
Even with good tape it is difficult to maintain 
synchronism to better than a few seconds in a 
10 minute film. This is adequate for music-and- 
commentary but nowhere near accurate enough for 
lip sync., where it is necessary to hold the sync. to 
one or two frames. 

In the January issue of A.C.W., A. W. Jones 


Fig. 2. 
can be slipped off and replaced by the sprocket (centre). 
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pointed out that if a sprocket was used instead of a 
capstan, slippage and stretching problems would be 
avoided. Naturally a perforated tape must be used, 
and Mr. Jones calculated that standard jin. tape 
with 16mm.-type perforations would require a nine- 
tooth sprocket when fitted to the Eumig and run at 
3}in. per second. The film speed would then be 
168 f.p.s. Suitable tapes have been made by various 
firms, but perhaps the best-known is the Scotch 
brand “Sprocketape,” manufactured by Minnesota 
Mining Co. This was developed at the request of the 
National Film Board of Canada who have a 
complete Sprocketape system of recording.* 

The tape is 1} mil mylar with a row of standard 
16mm. perforations down one side, just as specified 
by Mr. Jones. It costs $15 per 1,200ft. in Canada, 
i.e., about four times as much as regular tape, but 
on the other hand you do not need very much of it, 
as usually only the final track must be recorded on 
Sprocketape, all the early operations being done 
with standard tape. In any case, it is much cheaper 
than striping the film, which costs 3 cents a foot 
here. 

The required nine-tooth sprocket might be pur- 


By unscrewing the knurled cap (left), the roller (right) Fig. 3. Sprocket in place and laced up with Sprocketape. 

Note pressure roller is in open position; if it tends to snap shut, 

leave it out of tape path and — tape out below last guide 
roller. 


MAY A.C.W. 





Quarter-inch mylar based magnetic 
tape with standard 16mm. film perfora- 
tions is now available in this country 
(Zonal Film Facilities; 1}d. per foot) 
for those amateurs who wish to experi- 
ment with accurately synchronised 
tape recorded sound. The choice of 
standard film perforations has un- 
doubtedly been influenced by the 
convenience in adapting existing film 
perforating machines and the fact that 
the 16mm. sound film speed of 7-2in. per 
second is very close to the standard 
7iin. per second tape speed. Indeed, for 
TV use it is exactly 7hin. per second. 


Such a perforated tape is ideal for 
professional and advanced amateur 
purposes where film at sound speed is 
used, since both a one-to-one sprocket 
hole ratio and length-for-length editing 
are possible and the technique is 
generally much as for a magnetically 
coated film. 


At the last Photokina we saw several 
synchronising attachments for coupling 
cine projectors and tape recorders which 
used this tape in conjunction with film 
at 16 f.p.s. While this may be perfectly 
satisfactory for the majority of popular 
amateur requirements at the moment, 
since most amateurs have only got as 
far as adding commentary and music to 
films shot silent, it definitely does not 
cover future needs of films shot with 
sound in mind, or with lip-sync., since, 
for these, editing of picture and sound 
track together is essential. 

With film at 16 f.p.s., editing involves 
a film/tape sprocket-hole ratio of 2: 3, 
and for accurate sync. this is bound to 
create difficulty and introduce consider- 
able risk of error. A one-to-one ratio 
can only be obtained if tape speed is 
altered, and although this might be 
desirable—for length-for-length could 
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chased, or it could be modified from an 18-tooth 
8mm. sprocket such as the one used in the Bell and 
Howell Monterey projectors. These cost about 
$6 as replacement parts, and would require an 
insert to match the internal diameter to the 4 dia. 
of the Eumig capstan shaft. However, recording 
tape does not have the same thickness, elasticity or 
tensile strength as film, and strictly speaking, there- 
fore, a tape sprocket should have slightly different 
dimensions from those of a film sprocket.t 

A sketch of a suitable sprocket made by Emil 
Leclerc, another club member, is shown in Fig. 1. 
The toothed part is made from 0-046in. brass sheet, 
which is sandwiched between two outer parts of 
tufnol, paxolin, brass, aluminium or any other non- 
magnetic material. The whole assembly is pinned, 
screwed or even glued together. A small keyway is 
slotted into the side of the sprocket facing the pro- 
jector; this is copied from the Eumig capstan. 
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AMATEUR PERFORATED TAPE 
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then be retained—any alteration really 
cuts right across the basic reason for 
using tape in the first place, namely, 
because standard domestic type tape 
recorders can be used. 


Hence if standard tape speeds are to 
be retained, together with the 16 f.p.s. 
that most amateurs prefer for general 
use, the only alternative is to alter the 
pitch of the tape perforations, so that 
the vital one-to-one sprocket hole ratio 
can be obtained. 


The majority of tape synchronising 
devices at present available have re- 
movable capstans in order to allow the 
use of different standard tape speeds. 
There should be no real difficulty in 
replacing this capstan by a suitable 
sprocket for use with perforated tape. 
Even should different perforated tape 
standards coexist for amateur use, this 
only means that each user will have to 
provide himself with one extra sprocket 
for each standard, the main apparatus 
being unaltered. The perforation pitch 
of the two tapes described is sufficiently 
different visually for confusion to be 
avoided. 

There is an extremely strong case for \ 
the introduction of a new perforated 
tape standard for popular amateur use, 
especially for 8mm., in which there are 
16 perforations per 33in., and we under- 
stand that tape and sprockets of this 
type will definitely be available in this 
country later this year. Advanced } 
amateurs working at 24 f.p.s. on 16mm. 
can still use the presently available 
0-3in. pitch perforated tape that will 
undoubtedly continue to be manu- 
factured for professional use, while 
those who wish to experiment now 
with this tape at 16 f.p.s. can do so, since 
16mm. film sprockets can easily be 
adapted. 


SOOO OOOOH yl 
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Fig. 1A, Detail of tooth D!A © 842°+0 
profile for tin. Mylar tape. -O } 
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This capstan is easily removed by undoing the 
plastic knurled screw, as shown in Fig. 2. Do not 
lose the original capstan roller; its outer diameter is 
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not the same as the mean sprocket diameter, and 
even apart from the sprocket tooth problem, tapes 
made with the twe systems are not interchangeable 
from the speed point of view. 

The sprocket is fitted as shown in Fig. 3. Note 
that the sprung idler must not be engaged when the 
sprocket is fitted. It is left in the open position and 
used merely as a tape guide. With a Collaro Mark 
III tape recorder there is no tendency for the 
Starting and stopping jerks to pull the idler into 
contact with the sprocket, but if your recorder has a 
tendency to do this, just do not take the tape 
around this idler roller. There is sufficient wrap- 
around on the sprocket if just the fixed tape guide 
roller is used. The tape is then taken off the 
Phonomat under the last roller instead of over it as 
at — 

xamination of the Eumig projector shows that 
there is a slippable connection between the film 
drive top sprocket and the capstan shaft. The 
purpose of this is obscure, but on the writers’ model 
this connection is so stiff as never to slip in practice. 
It would be possible to pin it or glue it if required to 
stop any possibility of movement. 

It will be apparent that the problem of satis- 
factory lip-sync. for projection has now been solved. 
Actually the sync. will vary as the sprung arm of the 
Phonomat moves, but once the projector is warmed 


SHOP TALK 


I AM Often asked to recommend the best camera, 
but there isn’t such a thing. There is only a best 
camera for you. It all depends what you intend 
doing with it and what your degree of experience 
is. That is why, at the risk of seeming imperti- 
nent, I try to get from the potential customer as 
much information about himself as I can. When, 
however, he does not know his own mind, things 
can be very difficult. 

The other day, though, I had a visit from a 
prospect who did know what he wanted—but I 
slipped up just the same. He came in for a fully 
automatic 8mm. camera, but after judicious 
questioning I found out that he manufactured 
small precision tools and intended using it in his 
business. I pointed out that, admirable though 
they were, automatic cameras weren’t suited for 
this class of job, and I suggested x and y instead. 

Had I not been eager to get a satisfied customer, 
I could easily have made a sale. As it was, he 
went away cameraless, for I think I rather shook 
him by my talk of what was involved. Perhaps, 
too, he thought I was trying to persuade him to 
spend more than he intended. | still think I was 
right, but a virtuous glow won’t pay the rent. 


ON the subject of 8mm. cameras, if there’s one 
model that puzzles me, it’s the Specto Colorshot. 
This has an easy lens setting guide and variable 
speeds; the double-spring gives an exceptionally 
long run; the crank handle makes it easy to 





THE THINGS THEY SAY 

“I didn’t intend coming into your shop.” 

“I'd like some glue for joining films.” 

“Can you supply me with a replacement valve for my 
Eumig projector? The last one blew up when I switched 
it on.” 

Postscript to a recent letter: “When you sent the 
machine you forgot to enclose the spare wheel.”” 
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up this movement seems to be less than a couple of 
frames maximum and is no worry. By recording the 
sound after the film has been edited it is now possible 
to obtain good Ep-erac, The easiest way of doing 
this is to break the film down into sections, each of 
which starts with a sound which must be exactly in 
sync. with some action on the screen. These sections 
are run as loops, using the pgm to control 
the projector speed. When the players and sound 
effects man get the sound right, it is recorded on to 
the Sprocketape. The beginning and end of each 
film and tape loop are marked, and they are then 
suitably spliced together. 

The problem of recording the sound live, rather 
than post-recording it, is more complex, since there 
is then the problem of maintaining sync. between 
camera and Sprocketape as well as between pro- 
jector and tape. There are various ways in which 
this can be accomplished, most of which were 
explained by Desmond Roe and David Jones in the 
1958 issues of A.C.W. We have just finished 
shooting our first live sound film, and hope to 
tell you about it when we have found out the snags. 


* Sprocketape magnetic sound recording system. C. 
Beachell, J.S.M.P,.T.E., 66: 742-5, December 1957. 

+ Recommendations for 16mm. and 8mm. sprocket 
design. Chandler, Lyman & Martin, J.S.M.P.T.E., 54: 
219, February 1950. 


BY PROVINCIAL DEALER 


wind up; it has a standard lens mount, and 
threading is simplified by the clean opening 
of the film chamber door. The finish leaves 
nothing to be desired. 

Small, neat and quiet, the Colorshot sells 
for less than £27—and yet we haven't sold as 
many as its merits warrant. It certainly deserves 
to make headway. The manufacturers, incident- 
ally, have always regarded the employment of 
travellers as unnecessary. Could it be that we 
dealers don’t know enough about what makes the 
Specto tick and so don’t demonstrate it as 
often as some other cameras? 


NopBy had a stiff letter of complaint from a 
customer who had bought a projector of Conti- 
nental origin from 109, and had blown a fuse 
as soon as he plugged it in. We asked for the 
machine to be returned to us, when we found 
that he had removed the plug we had supplied, 
fitted his own and got mixed up over the colour 
coding of the three wires. To be fair, it wasn’t 
his fault—the colour code on this lead wasn’t 
in line with standard British practice. 

This matter of colour coding is now receiving 
considerable attention—I understand A.C.W. 
will have something to say about it soon. In 
the meantime, it looks as though we will have 
to use a test meter on every foreign lead. 
1F we get an order for a film in which the reference 
number only—not the title—is quoted, with no 
mention of gauge or whether colour or black 
and white is required, we can be pretty sure it’s 
for a glamour film. So many of the inquirers 
for these productions take secretiveness to in- 
convenient lengths! 

Whatever your taste in films, it helps a lot at 
the receiving end if full details are quoted. And 
that goes for orders of all kinds. One can’t 
always read the customer’s mind! 


MAY A.C.W. 





8mm. TOPICS 


By DOUBLE RUN 


Screen Fabrics, Cameras and Gases, U.V. Filters 


EXPERIMENTING with screen fabrics to find the 
one most suited to his requirements, Mr. E. V. 
Stevenson of Billericay, Essex, has “reached what 
appears to be a startling conclusion: the best 
screen for home projection is a silver screen.” 
He says his experiments show that “the silver 
screen gives a brighter picture than any of the 
white materials, only a little less bright than the 
beaded fabric when viewed along the projection 
beam, and many times brighter than any other 
material when viewed from the side.” 

In theory, of course, this is simply not so. 
When viewed from the side, the directional silver 
screen should appear less bright than the white 
ones (although it will appear brighter from the 
projector axis if the screen is set up square to 
it. It acts in the same way as a mirror, so if Mr. 
Stevenson did not set up his projector absolutely 
square to it, it is possible, I suppose, that it 
reflected the light rather to one side and so 
appeared bright when viewed from that side. I 
wonder if Mr. Stevenson looked at it from the 
other side, too ?). 

I experimented with his screen fabrics myself, 
and found that the silver gave the least bright 
picture when I stood to the side of it! The 


Perlux surface seemed the brightest generally, 
although when the viewer-centre screen angle 
increased to more than about 45 deg., Screentex 
was brightest. The glass beaded screen was very 
bright from the immediate front, but gave that 


characteristically grainy appearance which I 
dislike. I must add, though, that all my tests 
were carried out in a highly unscientific way 
and that, taken all in all, the sheet of white paper 
stuck with sticky tape to the wall of my room 
which I use for private viewing gave as good a 
picture as any! 


DON’T FORGET THE SPLICER! 

Mr. H. Bloomfield of Wokingham has sent me 
50ft. of Kodachrome exposed with a Kodak 
Brownie camera. He used an exposure meter for 
the first time (the Zeiss Ikophot)—*“‘I think it’s a 
lovely instrument,” he writes—but he is assailed 
by doubts. Would the film have been better had 
he used, say, a Bolex or a Sportster? 

I shouldn’t think so, for the type of film he has 
made is well within the compass of a modest 
camera. It is true that a focusing lens will 
produce slightly sharper pictures than a fixed 
focus one, but the exciting range of special effects 
available to the owner of an elaborate instrument 
is of little use if he does not intend exploiting it 
or has no occasion to do so. 

Mr. Bloomfield’s film contains atiractive close 
shots of his small boy dancing down the road, 
playing in his bath, and in bed, with the cat 
clambering over him. The child is camera- 
conscious, and far more significant improvements 
could be made by putting this right than by 
filming him in the same way with a more compli- 
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cated camera. A few splices would remove the 
occasional spoilt shots and the blank film in the 
middle. A cheap camera and a splicer are vastly 
preferable to an expensive camera and no splicer! 
However, Mr. Bloomfield has brought his 
camera really close, even though he has been 
filming for only a few months—and that is some- 
thing that it often takes years to learn. So he 
should go on to produce many really satisfying 
films. 


MANUFACTURERS PLEASE COPY 

Ir is annoying when, having paid all—and 
perhaps more than—you can afford for a camera, 
you find you have to rustle up a few more pounds 
for a case. A case of some sort is essential if the 
camera is to be protected and kept free from dust, 
and if it has a strap that can be hung around the 
shoulder, so much the better. I slipped up when 
ordering a case for my meter, and did not choose 
an ever-ready one, an omission which has been 
irritating me ever since! 

It is now nearly two years since Rank began 
offering cameras complete in ever-ready cases 
“at an inclusive price lower than when the two 
items were sold separately,” a policy, they say, 
which proved an immediate success and has since 
become an integral feature of their 8mm. cam- 
paign. Another advantage of it has been that 
fewer cameras have been damaged in transit. This 
is a policy which can be cordially commended to 
all manufacturers. 


COMMENTARIES FOR THE STEALING 
WOULD you like the free services of a professional 
commentator and script-writer for your next 
travel film? All you have to do is wait until 
ITV or BBC present a film on the district you 
are visiting, then record their commentary on 
tape. A friend has just done this and tells me 
that, with a little re-editing, his film of Costa 
Brava can be made to fit the narrative quite 
easily. He even has shots of a ship mentioned 
in the commentary 

What all this goes to show I’m not quite sure, 
but of one thing I am certain: the fact that such 
a film may never be shown outside the family 
circle does not make the practice any less illegal. 


FILM INFLUENCES PUBLIC OPINION 

A NEW centre for mental defectives was being 
planned, but there was opposition in the neigh- 
bourhood. Solicitors were even instructed to 
begin legal proceedings. Then, quite suddenly, 
the proceedings were dropped and some of those 
who had opposed the plan came out in support 
of it. What caused the change? According to the 
local M.O.H., it was a public meeting at which a 
very simple amateur film had been screened—a 
film which showed what sort of place was going 
up. It was, I suppose, a film any of us could have 
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made, on any gauge. An inspiring thought— 
isn’t it?—that our films can influence people . . . 
if we want them to. 


FANCY SEEING YOU! 

HAVE you seen those TV programmes in which 
people solemnly greet each other, although you 
know perfectly well that they have been rehears- 
ing together all the afternoon? It is a great 
mistake to under-estimate your audience, yet 
how often we amateur filmers do so, with com- 
mentaries and sub-titles explaining things they 
can see for themselves and perfectly legible 
C.M.S. notices repeated in C.U.! And how often 
do we make up plots we know are absurd and 
yet expect our audiences to believe in them! 
Meanwhile, the producer of The Sunday Break 
still shows us films with a_ switched-off 
projector 


The original of 

this shot was a 

colour  trans- 

Parency. Any- 

thing wrong 

with it? See 

below. 
VIEWPOINT ON VIEWPOINTS 

HAVE a look at the photograph (the original is a 
colour transparency) on this page exposed at 
Himmelbjerget in Denmark. A fairly typical 
view as seen in many travel films, it raises two 
points: first, would it be a successful shot in 
colour? Or—to put the question differently— 
what would be needed to make it a successful 
shot? The answer: a U.V. filter, without which 
all the distant scenery would seem very blue. I 
had not anticipated this when taking the shot, 
and the resultant colour transparency was quite 
spoiled. 

I must confess to having a deep-seated dislike 
of all filters, but this was an occasion when one 
was essential if proper colour rendering was to 
be obtained. A U.V. filter is not necessarily 
the same as a haze filter, but you can have both 
in one by asking for a U.V. haze filter. It does not 
require any increase in exposure and will also 
reduce the blueness of water and snow scenes. 
A U.V. haze filter intended for colour stock can, 
in addition, be used with b. & w. film, but not 
vice versa, as those intended for b. & w. have a 
slight tint. 

The second point is‘much more fundamental: 
what can an editor do with such a shot? The 
politest answer that occurs to me is: put it in the 
waste paper basket. It would only have any 
value were it part of a sequence—but, if the 
sequence just showed the lady getting out of her 
car, looking at the view, and getting in again, 
what purpose would it serve? If you want to 
feature her, shots like this do not tell your 
audience anything about her. If you are inter- 
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ested in the countryside, is she relevant at all? 

Did this point occur to you when you first 
looked at the photograph, or were you more 
concerned with its poor technical qualities? 
The most successful film makers—the most 
professional I do not hesitate to say—are those 
who firmly remind themselves that technicalities 
can never be more than a means to an end. 

Kevin Brownlow, whose /t Happened Here 
promises to be a most important film (assuming 
that, one day, it will be finished!), recently 
showed the rushes to a local cine society and 
discussed them. I do not think he once mentioned 
the cameras or exposures he used. Instead, he 
spent nearly all his time talking about Fascism, 
for this is what his film is all about. But then, of 
course, he does work in a professional cutting 
room. The one aspect of professional film 
production that we could very well ape is the 
professional’s forgetting about technique after 
he has thoroughly learned it. 

Brownlow also put up a very spirited defence 
of silent film acting. You will find it could be 
very restrained, he said, provided you looked at 
films of the right period (1922-1928). At least, 
if you excluded British films. And German films. 
I'm not sure about Russian films. And some- 
times you must ignore the leading players. And 
actors with stage experience. You cannot 
count Chaplin’s films. Otherwise all silent film 
acting was very restrained. Not counting 
William Boyd . . . or slapstick comedies. . . . 

While he was in the district, Brownlow cast 
longing eyes at two naval vessels moored near 
the city centre, and, when last heard of, seemed 
to be planning to take them over. I see I’m going 
to end up as the third casualty from the left in one 
of his crowd scenes, unless I’m careful. As a 
corpse I would promise to be very restrained. 


HAPPY ACCIDENT 

IT is not often that one learns of happy accidents 
in amateur moviedom, but it seems that the 
1.A.C.’s welcome decision to admit films with 
professionally produced titles was just that. My 
intrepid secret agents tell me that the wrong bit 
of paper was circulated, and by the time the 
horrified Hon. Sec. discovered what had hap- 
pened, it was too late to do anything about it. 
One hopes that it will also be too late next year 
and the year after that, for however the new 
ruling was arrived at—or not arrived at—it is an 
eminently worthwhile one. 

My spies are also able to discount the rumour 
that, when the Top Eight have been taken out of 
the cotton wool protecting them from competi- 
tion with the other gauges and are shown in 
London, coaches will be laid on to take the 
audience to view the locations of which the best 
use has been made. 


A READER asks if I can recommend any really 
effective films dealing with Easter and Christ- 


mas. Many are available on 16mm., but he 
has come across only one on 8mm.—and was not 
very impressed with it. If you have any sugges- 
tions, I should be pleased to pass them on. 


MAY A.C.W. 





Radical New Exposure Setting System 


American Standards Association goes all out for simplicity. 


IF you are one of those people who dislike tables 
and charts and such, it’s going to be difficult 
to tempt you to read on, but I ask you to stay 
with me because the table reproduced here is 
really a very simple one and because it represents 
a most important new development. The fact 
is that the American Standards Association 
(ASA) has recently announced a radical new 
system of exposure setting which has the tre- 
mendous advantage that all the calculations 
are reduced to simple addition or subtraction. 

The four factors always involved in exposure 
setting are emulsion speed, scene brightness, 
shutter speed and lens aperture. The table sets 
these out, giving emulsion speeds in the conven- 
tional Log. and Arithmetic scales, compared 
with the new proposed SPEED VALUE, scale 0 to 11. 
Scene brightness is next shown, against the 
Proposed BRIGHTNESS VALUE, scale again 0 to 11. 
These two new scales are so arranged that adding 
them together gives the EXPOSURE VALUE, shown 
in the column headed No. 3 

Next is shown the shutter speed, in seconds, 
compared with the new proposed TIME VALUE. 
Lastly comes the Jens aperture, from f/1 to £/64, 
compared with the proposed APERTURE VALUE 
scale. Again, the new scales are so arranged 
that, when added together, they equal the 
EXPOSURE VALUE, column No. 3. 

To operate the proposed system, the user 
would have to memorise the formula: 

SPEED VALUE plus BRIGHTNESS VALUE=EX- 

POSURE VALUE=TIME VALUE plus APERTURE 
VALUE. 
And manufacturers (throughout the world!) 
would have to get together and, 1. label their 
films with the new SPEED VALUES; 2. scale their 
exposure meters with the new BRIGHTNESS VALUES; 
3. mark camera shutters with the new TIME 
VALUES, and 4. mark lenses with the new scale of 
APERTURE VALUES. 


By SOUND TRACK 


I suppose one could get used to them in time, 
and certainly to the newcomer they are far 
simpler. What we now call a typically f/8 day 
for colour filming would become “ an aperture 
value 6 day.” 

Consider an example. With colour film of 
speed BS 21 we know that on an average subject 
in sunlight, with brightness around 250 candles/ 
sq. ft., the exposure required is 1/30 second at 
f/8. We know this either from tables or by 
setting the film speed and shutter speed in our 
exposure meter, pointing it at the subject, and 
getting an f/8 reading. In the new method, we 
get the colour film sPpEED VALUE of 14, and our 
meter would read the BRIGHTNESS VALUE, 94. 
Adding these gives the EXPOSURE VALUE, 11. 

The TIME VALUE at normal filming speed is 5, 
and so by subtracting this from the ExPOSURE 
VALUE we obtain the APERTURE VALUE, namely 6, 
which you and I call f/8. Certainly easy. And 
wonderfully quick at different settings: for 
instance, slow-motion is TIME VALUE 7, and 
subtracting this from EXPOSURE VALUE gives the 
necessary APERTURE VALUE of 4, which sure 
enough is two stops larger to compensate for one 
quarter the exposure time. 

Amateurs who, intimidated by / numbers, take 
refuge in automatic cameras, exchanging the 
pleasure to be got from the exercise of control 
for the comfort of knowing that the exposure 
can be left to take care of itself, should surely 
be able to understand this truly simple system— 
and so come to understand the theory of exposure 
setting. 


8mm. Sound Camera On the Way 


ANOTHER sensational announcement from the 
U.S.A.! Almost a full column in a recent issue 
of the New York Times was devoted to a report 
that the Fairchild Camera and Instrument 
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Corporation would this summer enter the ama- 
teur movie field with a camera and a projector 
for sound films costing together $500 (£180). 
The camera, the Cinephonic Eight, will have a 
3-lens turret, record sound and picture, the total 
equipment weight being 44 Ib., and have tran- 
sistorised built-in amplifier, microphone, moni- 
toring headset and recording level adjustment. 
Power is from a nickel-cadmium battery, re- 
chargeable from domestic mains. The one lens 
initially supplied will be a fixed focus 13mm. f/1-8. 

The Cinephonic Eight projecter has speeds 
16 and 24 frames per second; recording and erase 
as well as play-back heads; six-inch speaker in 
separate case; additional mike for giving addi- 


A Movie Maker’s 


4th March. Gerald Cookson, writing in 
Kinocrat Films’ house bulletin, Preview, makes 
this surprising statement: ‘‘Measurement by 
microscope shows that 16mm. contact prints 
from good 16mm. originals can resolve up to 
20 per cent. more lines per millimetre than 
16mm. reduction prints from 35mm. In plain 
language, they are much sharper!” 

In plain language, this amazes me. Mr. 
Cookson may well be right—certainly he should 
be—but: it seems to make nonsense of the 
theory behind VistaVision and similar processes 
in which filming is done on a giant stock which 
is later compressed to 35mm. because 35mm. 
gives so much better definition on the screen. 

5th March. What is the cinema coming to? 
M.G.M. advertise that because of the success 
of Ben-Hur they have no cinema in London to 
show The Wreck of the Mary Deare. On the 
same day, the Odeon in Tottenham Court Road 
closes down. 

As the original Paramount, this was another 
West End cinéifia that featured an organ inter- 
lude, full stage show with band and variety 
artists, and tip-top feature films. The war killed 
all the stage performances, of course, but 
recently the cinema was completely reseated, 
redecorated ‘and revamped outside. A new 
canopy and lights were put up and a super 
wide screen with an expensive-looking red 
velvet curtain installed. Now, only a few months 
later, the cinema closes down. Of all the larger 
cinemas, the renovated Odeon was probably 
the best appointed; certainly it had excellent 
acoustics, which is more than some of the West 
End houses can claim. 

And now I have an invitation to attend the 
opening of a bowling alley in what was formerly 
the Regal, Golders Green . 

March 10th, In a recent letter in A.C. W., 
Mr. Derek Thompson asserts that I am against 
8mm., but the fact is that for years I have patient- 
ly tried to encourage the use of all gauges. 

I temerariously suggest that my scribblings 
have been consistently less partisan than those 
of some of my fellow scribes, for in the main 
they have applied to all widths of film. If this 
surprises anyone, perhaps they will ask them- 
selves how it is that most of the readers who 
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tional sound; 400ft. capacity, and 150 watt 
projection lamp of the built-in reflector type. 
The film is being specially made by Ansco for 
Fairchild, and carries a narrow magnetic stripe 
along one edge. It is in SOft. double-8 rolls, 
colour reversal film speed 10 daylight (with filters), 
12 tungsten, which is the same as Type A 
Kodachrome. 

This interesting news suggests that a real 
advance in 8mm. sound stripe quality has been 
achieved. If this is indeed the case, it will be 
only a matter of time before a new cry will be 
heard in the land “ For goodness sake, move 
about and say something!’ I hope the mike is 
directional. 


Diary By DENYS DAVIS 


write to me for practical advice and/or criticism 
are not 16mm. users. 

16th March, Stanley Jepson, an irrepressible 
character and a good friend, sends me a delight- 
ful letter from Jersey because he had read of 
how my camera jammed and I had to go back 
to reload it in the dark. He suggests an old idea 
with a new twist. The old idea is sound enough; 
simply make up a changing bag of triple black 
cloth with elastic openings for the insertion of 
each arm. The camera goes in first, then your 
arms; the camera door is opened, the jam cor- 
rected and the door locked tight again—all in 
daylight. 

Pil even go along with his idea of making the 
bag long and narrow so that it may be worn as 
a scarf under the coat. But to use it with the 
ends tied up to carry two hotel-packed lunches 
around all day is a bit too rich for my taste! 

24th . Complete a new gadget which I 
hope will have a very definite value as the years 
roll by. It is no more than a few lengths of 
wood, carefully numbered, some angle brackets 
and a few bolts with wing nuts. They will go 
to the making of a light gantry from which to 
suspend a dozen large photofloods in reflectors 
around my living-room so that I can take 
colour shots at any angle. 

I have a real need of this because I have 
neglected my family filming for some time past— 
the old excuse, “too busy”—and now I want to 
catch up with it. Lighting gear too much in 
evidence tends to overawe the subject, but in my 
view a slight loss of photographic quality is 
more than compensated for by a gain in natural- 
ness when a gantry such as this is used. In mono- 
chrome the lighting it gives would be flat and 
disappointing but, with colour, the results are 
quite acceptable. It is a type of lighting ideally 
suited to light painted walls. 

The lamps are far enough below the ceiling 
not to scorch it, and yet are well above camera 
range and the wires are al! tucked up and come 
down to floor level behind the curtains, so there 
is no chance of parts of the set-up creeping into 
shots. Since the exposures are constant, I have 
only to remember to wind the camera and focus 
it before shooting. I still enjoy seeing films taken 
in this way on 9-5mm. Dufaycolour before the war. 


MAY A.C.W. 





Triumph at Last! 


Says JACK SMITH 


who was not paid any extra for this appraisal of the new Ten Best 


F . A shot from “Diary 0 an Un- 
Le ™~ known Soldier,” “one of the great 


non-professional achievements.” 


I've always said that the Ten Best show should 
be a really exciting one, representing much more 
than just a survey of amateur talent for the 
benefit of enthusiasts with cine cameras. Personal 
film making is part of Cinema. Good non- 
professional films are good films, and the Ten 
Best programme should demonstrate the fact. 
Here are the Occasion and the Audience, a 
splendid chance for the bright lights to come 
out from behind the bushels. 

I’ve been maddened, in the last few years, 
by the waste of opportunity, as the programmes 
have disappointed. But the Editor has just 
allowed me a field day among this year’s win- 
ners (and some of the rest). If this next pro- 
gramme doesn’t prove a triumph, then I think 
I'll retire—anything but gracefully—and restrict 
my A.C.W. contributions to letters about 
9-5mm. and How I Converted an Old Gas Meter 
Into an Animated Viewer (I didn’t, actually, 
in case any earnest-minded gadgeteer should 
think of asking me about it). 

I don’t think that we have here quite the right 
Ten Best—whoever agreed completely with a 
set of competition judges, anyway? But we 
certainly have seven-and-a-half of them. I'd 
go even further, and suggest that the list contains 
four of the Very Best. Once this year’s films 
get seen, some people will have to change 
their views about the Ten Best competition. 
Anybody who sneers at it (and I’ve done so 
myself), or withholds his own pictures because 
he says he doubts its worthiness, will be suspect 
—he’s either envious, or he’s doubtful of the 
quality of his own work. 

(Of course, next year we might slip into 
mediocrity, with seven or eight unworthy win- 
ners who should be ashamed of sharing the 
honours with the odd one or two good things. 
In that case, we can get our claws out again. 
But one may surely hope that the 1959 example 
will stimulate more and more fine entries, and 
that the standard will be maintained, the 
delight continued ?) 

This year I should if anything be more 
censorious than ever: if there’s one thing more 
galling than seeing your own efforts overtaken 
by films which you don’t think are much good, 
it’s seeing them bested by films which you know 
damned well are better. One’s only human. 
(Perhaps I should retire from this coluran, 
after all? As a friend pointed out to me the 
other day, I might then have the time to try to 
make a good picture myself. . .) 


A.C.W. MAY 


But to get down to names: Oh Suzannah is 
one of those minor but delicious delights which 
sings for itself (as I was saying recently, you can 
be committed to nonsense!). Claremont has the 
qualities of Marlborough House, and it’s probably 
a little bit better as a film, although for me it 
hasn’t anything quite to match the power of 
that final image in Grosset’s film of last year. 
This Park is Beautiful is a desperately untidy, 
disorganised film, but it would be criminal to 
rule it out because of its structural uncertainty; 
here is a picture which contains miracles of 
observation, a discreet intrusion into the crowd 
which makes last year’s Petticoat Lane film seem 
an even stranger choice for an award than it 
did at the time. 

Beauty and the Bishop is my question-mark. 
It has so many of the clumsy thumbprints of 
the typical club production—obviousness, lack 
of “edge,” a feeling that the director played for 
the guffaws of an audience of club members. 
But it looks so very nice, and (much more im- 
portant) it does achieve an effect of anarchic 
irreverence in its later sequences. It’s a pity 
that the fun doesn’t explode quite as it ought to, 
after the build-up, as disaster is prepared amid 
the tinkling gentility at the vicarage. Yes, 
half-an-Oscar here, I think. 

The Picture is a little masterpiece of story-telling 
and acting. Perhaps I was bound to love it. 
After all, it really does have a theme—and it’s 
the theme I’ve been pounding away at on my 
typewriter for the last eighteen months: if 
you paint a picture, you’ve got to nail it to the 
wall in front of an audience. (But there is tragedy 
here, as well as triumph. The sad irony is that 
the film is on 8mm. There’s going to be a blow- 
up for the public shows, but the quality is bound 
to suffer. I feel tempted to equate the girl- 
artist’s eventual acceptance of a very limited 
audience for her painting, in the film, with the 
producer’s restriction to 8mm. when he made it!) 

The maker of Phantasm is going to get tired 
of being congratulated on his marvellous 
technique and his brilliant imagination. What 
a film this is! Here is the strange world of 
Hieronymus Bosch, with modern trimmings, 
re-created in squirming plasticine. Its vision of 
judgment chills at the same time that it delights 
with its witty inconsequence. I wonder if this 
will be the film of the year? 

I'd like to think that Diary of an Unknown 
Soldier was going to prove the star turn, how- 
ever. For me, this is one of the great non- 
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professional achievements. Its re-creation of an 
incident in a war that’s become historic, its sure 
capture of the look and feeling of the occasion, 
are in themselves amazing. But its main strength, 
its uncomfortable power, lie in the agonisingly 
personal quality of its message. 

Here are no heroic gestures against violence; 
the tone is just this side of hysteria, the treatment 
un-noble, the film’s voice a squeal of fright 
rather than a compassionate-sounding sermon 
which might have seemed more praiseworthy, 
but which would have been only a hundredth 
part as effective. Someone has said that the 
young soldier in the film wallows in self-pity. 
Of course he does! This is just how a schoolboy, 
shoved suddenly into a bloody, muddy world 
which terrifies him, might write as his nerves 
quiver and he smells the death he can’t accept. 

We aren’t called upon to admire him. If we 
can’t even pity him, we can at least feel his 
terror and his blind anger. We should be able to 
hate the violence that has brought ail this about. 

I’m not a pacifist. I believe that war might 
sometimes—only in the last resort—be rightly 
inevitable. But pacifists or not, we should be 
glad of films like The Diary of an Unknown 
Soldier, reminding us of that horror which is 
a part of the human condition we must try 
to exterminate. I would give this film an Oscar 
made of gold. 


“Marvellous tech- 


Frame anlargement from “Phantasm.” “1 
nique, brilliant imagination. What a film this is!”’ 


Pictures with Personality 

AMONG the Gold Stars there seem to me to be at 
least two films which might replace two of the 
Oscar winners. For I don’t think that either 
The Last Chance or Bellowing Billowing has any 
of the high qualities shown by the rest. The 
Eton film is just not credible as a story, and its 
ending is abysmally inept (although it’s better 
than Manhunt, the Eton production which ap- 
peared among last year’s News Chronicle school- 
made films). 

And in presenting an award for Bellowing 
Billowing 1 can’t help wondering if the judges 
weren't blinded by its sheer technical expertise 
to the exclusion of everything else. Not that 
it has much else. I found it lacking in wit, 
and too like its predecessor of two years ago 
to achieve any startling effect of originality. 
(The producer has called it a sort of Son of 
Raving Waving. If this sort of thing is going 
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to go on happening, a little family-planning 
seems to be called for.) 

I much preferred the Runaway Train, a tiny 
little drawn-on-film effort, with synthetic sound, 
which only got a Gold Star. Admittedly deri- 
vative, owing much to Short Spell, it did make 
me chuckle. After all, Bellowing.  Billowing 
is about as derivative as you can get; but the 
judges didn’t penalise an entrant for imitating 
his own work, apparently. 

Two Gold Star films which I liked very much, 
and which I'd liked to have seen carrying off 
trophies, were Blue Mountain Magic and The 
Cultivation of Cacti and Succulents. The first 
of these shows how a little girl breaks a beautiful 
vase, so toddles off to the local folk-pottery 
and gets a new one made to replace it. This is a 
funny sort of combination of child-fantasy, 
baby-in-a-landscape and straight documentary. 
On paper it would look terrible. But it comes 
off very well, because its maker has not only 
captured the coloured loveliness of his locations 
in shot after shot, and managed to persuade 
his young actress and the supporting adults to 
play about unself-consciously in front of the 
camera—he has also captured that elusive 
quality, charm. 

This is a very personal film, and a model for 
everyone who wants to make a film about a 
child. You can’t describe it; you can only 
experience its quiet, fresh beauty (or you would 
have been able to, if I’d been one of the judges!). 

The cactus film (not a very Box Office title, 
is it?) is another highly personal production. 
Mainly instructional, it holds one’s delighted 
attention—even if, like me, you think of cacti 
only as spiky props for Westerns—through its 
sheer friendliness. The quiet, impromptu- 
sounding commentary and the one or two almost 
irrelevant scenes which tell us little about the 
subject but a lot about the producer’s en- 
thusiasm, make this a quite fascinating charmer. 

I’ve kept until the last yet another Gold Star 
film which I think I'd have been tempted to 
put into the Top Ten. It has some nasty faults, 
but its virtues are very considerable, and in 
some ways it sticks in my mind more persistently 
than many of the others. Maria Carbines is 
based on a true story that has become part of 
Australian legend. A young couple, very much 
in love, marry and move out to farm in a little 
Eden, miles from anywhere. The wife, Maria 
Carbines, dies in childbirth while her husband 
is away looking for the doctor to help her. 
(This is Australia, in the last century.) 

His bitter grief is intensified by a feeling of 
guilt—while waiting for the doctor it the 
nearest township, he got drunk at the ve.. time 
when Maria was probably dying. Over the ; ears 
that follow, Mr. Carbines carves an elabiwate 
memorial stone for his wife’s grave, and in 
doing this he regains peace and a feeling of 
closeness to his loved one. 

Sentimental? No; this picture is packed with 
sentiment, a very different thing. It never 
cheapens into the weepie class. It has been shot 


(Continued on page 1264) 
MAY A.C.W. 





Letters for publication are welcomed, but the Editor does not 
necessarily endorse the views expressed. Address: ‘‘ Amateur 
Cine World,” 46-47 Chancery Lane London, W.C.2. 


exchanged here 


16mm. Magnetic Coating 

I HOPE soon to buy a cine camera and have been 
particularly interested in the articles in A.C.W. on 
magnetic sound. (I am a recording engineer.) I 
was most surprised to find that lip sync. is not com- 
mon with small gauge users, for sprocketed mag- 
netic recording material has been available for at 
least twelve months. This is 16mm. single sprocketed 
film with a magnetic coating all over one side. 
E.M.I. quote the following prices: 1,000ft, £3 17s. 6d. 
1,200ft, £4 12s. 6d., 2,400ft, £9 5s. 

As 16mm. film will accommodate four sound 
tracks using a standard half-track tape recorder 
head, the price per minute playing time is comparable 
to that of standard tape. Obviously the frequency 
response can be as good as that of tape, and the 
sync. can be as good as with stripe. 

The modifications necessary to the projector are 
not very complicated, and should not cost more 
than £10-£15. Possibly some manufacturer could 
bring out a machine which would be able to take 
16mm. sound film as an optional extra. If this were 
supplied less the electronics, it should not cost much 
more than a standard projector. A tape recorder 
could then be added, when funds were available, 
to make a complete sound outfit. The modifications 
to a camera to enable sound to be recorded as the 
film is shot would again be quite inexpensive. I 
should like to hear what others think of this idea. 
Bristol. J. J. H. BAMFORD. 


The use of coated 16mm. film provides an ideal method for 
those who can afford the very expensive apparatus involved— 
apparatus which is available only for professional use at the 
moment. Moreover, the precision demanded is such that 
few amateurs could make or adapt their own. Modifications 
to projectors are not always easy to do; certainly we do not 
know of any firm who would undertake the work at anything 
approaching the figure suggested, for each would be an 
individual job. Only with large quantities can such low prices 
be reached. 

We think the idea is excellent, but not as a commercial 
proposition; facturers must first be persuaded that there 
is a real demand, and only a very big market would make it 
economically worthwhile. 





Serious Minded with 8mm. 
WHILE I appreciate and respect the sincerity of Jack 
Smith’s real desire to see more worthwhile cinema 
I do not think he will do very much good by all the 
thrashing about he indulges in at the end of his 


article in the March issue. Expecting TV to eschew 
mediocrity is rather like expecting Woolworth’s to 
take over from the Royal Academy in influencing 
good taste, and for the same sort of reason. 

Objurgation accomplishes little. The Suffragettes, 
who conducted for years the greatest propaganda 
campaign this country has probably ever known, 
eventually got their vote principally because, during 
the 1914-18 war, they showed what valuable contri- 
butions women could make to the scheme of life. 
Quietly working towards your goal, with an 
occasional call to those outside, is by far the best 
way. 

And Mr. S. is himself guilty of a little blindness, 
even a touch of snobbery, in suggesting that no 
purchaser of 8mm. apparatus has.a serious attitude 
towards film making. I know several very serious 
young experimenters in film who deliberately chose 
8mm. because it would allow them considerably 
more screen time for a given expenditure and would 
thus permit more experimentation. Since a highly 


A.C.W. MAY 


critical audience of a score or more was all they 
needed to test reactions to their work, they had no 
need for 16mm., and since they were preoccupied 
with the nearer approach to their subjects, and the 
significance of large close-ups, the problems of 
definition did not arise. 

It was rather in the same spirit that we played 
around with the then undoubted shortcomings of 
9-5mm. in the very early days. It was better to 
accept them than to have no medium at all. 
Hampton Hill. GEORGE H. SEWELL. 


Grain in Colour Film 
I HAVE been very interested in the grain problem 
mentioned by correspondents, and would suggest 
that they try out Gevacolor film before they trade 
in their projectors. Although this film is not 
absolutely grain-free, the grain is barely noticeable 
unless you look hard. 

I have a Bolex H8 camera and a Bell & Howell 
606 projector, and when I started cine in 1954 
Kodachrome was almost grainless. A year or two 
later (and again in 1959) grain became noticeable, 
and Kodak informed me that there had been some 
changes which, although resulting in a more grainy 
appearance on 8mm., gave improved definition on 
16mm. Incidentally, I seem to remember Koda- 
chrome being quoted at Weston 6 when I started 
cine; it is now Weston 8. 
Cheltenham. 


Recorder Modifications 
it has not taken me long to realise the frustrating 
limits of a standard, straight recorder; a search of 
the market reveals that makers hardly concede that 
cine amateurs even exist, so the only solution lies in 
improvisation. 

Wanted: (1) A pilot commentary which would 
still be available if a mistake were made in compiling 
the finished track. Again, for spot-on effects it is 
desirable to be able to check the accuracy of the 
recording without having to project the film again. 
(2) Musical iap dissolves when changing from one 
vee of mood music to another with only one turn- 
table. (3) The ability to mix sounds which are not 
necessarily available at one and the same time. 
(Superimposing by means of screening off the 
erase head results in appreciable loss of the original 
signal.) (4) The facility for correcting or improving 
any one component of two mixed recordings without 
erasing the other. (5) Elimination of clicks which 
often creep in with much switching of the record 
button. 

With these aims in view I removed the recorder 
heads from their fixed mountings on the deck and 
screwed them on to a strip of jin. x #in. brass, each 
end of which was sweated to a collar lin. long which 
had been previously drilled to fit snugly over posts 
threaded and tapped upright on the deck. The 
positioning for this was carefully arranged so that 
the heads presented themselves correctly to the 
tape path. I now had what were in effect heads 
mounted on a little platform capable of being 
moved vertically, as shown in Fig. 1. 

An adjusting arm was then attached to the plat- 
form at right angles to it and on the side remote 
from the tape a. the far end being pivoted to the 
deck. Vertical movement of this arm is obtained 
from a coarse threaded bolt turning in a nut 
attached to the arm, the upper end carrying a radio 
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A. Platform carrying heads. 

B. Bracket with raising and 
lowering arm 

C. Sliding collars. 


high accuracy if track alignment between erase and record/play 
heads is to stay put and vertical gap alig t intained 
Engineeringwise, the use of two pillars is not to be recom- 
mended, for the platform will tend to jam unless things are a 
loose fit, and this will preclude accurate alignment. It would 
have been better to have one central pillar, well fitting, 
and one side pillar, loosely fitting, just for stabilisation. 








(See letter in col. 1 below from es 

Mr. D. R. Wagenaar). . 1 sce 
tuning knob and the other being let through the 
deck with smal! collars above and below allowing 
only rotary movement of the bolt; turning the 
knob moves the arm and so the heads are raised or 
lowered at will. 

On making a test recording and then erasing it, 
I found that part of the signal still remained, 
indicating that the heads were not tracking correctly. 
A piece of 18 gauge flat iron beneath the erase head 
soon corrected this, and by being allowed to extend 
well forward the flat iron provided a means of 
arranging for a dial drive. A pin soldered to it was 
made to bear against the teeth of a sprocket taken 
from a child's toy motor boat. The off-set gearing 
was then used to drive a needle over a dial which 
would indicate the exact position of the heads at 
any given moment. 

It will be seen that this set-up satisfies the five 
requirements, items 3 and 4 being provided for by 
making recordings on half tracks only, the heads 
being freely movable even during recording. As 
for cost, the collars were taken from a broken 
15-amp power plug; the posts were cut from 3in. 
nails; arm and platform: parts of a spare cupboard 
door fitting; coarse threaded bolt: from an old 
tennis racquet press, the wings of the wing nut 
being filed away; dial: flat piece taken from an old 
plastic toast rack; needle: part of a paper clip filed 
to a point; dial mechanism: parts of a clockwork 
motor boat which the shop sold cheaply because 
the winding key had been lost, 2s. 6d.; control 
knob: Is. Total: 3s. 6d. 


Interchangeability 

I found that one must aim for the greatest 
accuracy and smooth action of the platform. The 
slightest tilt here and the heads no longer track 
correctly, resulting in traces of old recordings being 
left on the tape. Interchangeability must be 
considered, too, and it is especially necessary when 
positioning half tracks. Hence I found it essential 
to magnify (by means of the motor boat machinery) 
the indication of position as given by the needle and 
dial; the pointer on my dial moves through 1 fin. 
for an jin. movement of the heads, and I can be 
sure that no standard record will play back my 
pilot commentary and projector noises. 

Great care must be taken not to interfere with 
any other moving parts of the recorder, bearing in 
mind that things out of sight below the deck change 
their positions for the different functions. I was 
fortunate in this respect, but it was a close call. 
Luanshya, Rhodesia. D. R. WAGENAAR. 


The use of Multitrack is one way—probably the best way 
out of the track compilation problem. The movable tape 
head offers very useful facilities and is a valuable addition to 
any tape recorde 

We congratulate our correspondent on his ingenuity, but 
must confess to some misgiving, for the construction seems a 
little Heath Robinsonian for a mechanism that really requires 
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Fig. 2 

But these comments are really for the guidance of sound 

enthusiasts who may consider undertaking a similar modifi- 

cation. Clearly it works well in our correspondent’s hands, 
and we salute his enterprise. 


The Middle Way 

THE LETTER from Mr. D. Thompson, “The Middle 
Way” (Mar.) endorses my findings over the past 
30 years. In spite of using 8mm. since 1952, I still 
believe that the finest gauge for the amateur is 
9-Smm. Mr. Thompson has the diagnosis correct: 
““we are all scared”. Dealers in general have been 
bitten with the 8mm. American bug and have like- 
wise influenced the public. 

I used 16mm. for some years but had to discard it 
as being beyond the amateur’s pocket. My 8mm. 
projector and camera are of the best—both cost 
four times more than the best available at the time 
I used 9-Smm.—yet the results are not in the same 
class. Only close-ups on 8mm. pass muster; medium 
shots leave much to be desired and distance shots 
are hopeless. 

I should welcome the day when 9-5mm. returns 
to favour with the same colour film facilities as the 
other gauges. After so many years I am still an 
enthusiastic reader of your wonderful magazine. 
Best wishes for many more years to come. 

Ferring. J. H. MILLER. 


Wanted: New 16mm. Equipment 

ONE reason why 8mm. is so popular is the avail- 
ability of literally dozens of cameras and projectors 
in this gauge. What of the 16mm. user? Unless he 
is prepared to spend anything from £150 upwards 
on a new sound projector, he is limited to either 
pre-war (now over 20 years old) or ex-Govt. equip- 
ment. Cameras do not get as much wear and tear as 
projectors, so he can still be pretty safe on the 
second-hand market for these. 

New silent projectors in the under £100 class are 
limited to Specto and Rank. Before the war Bell & 
Howell, Victor, Agfa, G.B., Siemens, Bolex, 
Ensign, Kodak, Keystone, Pathescope, Ditmar, 
B.T.H. and maybe others did not limit their output 
to one model but offered several in both sound and 
silent versions as well as 8/16, 9-5/16 and 8/9-Smm. 
dual. Until manufacturers realise that there are 
people wanting reasonably priced 16mm. equip- 
ment (i.e., under £50), this gauge will be confined 
to the professional and the very serious amateur. 

If I could be convinced that 8mm. definition and, 
above all, steadiness were as good as on 16mm., I 
would change tomorrow, but until the happy day 
when 8mm. camera designers incorporate sprocket 
feed as standard to eliminate the inevitable judder 
which mars any definition the lens may be capable 
of producing, I will stick to my second-hand 16mm. 
equipment, no matter how old it may be. 

St. Leonards-on-Sea. G. S. ROSE. 


MAY A.C.W. 





Titling on the Spot 
I HAVE for some time felt the need for a really port- 
able and quick-to-set-up titler. I take quite a large 
footage on vow 4 and try to make some of the 
titles on the spot by shooting the scene through a 
glass (or Perspex) background on which plastic 
letters are stuck. 

This has been done quite successfully using a Vebo 
portable titler, which has the merit of extreme 
portability but requires the expenditure of much 
time in setting-up and aligning with my Bolex H.8, 
What is wanted, in my case, is a very simple camera 
platform (only just large enough to accept the 
tripod screw and the base of the camera), with a 
single but rigid tube extending from this to the title 
frame which, itself, could be fixed to the rod by a 
very simple lightweight adjustment allowing both 
vertical and horizontal movements of the card (or 
frame), the whole capable of being really quickly 
erected and packed away. Do other readers feel the 
need for a piece of apparatus such as this, and if so, 
have they been able to obtain one? 

One point about the 16mm. versus 8mm. battle. 
I have recently been shooting some of my holiday 
films in 16mm. after having been an 8mm. fan for 
many years. The chief reason for my conversion, 
apart from the greatly superior definition of the 
larger gauge, is the much better colour rendering 
which 16mm. seems to give. This has been checked 
several times with other cine enthusiasts, who con- 
firm my own findings. I do not know if there is any 
scientific reason for this—the lenses I have used in 
both gauges are modern bloomed ones—but it is 
certainly striking. 
London, N.W.11. 


Magazine Charges 

WHEN we buy 16mm. Kodachrome magazines it 
would appear that we pay 9s. 4d. above the price of 
a spool of the same film for the hire of the magazine 
and the dubious honour of being limited to one 
film stock. No doubt we could buy unused maga- 
zines for 4s. 6d. and load them with the film of our 
choice transferred from daylight loading spools. 
But why should we have to take the risk of scratching 
the film, and why should we have to fiddle about in 
a darkroom? Surely 9s. 4d. is a lot for a hire fee? 
Limassol, Cyprus. S. 8. GILL. 

Kodak point out that the manufacturing cost of a magazine 
is considerably greater than the difference in price between 
5Oft. spools and magazines. When magazines are returned 
with the film for processing, they have to be dismantled, 
examined and defective parts replaced. They must then be 
reassembled, tested and loaded, and all these operations are 
time-consuming hand operations by skilled workmen. Add to 
the operator's time, the overheads, replacement cost of worn 
parts, and only a small profit (Kodak describe it as a “‘very 
moderate’ one), and the figure comes to 9s. 4d. For this the 
user has the advantage of a quick change and light-tight, 
safe loading. 


Replacements and Servicing 

MIGHT I suggest to readers that before buying cine 
equipment of foreign make they first ascertain that 
accessories are freely available in this country and 
that servicing arrangements are adequate? Recently 
I purchased a film editor which is made in France, 
and after a few hours’ use the pilot light gave up the 
ghost. I had to wait three weeks before the agents 
could supply a replacement. . 

In May 1959 I bought a 16mm. French cine 
camera. A fault developed after three months and 
it was returned to the British agents for servicing. 
They kept it for nearly six weeks, but last November 
it was proving so unsatisfactory that it was again 
returned. This time the agents sent it back to the 
makers—and there, at the time of writing (March, 
1960), it remains. Out of the ten months since the 
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M. H. W. HOLLOWAY, 


purchase was made, I have had the camera for use 
approximately four months. Is there a moral in all 
this somewhere ? 


Hornchurch. E. H. BUTLER. 


Track Laying 

IT is not only amateurs who make silly mistakes. 
Along the outer edge of the arena in Ben-Hur (the 
producer of which, William Wyler, is said to stand 
for nothing short of perfection) I noticed the 
tracks of the lorries carrying the great Chapman 
booms. Surely if the camera had not panned so far 
these tracks would not have been included in this 
otherwise wonderful race sequence. I have also 
seen tyre tracks down the main street of an “old” 
wild west town. Yet such mistakes are easily 
avoidable. 
Ashford. M. J. MORTIMORE. 
Cautionary Tale 

READERS may be interested to learn about the 
presentation of a film about a washing machine (an 
excellent product) shortly to be launched. After 
several calls of “Lights!”, the hotel room was 
darkened, and blurred images flickered on the far 
wall until they were violently swung on to the 
screen—or partially on to the screen. 

The projectionist appearing to be undecided as to 
the best way of focusing, a light at the rear came on, 
the film run backwards to the accompaniment of 
strange noises, and more attempts made to get the 
picture sharp. Eventually the picture almost came 
into focus on the cued leader. 

Only the first few rows of the audience saw 
anything, for the screen was positioned low down 
instead of being placed on the stage, and the floor 
was not raked. Needless to say, the loudspeaker was 
on the floor. When the reel ended the audience was 
dazzled by 750 watts illumination on a decidedly 
off white screen. 

Harwich. PAUL AMOS. 

It is only when a cautionary tale of this kind is set down in 
black and white that the full enormity of it gets home! Yet 
it’s by no means an unfamiliar story. Messing about with 
focus and showing a white screen at the end are, indeed, ail 
too frequent in otherwise well run shows. 


Screen First Aid 


MY white screen tending to be slightly translucent, 
I have put a silver screen (ex-Govt.; £2) behind it, 
and have been amazed at the improvement. There 
is even a suggestion of a stereoscopic effect. 

I started amateur cinematography in 1932 and 
the fact that the films I have made since then are 
still in a splendid state of preservation I attribute 
to the care taken in lubricating and cleaning the 
projector—and camera. 

I am always interested to learn of any sick or 
aged persons or children who might enjoy a show 
of 95mm. travel films of mine, screened on a 
100 watt Specto, perhaps with commentary by 
myself. No charge is made. 
60 Lambton Road, 
Wimbledon, S.W.20. 

All success to our correspondent in his work, but one can 
only regard his screen idea as a makeshift for cases where the 
original screen passes too much light, for it is better to have one 
good screen than two inferior ones. 


RICHARD J, EDWARDS. 


* *% * 
I IMAGINE that you receive dozens of letters a day 
congratulating you on A.C. W.’s high standard, but I 


must add mine. I have never before seen such a 
comprehensive, friendly and interesting magazine 
in my life. It credits the reader with a degree of 
intelligence, which is more than some technical 
magazines do; I have learnt more from two years’ 
copies than from anything else. I like Denys Davis 
and Mr. Sewell most. 


Newbury. R. L. WILLIAMS. 
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Diagrams are accurately drawn to scale. A number of parts were made from items found in the scrap box; cost of items speci- 
fically bought for the viewer is as follows: Filmscope viewer, 3s. 6d.; bell transformer, 4s. 6d.; 3°Sv. bulb, Sd; M.E.S. bulb 
holder, 6d.; cap nuts, 1s.; jeweller’s eyeglass, 1s. 6d.; tin. dia. lens, 1s.; rubber feet, 6d.; toggle switch, 2s. 3d. 
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Few do-it-yourself features have created such interest as the 
instructions in our December 1959 issue for building an 
animated viewer round the toy Filmscope. Hundreds of 
readers whose local toyshops were sold out or did not carry 
supplies wrote us asking where they could get the Filmscope— 
details which we are still pleased to supply (stamped addressed 
envelope, please). This new version of the viewer incorporates 
a number of improvements and is offered as a de luxe alter- 
native to the original very serviceable model. 


By F. A. DRAKE 


LIKE the editor viewer described in the December 
1959 issue of A.C.W., the one illustrated here 
incorporates the mechanism from the toy 
Filmscope, available from many toy shops at 
3s. 6d. But the design is, I think, more stream- 
lined, and it also incorporates an improved 
optical system, a light source and a rewinding 
handle. The drawing is not dimensioned but is 
accurately drawn to scale; the size of any part 
can be ascertained with the aid of a pair of dividers, 
or the scale can be copied on to a piece of thin 
cardboard and the measurements taken directly 
from the drawing. If the marks around the 
drawing are projected across to form jin. 
squares, the exact shape of the viewer body and 
the relative position of any part can be deter- 
mined. ‘ ; 
Viewer Body. Made from sin. thick plywood and 
recessed locally fin. deep to receive the Filmscope 
viewer mechanism. The main vertical member is 
secured to the base by three wood screws, and the 
extension into which the jeweller’s eyeglass is 
inserted is made from fin. thick plywood 
secured to the viewer body by two countersunk 
head wood screws. All countersunk head screws 
are screwed in so that the head is a little under 
the surface of the wood, and they are then filled 
with plastic wood which is glass-papered smooth 
when dry. 
Film Guide Rollers. These are made from the 
outside of radio wander plugs drilled out to 
3/16in. dia. to enable them to revolve freely on a 
2 B.A. bolt. The holes in the body of the viewer 
to receive the guide roller bolts are drilled 
5/32in. dia. and tapped 2 B.A. If a tap is not 
available, it will be found that the 2 B.A. bolt will 
cut its own thread if it is provided with a vee 
cut along part of the thread. 
j ee Film goes directly 
from one spool to the 
other for rewinding. 
The home constructor 
who makes it a point 
of honour to get the 
fullest value from 
every penny should 
note that the very 
modest cost could be 
considerably reduced 
by substituting a dry 
battery, clipped to 
the body of the 
viewer, for the trans- 


former and on-o, 
switch. 


A.C.W. MAY 


EDITOR-VIEWER for 15s. 


Driving Shaft. A short length of }in. dia. brass 
bar, the end drilled and slotted to receive the 
Filmscope coupling which is soldered in. 
Bearings. These, for both the driving and the 
take-up shafts, were taken from old radio 
volume controls. If, however, similar controls 
are not available, a piece of jin. bore tube of 
suitable length and a really tight fit in the viewer 
body would be quite satisfactory. 

Driving and Driven Pulleys. Made from jin. 
thick Perspex which can be cut with a hacksaw 
and filed to shape quite easily. The recess for the 
driving belt is formed by using a rat-tail file 
while the pulley is spinning in an electric drill. 
The driving pulley only is drilled and tapped 
6 B.A. for a grub screw. The relative diameters 
of these pulleys is not important, as the tube 
upon which the take-up spool is mounted slips 
to compensate for the different speeds of rotation 
required between the driving shaft and driven 


spool. 
Driving Belt. Made from }in. dia. rubber cut to 
the correct length, spliced, and joined together 
with Bostik adhesive. 

Driving Handle. Cut from a piece of 4in. thick 
aluminium, drilled through the boss fin. dia. to 
fit over the driving shaft, tapped 2 B.A. to receive 
the handle roller bolt, and tapped centrally in the 


boss 6 B.A. for a grub screw to lock it to 
the shaft. Here, again, the handle roller was the 
outside of a radio wander plug drilled out to 
suit. 

Take-up Shaft. A jin. dia. bolt with the head 
cut off and a fin. length of tin. bore tube sweated 
on in the position shown. The other end of the 
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take-up shaft is drilled and tapped 6 B.A. and a 
round head screw fitted as indicated. 

As mentioned above, to provide for the 
different speed of rotation required between the 
take-up spool and the drive shaft, a piece of tin. 
bore by 5/16in. outside dia. tube is used, and 
although this should be a free running fit on the 
take-up shaft, it should be sufficiently tight to 
revolve with. the shaft until restrained when 
forming the film loop above the gate (see ““Opera- 
tion’). This tube is slit on one wall only with a 
miniature hacksaw blade, and a piece of 1/32in. 
thick brass soldered in to provide a driving 
tongue for the spool. 

Driving Shaft Outer Bearing. Made from jin. 
thick by sin. wide aluminium, and secured to the 
viewer body by two round head wood screws. 

Feed Spool Support Shaft. A 5/16in. dia. bolt 
with the head cut off and the-viewer body drilled 
approximately }in. dia. to allow the bolt to cut 
its own thread when itis inserted. Note that 
while an ordinary nut would be quite suitable for 
securing feed spool, support shaft and take-up 
spindle pulley, chromium-plated cap nuts have 
been used, as these give a neater appearance 
to the finished article. Cap nuts can be readily 
purchased from any dealer who sells perambu- 
lator spare parts. 

Optical System. A combination of a sin. dia. 
lens, mounted in a bracket cut from 18 s.w.g. 
sheet aluminium, and a three inch focal length 
jeweller’s eyeglass makes an excellent optical 
system. There should be no difficulty in obtaining 
a jeweller’s eyeglass, but if trouble should be 
experienced in finding the small lens, the jeweller’s 


eyeglass alone can be used, for it gives a picture 
of sufficient size for editing purposes. My jin. 
dia. lens was ex-W.D. The cover over it is 
formed from 18 s.w.g. sheet aluminium secured 


to the viewer body by four round head wood 
screws. 

Iumination. The light source, as will be seen 
from the drawing, is a 3-5 volt torch bulb, sup- 
plied from a small bell transformer. The minia- 
ture Edison screw bulb holder is provided with a 
circular flanged end of such a diameter that the 
diffusing cover is a tight push fit. A M.E.S. bulb 
holder can be bought from Woolworth’s; the 
M.E.S. portion only is used, and is sweated into 
the flanged end. A very effective diffusing cover 
over the bulb can be made from the bottom of a 
Savion antiseptic lozenges tube. The trans- 
former gives an output of 3, 5 or 8 volts (3 volt 
tappings in this case). The on-off switch is 
situated in the low voltage line. 

Rewind Handle. Made from }in. thick alumin- 
ium; the extension, which is riveted on, is suit- 
ably cut to enter the spool freely. Here, again, the 
handle roller and pin are a modified radio wander 
plug and a 2 B.A. bolt respectively. This handle 
must be an absolutely free fit on the feed spool 
support shaft. 

General. Note the rubber caps on the end of the 
feed and take-up shafts. Though not absolutely 
essential, they are certainly useful, the one on the 
feed shaft stopping the spool from wandering, 
and that on the take-up shaft helping to control 
the slip between the shaft and the tube on to 
which the spool fits. These caps are the ends 
from Pelikan indian ink containers (obtainable 
from stationers),.or one could use small tap 
washers opened out to a diameter sufficient to 
ensure that they are a tight fit on the shafts. 
Mounting the Filmscope Mechanism. This is not 
difficult to do, but it may be found that on the 
initial set-up the picture is not being framed 
correctly, In this case all that is necessary is to 
move the film gate slightly up or down as re- 
quired. This may entail slightly elongating the 
fixing holes. The viewer mechanism and the gate 
were secured to the body by round head wood 
screws. 

Finish. Largely a matter of personal choice, but 
I recommend a quick drying brushing cellulose. 
I used a mixture of aluminium and black brush- 
ing cellulose, and stippled four very heavy coats, 
allowing sufficient drying time between each 
coat. These four coats completely hide the fact 
that the main body of the viewer is constructed 
from plywood. All the shafts, rollers, Filmscope 
mechanism, etc., should be removed before 
painting, and reassembled after the paint has 
dried. 

Operation. The viewer works perfectly, but it is 
important to leave a loop of film on the take-up 
side. The Filmscope mechanism advances the 
film ten frames per revolution of the turning 
handle, so the loop is soon taken up and the film 
tightens on to the guide rollers. This may cause 
the gate to lift and upset the advancement of the 
film, but if this happens it can be corrected by 
stopping the rotation of the take-up spool by 
hand at suitable intervals to preserve the loop 
above the gate. In rewinding, the film goes 
directly from one spool to the other, and does 
not pass through the gate. 
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IDEAS FOR FILM PLOTS 


may be x04 pees from this list of award-winning films 

Best Com Each entry includes 
a brief aie of the plot and in a number of cases we have 
added condensed versions of the criticisms which have been 
sent to the producers. The inclusion of the criticism does not 


in the A.C petition. 


impiy that the Orne discussed i: is better —_ others inits class— 


aisals likely to be 





of some help to others beside the Pp 
Key to abbreviations: c, colour; s, stripe; s.o.f., sound- 
on-film; t, tape. Films are silent unless otherwise 


he ato 


indicated. 


Gold Star Awards 


8mm. 

A Day In Our Life by Ronald Trotter 
(200ft., c.). The daily round, centred 
on baby boy. 

On With the Show by J. R. Dale 
(270ft., s.). Amateur drama group takes 
over a derelict theatre. 


Pas de Deux by Michael Nicolaidi 
and Paul Leach, New Zealand (400ft., 
t.). Two lonely young people, a girl 
studying ballet and a student, come 
together, but have to part when she 
wins a scholarship at a ballet school in 
London. 


Rondo by D. F. Elstone and D. 
Bayliss (180ft., c., t.). Two girls buy 
an old gramophone which they push 
about on a pram. The music stops a 
car thief, brings business to a street 
musician, interrupts fa door-to-door 
salesman, calls back a toy boat which 
has foundered in a pond, unites lovers 
and inspires a composer before the 
pram gets out of control and runs 
downhill. 

Summer Sales by J. R. Dale (200ft., 
s.). Father has a trying time looking 
after small son while mother is at 
sales. “Isn’t he an angel?’’, says 
wife’s friend when the ladies return 
and croon over freshly bathed and 
combed young horror. 


16mm. 

Blue Moufitain Magic by John P. 
Fitzgerald, Toronto (450ft., c., §.). 
Small girl breaks a vase, takes the few 
coins from her money-box and speeds 


off to the pottery to buy another before 
mother finds out. At the pottery they 
make a duplicate for her, solemnly 
take one coin from the fistful she offers 
them, and pop a china rabbit inside 
the vase for good measure. Mother, 
who has been anxiously searching for 
her, is touched and readily forgives. 

Body and Soul by J. Eric Hall 
(540ft., c., t.). Aspects of the sacred 
and secular in Spain: rock dwellings, 
primitive farming, crafts and a visit to 
a monastery. 

Candlelight by Eagle F.U. (400ft., s.). 
Young couple dine by candlelight with 
a wealthy visitor who takes more than 
a polite interest in the girl. When the 
girl lights the candle, the fugitive light 
from it reveals an elderly man and his 
young wife seated at the table, and the 
years have rolled back to the Victorian 
period. The husband refuses wife the 
money she urgently needs. She poisons 
him. Young husband turns in bewilder- 
ment to his wife. Surely she saw all 
this? They turn to their guest. Didn't 
he see it, too? But he is dead. The 
wife smiles sombrely. 

Expedition to Norway by Maurice 
Dybeck (800ft., c., $.0.f.). Brathay 
expedition, under auspices of Cam- 
bridge geographers and physicists, to 
survey seven-mile glacier. 

How to Grow and Multiply Suc- 
culents by G. D. Rowley (700ft., c., s.). 
Cactus and succulent cultivation as a 
hobby. 

Maria Carbines by Don Feather- 
stone, Queensland (650ft., c., t.). 
young married couple farm in the 


Australian outback during the last 
century. When the wife, Maria Car- 
bines, is about to have her baby, the 
husband rides off to fetch the doctor. 
But the doctor is away, and the dis- 
traught young man indulges in a 
drinking bout. When he does return 
with the doctor, she has died. Over- 
come at first by remorse, he dedicates 
months to the carving of a tombstone 
for her grave. This story has become 
part of Australian legend. 

Passport to Paradise by Gerald R. S. 
Mee and Laurie and Stuart Day (600ft., 
c., s.). Many readers will by now be 
familiar with the story of this beauti- 
fully produced film, which has won 
major awards. Only in its lack of 
originality, its too faithful duplica- 
tion of the glossy professional model, 
can it be faulted. If the skill that has 
gone to its making could be devoted 
to an original plot and original treat- 
ment, what heights could be reached! 

The Nonconformist by King’s College 
School F.S. (175ft., s.). Class of boys 
hop after a late-comer, who hops away 
from them. “Look! He’s different! 
He’s standing on the wrong leg.” A 
hopping master captures him. “We 
don’t want anyone different here!” 

The Runaway Train by Derek 
Purslow (S5ft., c., s.0.f.). Hand drawn 
on 35mm. and reduced to 16mm. 
The runaway train saves itself from 
crashing by developing legs, but the 
respite is only momentary, for it 
thereupon blows up. 

Upstream by James Wood (400ft., c., 
t.). A river trip in a cabin cruiser. 
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Four Star Awards 


Leaving the potter as an anonymous 
pair of hands may strengthen the film's 
directness, but it does lead to a cer- 


8mm. 

A Child’s Desire by Noe! V. Bonello, 
Sliema, Malta (160ft., c.). Girl saves 
up to buy a doll, but it is sold just 
before she reaches the shop. Three 
months later she finds it in a dustbin 
outside rich girl’s house. 


Boomerang Charlie by H. J. Blackie 
(/S0ft., c., t.). Man advertises sheep- 
dog for sale, dog is taken away by 
farmer, then runs back to master— 
who produces savings account book 
labelled “Boomerang Charlie’, and 
makes entry. 

Delightful story attractively told 
The piano accompaniment is effective, 
and the final joke a happy surprise, 
but weaknesses in editing prevent 
the film being completely successful. 
The beautiful landscapes are not really 
integrated with the dog’s journey, and 
are a little too obviously there for 
their own sake. And the scenes with 
the dog’s owner are spoilt by several 
jump cuts. But these are faults which 
will soon vanish with more experience. 

Clay in My Hands by R. S. Mac- 
Arthur (250ft., c.). Instructional on 
pottery. 


A.C.W. MAY 


Unusually effective instructional 
film, which benefits from being treated 
in a direct and straightforward manner. 
[he commentary is very informative, 
though the author should make a 
point of using either commentary or 
explanatory titles but not a combina- 
tion of both. The one real weakness 
is the number of jump cuts, which 
now and again—as at the beginning 
of the first firing—become rather 
irritating. But the lighting and colour 
camerawork are very attractive, and 
the choice of angle is generally ideal. 


Pesta 
From “The Last Chance.” 


tain impersonal quality. The jump 
cuts would have been easier to avoid 
had cutaways been used. 


Ebb? by Paul Hansard (S00ft., 1.). 
Spoof on The Case, Two Men and a 
Wardrobe, Broken Image genre. Cabi- 
net Minister who has been dismissed, 
journeys from Commons in car, then 
bubble car, then Vespa, finally on foot, 
throws himself into Thames near 
Chelsea Bridge—but reappears sopping 
wet at Commons, having swum up 
river. Time by Big Ben is 1.45, as it 
was when film opened. Medley track 
of whistling, guitar, music . . . splendid 
shambles; and a few intercut sequences 
of deliberate perplexity. 

The avant-garde has seldom been 
so successfully hit off. Camerawork, 
direction and particularly the cutting 
are really expert—the bubble car to 
Vespa cuts are a joy. The track, too, 
is an amusing invention. Yet for all 
this the final pay-off did not quite come 
up to expectations. 

The denouement of The Case and Two 
Men and a Wardrobe \eaves a sense of 
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aptness, of completeness, even though 
the films as a whole may be open to 
half a dozen interpretations. But the 
end of Ebb? leaves us dissatisfied, 
wondering whether one had missed 
the point. (So much so, in fact, that 
we immediately ran it again.) This is 
doubly disappointing, because the 
build-up and progression from one 
vehicle to another have just the exact 
dove-tailing and stylisation which 
the conclusion needs for success. 


Growing Border Carnations Under 
Glass by Mr. J. B. and Mrs. Z. A. 
Brandrick (J 25ft., c., t.). Instructional. 


Hula Hulloa! by Dr. N. J. Cook 
(100ft., c.). Girl can ill-disguise her 
impatience for her friend’s addiction 
to the hula hoop, but it is the hoop 
which rescues her ball when it is 
caught in a tree and bounces into a 
stream; and when a small boy is in 
danger of being run down by a car 
about to turn a blind corner, it is the 
hoop which, sent spinning down the 
hill, runs into the path of the car and 
causes the motorist to pull up. 


More Haste Less Speed by M. 
Elderton (65/ft., c., t.). Qur motoring 
hero can only afford to run a very 
small, very ancient car. With this he 
attempts a speed-trial along a downhill 
course, but comes to grief and is left 
without even the satisfaction of a 
record of his speed, since his accom- 
plice forgot to start the stop-watch. 

This is a very good example of what 
can be achieved very cheaply with a 
good, simple idea, a sense of humour, 
an intelligent use of sound and a lot 
of hard work! The commentary, 
delivered in a dead-pan manner, and 
almost throwing away the best lines, 
is extremely effective. The use of 
sound eects is expert. The cutting is 
assured, and the film doesn’t seem one 
foot too long—we were sorry that it 
was ended, which is a rare compliment! 

The use of speeded-up motion is 
admirable, and the contrast between 
the furiously-fast little car and the 
slow, implacable run backwards of the 
saloon which is to bring disaster, 
raises expectations which are amply 
fulfilled when the crash comes 
and the noise of the collision leads 
abruptly to the “Quiet! Hospital!” 
sign. The interpolation of the map, 
when for a moment the film almost 
became a documentary, is one of the 
happily more lunatic moments. The 
animated titles are well produced, and 
set the tone of what is to follow. 

We commend this heartily. With 
better photography, and possibly a 
little polishing-up here and_ there, 
the film might well have reached the 
Gold Star class. So simple a film re- 
quires near-perfection to achieve a 
higher award. This one has got much 
higher in the list than many much 
more pretentious efforts! 


Organism by C. F. R. Simpson 
(/00ft., c.). Abstract study. Meta- 
morphosis of a crescent-shaped “‘crea- 
tre” which develops into curious 
forms and attracts spirals and loops. 

Pearl from — Deep by H. G. Harris 
(1,200ft., ¢., Portrait of an island 
paradise which remains unidentified 
but is presumably Fiji. 


The 1959 British Grand Prix by F. 


G. Barratt (235ft., c., t.). Record of 


the car race 


The Cracker by Stanley Clugston 
(50ft., c.) Husband steals upstairs 
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with Christmas present and _ hides 
it in bedroom. ife peeps through 
door. He goes out silently and then 
comes in at front door, making plenty 
of noise to signal his arrival. A sound 
from above sends him upstairs. His 
wife, searching for the hidden present, 
has caught her fingers in the mouse- 
trap he had set for prying hands. 


The Four Seasons by E. Mackie 
140ft., c., t.). The countryside through 
the year. 


The Night Raiders by James M. 
Gibson, Johannesburg, S. “tien (225ft., 
Cn tid odel shots intercut with live 


action shots of crew in reconstruction 
of night raid by Lancaster bombers. 


The boys bait the young artist. (From 


‘The Picture.”’) 


The River by Mansfield C.S. (300ft., 
c.). Man who shoots another on river 
bank pursues his hat which has fallen 
into water. Hat retrieved by two boys, 
man offers them money to give it 
back, but is hunted down by police 
with dog and falls from cliff to his 
death. Meanwhile the boys play with 
the £50,000 necklace they found in the 
hat until their baby sister throws it into 
river. 

The opening situation is worthy of 
the Hitchcock tradition, the ending 
is attractive, and the film is distin- 
guished by really first-rate colour 
camerawork. The production’s chief 
weakness is a curious one. Virtually 
all the material for complete success 
is in the film—but often in a very 
unsatisfactory order. 

For instance, the introduction of 
the picnic group would be far better 
in long shot—the shot of the boy 
pointing to the hat would be fine. 
When the girls ring the police, the 
next shot should logically be the close- 
up of the sergeant’s hand picking up 
the receiver. The whole journey of the 
hat downstream is conveyed in a series 
of quite unnecessary jump cuts, so that 
sometimes the river seems to be full 
of hats in different places! 

These editing lapses, which continue 
more or less throughout the fiim, are 
all the more peculiar in view of the 
fact that the cutting of the original 
shooting could hardly be better, and 
the fall from the rock is very com- 
petently edited. If the film were to be 
re-edited—a course we strongly recom- 
mend—we suggest a considerable 
shortening, partly in the hat’s journey, 
partly in the chase sequence, and 
considerably in the scenes featuring 
the girls, whose introduction and role 
are at present much too elaborate. 

One senses a certain amount of 
inexperience in scripting and editing, 
which has weakened the effect of a 
very promising theme. The direction 
of the players could be firmer, too. 
They are too often allowed to overact 


or to glance at the camera. But even 
this could be easily remedied by better 
cutting. Indeed, our fingers were 
itching to tackle the re-editing job the 
film needs 


The Statue by Hugh Raggett (125/t., 
c., t.). Viscount Montgomery unveils 
Churchill statue; then unseen passers- 
by comment on it, while the camera 
picks out the points of the statue they 
criticise. 

The Witch of Ringabella by George 
Bolton and John Lane (250ft., c., t.). 
Fairy tale enacted by children in 
masks. 


Venetian Contrasts by Felix A. 
Sussman (300ft., c.). The tourist's 
Venice; quiet untouched backwaters; 
the people of Venice about their 
business. 


Welcome to Munich by Paul Han- 
sard (200ft., c., t.). Four people on 
holiday. 


Where Will the Dimple Be? by N. O. 
H. Henderson, Natal, S. Africa (1 10ft., 
c.). Domestic record: baby’s first year 
and mother’s and father’s first year as 
parents. 


95mm. 


Deadly Night Shade by K. N. 
Wraige (175ft.). Man breaks into 
house and goes from room to room 
with torch, opening drawers of desk, 
rummaging through pockets of clothes 
in wardrobe. Woman returns, takes 
coin from a vase in the hall, puts it 
in meter and switches on light. Enter- 
ing room, she sees window open, hears 
footsteps on stairs. Intruder comes in, 
demands: “Where are they?’ and 
ushers her-—she is still much shaken— 
out of the room. She points out the 
vase. They both laugh. At tea 
together later, when he tells her how 
he got in and searched around, he 
pulls out a packet of cigarettes—and 
finds a coin wedged in it. 

This is a production of some quality, 
produced with considerable skill and 
assurance and well acted. The plot 
is a novel one, but although the treat- 
ment is adult and free from any 
gaucherie, the development is some- 
what obscure. The difficulty is that the 
key shots are played in darkness and 
are not sufficiently emphasised; for 
example, one does not readily appre- 
ciate that the coin is being inserted 
in a meter—this incident needs more 
careful building up—and the husband's 
apparently unconcerned progress down 
the stairs when the light goes on seems 
to demand some explanation—an 
explanation which need not give the 
game away. There is also a little too 
much of the search by torchlight. But 
this remains an admirable production, 
original and most ably assembled. 


16mm. 


A Centre is Made by T. P. McKniff 
(915ft., c., s.0.f.). Mentally handi- 
capped men are trained to build a 
training centre for mentally handi- 
capped women and girls—a docu- 
mentary record. 

There is much to praise in this film, 
and we only wish that a number of 
rather elementary errors had been 
corrected—there is quite enough 
material here for slight re-arrangement 
to produce a really excellent picture, 
without altering the general pattern 
of the treatment in the slightest. 
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The presentation of the place and 
the people is sincere and immediately 
convincing. The handicapped trainees 
are shown without sentimentality or 
condescension, and they emerge 
triumphantly as real human beings well 
worth bothering about. (“Jimmy” is a 
very lovable character, and his appear- 
ance at various points in the narrative is 
a most happy idea.) The presentation 
of the Health Committee is also par- 
ticularly pleasing—these again are 
real people, not the stuffed-shirts we 
see in so many documentary glimpses 
of officialdom. 

The chief error lies in the cutting. 
The layout of sequences is good, but 
the editing within the sequences is 
often very poor. There are many 
instances of jump cuts—successive 
shots showing different phases of an 
operation with no coverage for the 
time elapsing between these phases, and 
matters are made worse by a series of 
Shots taken from the same camera- 
angle. Yet there is quite enough 
material in the film for, say, cut-ins to 
have been inserted in most of these 
cases! 

The quite excellent commentary is 
quiet, intimate and most fitting, both 
in the writing and the delivery. In 
fact, this is a very good film indeed 
for a first attempt. 


Brief Spell by Walthamstow A.C.C. 
(375ft., s.). Amateur conjuror makes 
a shambles of the act when he is 
called in to replace a professional 
who is too drunk to go on, and decides 
that crooning to a guitar might be a 
quicker way to fame. 


Charity’s Child by E. R. Arman 
(325ft., t.). Parody of the old silent- 
screen melodramas. 

This skilfully contrived parody is 
almost completely “in style.”’ The 
twanging piano is just right. The 
heroine and the villain give good 
performances, and the story, titling- 
design and music are all admirably 
contrived. The episode where the 
hero suddenly catches the baby in 
his arms might have been funnier 
had the action not been punctuated by 
a sub-title—we have to wait just a 
moment too long for the laugh which 
we know is coming. 

A more important general criticism 
concerns the use of deliberately faulty 
stock; this is rr too incon- 
sistently. Either a 
have been “spotty” and aged-looking, 
or probably none of them. As it 
stands, the frequent switching from 
good stock to very bad does to a con- 
siderable extent distract, calling atten- 
tion to the producer’s efforts to achieve 
a realistic imitation of “old-time” 
cinema 

But this remains a funny, skilful 
piece of off-beat film-making (and 
those rhyming titles and the twanging 
piano are just right!). 

t Bank by Francis E. Williams 
c., 8.). Holiday Fellowship at 
climbing expeditions, 


Derwen 
(450ft., 
Derwentwater, 
concert by guests for guests in the 
evening. 

Detail by B. Vincent Edgar (00ft.). 
Artist engaged with immense con- 
centration on a work which is seen 


at the end to be a poorly done “End”’ 


title. 

Early One Morning by Bristol C.S. 
(380ft., s.0.f.). Scout leaves camp 
with friend for an_early morning 
swimming lesson, They surprise a 
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1 the shots should. 


poacher who, after being chased by the 
scouts in camp, falls into stream and 
is rescued by the boy who cannot 
swim. 

Five Gates to Chester by P. J. Wright 
(400ft., c., t.). Documentary on 
Chester. 

Camerawork and editing of a high 
standard, and commentary unusually 
informative; very thorough coverage. 
But while the film can stand com- 
parison with similar professional 
work, it also shares some of the faults 


“The Diary of an Unknown Soldier.” 


of most professional documentaries 
of this type. 

For an amateur film it lacks per- 
sonality. The commentary’s efforts at 
humour have a sort of anonymous flip- 
pancy. The few attempts at intro- 
ducing people in medium and close 
shot—far too few, really, for such a 
film—all look rather unhappily posed, 
and no reason is offered for the same 
girl’s appearance more than once, 
but not often enough to be a genuine 
continuity link. The zoo has received 
a rather high proportion of footage, 
and the final return to Chester’s 
history is a bit of a wrench. We recom- 
mend that in tackling a similar sub- 
ject the author devotes as much time 
to the people as to the place, preferably 
by way of big facial close-ups which 
link characters and setting. 


Hansel and Gretel by A. Boyd (612/t. 
¢., 8.). Puppet version of the fairy tale. 

Hilly Dos and Don'ts by Woodrush 
School (260ft., c., t.). A party of young 
people goes climbing; commentator 
points out aspects of mountaineering 
technique. 

Inside the awe by Francis E. 
Haveron (300ft., c., t.). Life at Buck- 
fast Abbey. 

Just Like a Boy by J. G. Kirkham 
(300ft., c.). Small boy out for a 
desultory walk ruins his cap, tears his 
trousers—a mighty tear—leaves half 
his blazer behind on a fence he climbs 
and ends up with shoes almost falling 
to pieces. But he dutifully brushes 
the shoes with their flapping soles 
before going indoors and performs 
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the same service on the tattered 
jacket with a garden broom. 

Sunday by Derek Bottle 
and P. ormak (260ft., s.). Satire 
- the Londoner’s prosaic way of 

pending Sunday, with commentary 
delivered (in English) by an ironic 
Frenchman. 
One Man’s Painting by MacFarlane 
Widdup (250ft., c.). John Plumb, 
action pa/nter at work; examples of his 


canvases. 

Operation Mobile by Howard G. 
Wohlers, Victoria, + On (S50ft., ce. 
s.). Amateur radio enthusiast arranges 
hook-up between home and car. Man 
wanted for murder is given lift by 
unsuspecting driver. Radio enthusiast, 
hearing him threaten driver, calls up 
police, who chase car. Murderer 
collapses after train misses car by 
inches. 

Astonishingly good for a first effort. 
Photography is quite excellent, al- 
though there is a tendency now and 
again to come in close after a long 
shot without sufficient change of angle. 
But the film is rather slow rite | for 
so vigorous a plot, and many of the 
shots need trimming in order to speed 
up the action. Cutting is particularly 
needed in the scenes in which the man 
fixes the aerial to the car. Also one 
should cut immediately the subject 
leaves the frame. 

Parts of the chase are indeed thrill- 
ing, but this, too, could be speeded up 
with advant. . notably in diets 
scenes in which both cars are seen in 
long shot and the camera continues 
turning until they go out of frame. 
The staging of the near miss—the car 
— clear of the train by inches—is 
remarkably effective (the scene is one 
of the best of its kind that we have 
ever seen in an amateur film), but the 
total impact is somewhat spoiled 
because there are few really dynamic 
shots of the train in the immediately 
preceding scenes, and one has little 
idea of the spacial relationship of car 
and train; it is difficult to determine 
where the train is coming from and 
how close it is to the car. It would have 
been nice to have had at least one shot 
in which car and train are seen to- 
gether. Cut in reaction shots of car 
driver and passenger are also needed. 

All the players give good perfor- 
mances, though the operator’s re- 
action when the driver calls him up is 
unconvincing and the entire sequence 
from then on is too hurried. The 
occasional dialogue is delivered rather 
stiltedly. 

The film is overlong for what is in 
effect a single incident. More incidental 
action is desirable in a film of this 
length, and the chase, though good, 
remains a procession. The police 
car merely follows. One would have 
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liked to have seen it attempting to 
cut in on the fugitive’s car, trying to 
head it off in some way or, at any 
rate, doing something to quicken the 
excitement. Recording is very good. 


Our Common Right by J. Eric Hall 
(500ft., c., t.). The right to live in 
peace—peace of the kind to be found 
in Andorra, which the camera ex- 
plores. 

Reed All About It by Dennis Wood- 
gate Reed (360ft., c., s.0.f.). Paper 
making from delivery of the pulp to 
the finished reel. 

Save Our Forests by Major M. A. J. 
Tugwell (1,020ft., c., 8.0.f.). Account 
of fire-fighting in Cyprus. 

This is certainly among the most 
spectacular productions entered for 

en Best, but for a while lacks the 
urgency its subject demands, and has 
several moments of unconscious 
humour (the reactions to fire-warning 
posters and announcements are some- 
what nalve, and once or twice poor 
commentary sync. hits the picture 
with a startlingly inept accompani- 
ment). 3 

But the film has been planned with 
immense thoroughness, and tne editing 
is generally first-rate. One or two jokes 
work well, and there is an exciting 
build-up to the young soldier trying 
to escape from a wall of fire, though 
the pay-off is an anti-climax. All the 
explanatory and diagrammatic material 
is very clear, and some material shot 
from a helicopter is very well inte- 
grated with the rest 

Slaughter by Woodrush School F.U. 
(160ft., ¢.). Record of a ballet class; 
ballet performed by learners in every- 
day clothes on bare stage. 

Te Anaw Cruise by John R. Crosbie, 
Invercargill, New Zealand (280ft., c., 
t.). New Zealand travelogue. 

Excellent camerawork and very 
efficient cutting. Many of the scenic 
shots are immensely attractive, and 
the film shows a strong awareness of 
visual beauty, but it has a coldness 
that has resulted from a concentration 
on places at the expense of people. 
The idea, after all, was to show the 
cruise, and one of the most vital 
aspects of such a trip is the people 
taking part. Places can still be shown 


through the people's reaction to, and 
interest in, them; but any film which 
pushes its characters into the back- 
ground is bound to lose a lot of lively 
qualities. If there had more 
concentration on close-ups of faces, 
on tiny incidents and reactions during 
the cruise, the production would have 
had far greater human ~ eh and a 
much less anonymous style. 

The Carpet by Felix Meyburgh 
Bloemfontein, S. Africa (560ft.,. s.). 
Man’s revenge on unfaithful fiancée. 
He purloins her pistol, buys a carpet 
similar to one in her flat, invites 
her lover to see him and shoots him. 
Then, masquerading as an employee 
of the carpet firm, he rolls the body 
in the carpet and takes it to girl's 
flat, where he leaves it with the revolver. 
Later he returns in order to “discover”’ 
the body and phone the police—and 
finds the girl dead. She had been 
strangled by her lover after refusing 
to give him up. 

The Day the Face Came by Astral 
C.C. (550ft., s.). Henry Butcher is 
haunted by a face. The man who gazes 
at him as he waits for his train is the 
shoe-black who later cleans his shoes, 
the waiter at the restaurant and the 
doctor at the hospital to which he 
goes for psychiatric treatment. It is all 
a nightmare, but waking from it he 
sees the face again. 

The Portrait by LIomgford C.G. 
(300ft., c., t.). Girl who tries to con- 
sole artist after his fiancée’s suicide 
discovers that another girl whose 
portrait he painted died in odd cir- 
cumstances. After she starts to sit 
for him—to his obvious reluctance— 
she begins to wonder whether he 
killed both girls. When she backs 
away from him, he steps on paint 
brush and falls backwards through 
studio window and is killed. Then 
she finds he had painted not her 
portrait but a self-portrait. 

An inventive story which opens 
with a remarkably evocative scene. 
Indeed, if the atmospheric qualities of 
the cemetery sequence had been sus- 
tained, the film would have almost 
certainly won a higher award. But 
the control seems to weaken after the 
opening. Neither of the players has 
been sufficiently firmly handled, and 


the artist, though physically suited 
to the part, seems unable to give the 
role the hints of menace it demands. 
The girl’s character is inadequately 
established, too. The car suggests 
wealth, her background remains 
mysterious, and the attraction between 
the two does not really convince. 

Characters and story suffer from a 
sense of manipulation, as if the next 
step is always being forced rather 
than allowed to come naturally; but 
technically the film is impressive, and 
the denouement is handled with con- 
siderable assurance. 

The Rideau Takes a Bow by James 
N. Williams, Ottawa (1,175ft., c., 
s.0.f.). A f-hour’s trip on the 
Rigeau Canal, Canada; narrator 
tells history of canal. 

The Skimsters fy Harry Birrell 
(400ft., c., s.0.f.). Water skiing; how 
to take off and land; championship 
events. 

The Trefoil Players by H. Farrar 
(700ft., s.). Amateur drama group at 
work, from casting to dress rehearsal. 

The West of Ireland by Alan Sidi 
(750ft., ¢., 8.). mes of work and 
holiday and a religious pilgrimage to a 
mountain shrine, where believers wor- 
ship as dawn breaks. 

Through Twelve Years by Lea Films 
(320ft., c., t.). Record of a youth 
fellowship: committee meeting, swim- 
ming, dancing, hiking, a wedding, 
film making, lectures. 

To Save a Life by J. David King 
(/60ft.). Satire on certain forms of 
film making. The making of a cup of 
tea presented as a suspense vehicle, 
with sub-titles in French. 

Two For a Ride by Astral C.C. (550ft., 
s.). Because they stand to gain by her 
death, young couple do not inform 
police that aunt has died from a self- 
administered overdose of a sedative. 

ir car is stolen with the body in 
it, and they are blackmailed by the 
thief, but the death is subsequently 
established as due to natural causes. 

Umbrella by King’s College F-.S. 
(275ft., s.). Badgered by a school 
bully, boy lunges at him with a knife, 
but the object of the attack is revealed 
as the ferrule of the bully’s umbrella, 
the symbol of his authority. 
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A Penny from Grandma by Aldershot 
Camera & Cine Club (75ft., c.). Small 
boy, out walking with grandmother 
in autumnal woods, annoys her by 
shuffling about in the fallen leaves. 
But he finds a necklace in them. Soon 
he loses interest in his game, and she 
gets annoyed with him because he 
refuses to continue to shuffle. 

A Peep at Paris by C. Calis (225ft., 
c., t.). Travelogue. 

Amateur Epic by E. Mackie (100ft., 
c.). Amateur group at work; producer 
modestly accepts congratulations when 
the completed film is shown. The epic 
is entered for the Ten Best but does 
not rate a star. Undeterred, the group 
get busy again—on the same kind of 
rough and tumble as before. 

April in Broadland by Mr. and Mrs. 
E. W. Orrell (110ft., c., t.). A cabin 
cruiser on the Broads. : 

Within its short length this film is 
very well done, but the title is rather 
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a misnomer, for only in one or two 
shots is the season of the year stressed. 
The authors clearly know how to 
make films, and are well aware of the 
part played by close shots and of the 
value of incidental shots for cut-ins 
and continuity; indeed, there is a little 
too much preoccupation with detail 
at the expense of an embracing view 
of the whole. The holiday makers, 
while effectively introduced in well 
shot and assembled scenes at the start, 
are only fugitively seen thereafter, 
except for a short shopping sequence 
(and even here -one’s attention is 
directed more to the commodities 
she buys than to the lady herself). This 
is not to say that these close-ups are 
pointless or out of place. Indeed they 
are not, but concentration on the trees 
tends to obscure the view of the wood. 

The somewhat laconic narration is 
delivered in a voice which lacks ani- 
mation, and there is a tendency to 
point out the obvious. One does not 
really need to be told that “Refuelling 


is essential,”’ but should have liked to 
know—for example—how much the 
cabin cruiser does to the gallon and 
how many miles were covered. The 
film moves quickly, partly because of 
the author’s command of the camera 
and selection of good continuity 
material and partly through good cut- 
ting. 

Duty Watch by Ronald Trotter 
(370ft., c.). A day at a fire station. 


Flight of Fancy by Maurice M. Gates 
(SOft., c.). A small boy and his father 
and sister build a crazy aeroplane 
out of back-yard junk; then the boy 
makes a successful flight in the machine! 

The idea is a charmingly fanciful 
one, and its execution shows notable 
originality. 

The aeroplane is a splendid creation, 
and its flight is cleverly faked in the 
series of shots of watchers on the 
ground and of the boy in the cockpit. 
The “landing” is particularly well- 
contrived. Mother's performance when, 
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apparently unperturbed by her son's 
unlikely translation to the skies, she 
summons him down with an angry 
gesture of her hands, is very pleasing. 

It is a pity that some of the exposures 
are shaky, and that the continuity 
goes astray at one or two points; for 
a little clumsiness of this kind so easily 
destroys the illusion. A more serious 
fault is the ending; the last shot— 
the boy simply walking away from the 
*plane—is far too unemphatic, far too 
casual to round-off the fantasy 
successfully. A really impressive 
shot of the ‘plane might have done 
better, or a snot of the boy strolling 
indoors with great bravado, to be given 
his tea and sent to bed by his mother, 
perhaps ? 

Holiday in Spain by 7. T. Mont- 
gomery (380ft., c.). Includes a visit 
to a monastery and a bull-fight. 

Home Brewed Beer by Shropshire 
P. S. Cine Section (150ft., c., t.). 
Record of a small home industry. 

Liverpool Overhead Railway by J. R. 
Dale (150ft., s.). A journey on it 
shortly before its closure. 

Ravensprings by Peter Boocock 
(300ft., c., t.). Model engineer’s 
Yorkshire paradise—a park with lake 
for boats, narrow gauge railways, 
traction engines, etc. 

The Acrobats by Bernard A. Beare 
(80/t.). Animated silhouette cut-out 
figures. 

The Day the Nine Gods Came by 
Harry Miller, Kuala Lumpur (150ft., c.). 
Chinese religious festival celebrating 
the return to earth of nine gods. 

The Misty Isle by David L. Mayo 
(200ft., c., t.). Journey to Skye. 

The Old Sow by W. E. Hurrell, 
Durban, S. Africa (70ft., c., t.). The 
popular song interpreted by match- 
stick figures. 


Wooden Birds by W. Watters (150ft., 
c., t.). Novice joins a gliding club and 
eventually qualifies as a pilot. 


16mm. 


A New Creature by Albert R. Smith 
(590ft., c., s.). Documentary, in the 
course of which a husband tells how 
he persuaded his wife of the importance 
of the Christadelphian doctrine of 
baptism by total immersion, so that 
she became converted to his beliefs. 

Technically, a most polished pro- 
duction; cutting is very smooth, and 
would not disgrace a professional film, 
photography clear, colour good; and 
the recording is first-rate. But there 
are serious faults in the treatment. 

is is pri bly a “propag: 

film, designed to try to persuade out- 
siders that the particular version of the 
Christian creed preached by Christa- 
deiphians is the true one. We cannot 
doubt the sincerity of all who took 
part. Yet the overall effect is one of 
dullness. The acting is very wooden— 
the man and his wife appear simply to 
be puppets, playing through their 
actions as a background to the lecture 
given on the track (a lecture which 
again is most sincere, but hardly 
exciting to listen to). 

Often we just watch the man and 
woman talking together in visuals 
which bear no relation to what we 
are being told by the commentary. 
We doubt very much if this technique 
could possibly come off in a film of 
this length; it certainly doesn’t here. 

The chunks of music are obtrusively 
irritating; laying Beethoven's Pastoral 
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Symphony over pastoral scenes is 
little more than cliché, and the music 
is not particularly fitting in other 
sections of the film. 

One is left with an impression of 
drabness—which is surely the last 
thing a film on so important a subject 
should convey? If only the film had 
lived up to the arresting first sequence, 
where the cinema's power of selection 
of material, and the possibilities of 
real liveliness in the commentary, made 
a good start to what turns out to be, 
in the end, a sincere but “flat” screen 
sermon! 

Brentwood Magazine by Robert 
Stubbs (344ft., s.). Not a magazine, 
but presumably a section of one; cub 
activities in Brentwood. 

City of Bells by Arland Ussher, 
Johannesburg, S. Africa (350ft., c., 8.). 
Bruges, with emphasis on a summer 
Pageant and religious procession. 


CLUB PRESENTATIONS 


The Ten Best will be available for 
presentation by clubs from Ist Sep- 
tember, 1960. Bookings open on 2nd 
May. Applications should be made, 
not to A.C.W., but to the British Film 
Institute Booking Dept., 164 Shaftes- 
bury Avenue, London, W.C.2. Clubs 
wishing to present the films would be 
wise to ensure that their application 
reaches the Booking Dept. on this 
date ; if it arrives only a few days after, 
the dates they want may not be 
available. But please note that 
reservations cannot be accepted before 
2nd May 

The hire fee remains as before— 
£3 13s. 6d. Applicants are asked to 
give alternative dates where possible 
and to state the seating capacity of 
the hall in which the films will be 
shown. In the event of more than four 
clubs wanting the programme for the 
same dates (four sets of the films will 
be circulated), those booking the 
largest halls will be given preference. 














Cream Sponge by Robert A. L. 
Loudon (300ft., c., s.). The making of 
a cream sponge. 

“For your peace of mind we keep 
sugar in our opium jar, so you can 
now enjoy your cream sponge,” we 
are told. But we were informed that 
it was caster sugar quite early in the 
film, At the beginning and for some 
time after, the jar labelled “Opium” is 
so prominently in the picture that one 
supposes that one is to see a comedy; 
but in fact this is an entirely straight- 
forward record, made notable by 
admirably clear photography—one 
can readily see all that goes on— 
sufficient change of angle, adequate 
coverage of close shots and infor- 
mative commentary. 

But one has doubts about the length. 
The film seems too long for the sub- 
ject, does its job well enough—even 
for the male viewer unversed in the 
culinary arts! 

Dream House by Cuntre F.U. (574ft., 
s.). House hunter creams he sees a 
woman being suirangied in a house he 
is about to inspect. At the house he 
does go over the next day, the mur- 
derer of his Pad opens the door to 
him. Several suspicious circumstances 
impel him to return when owner has 
left. He registers horror at something 
he sees jn the loft. 

The owner returns, dragging a tin 
trunk, and sprinkles petrol on landing 
under loft. House hunter knocks him 


The parson is readily persuaded to 
project his film. (From “Beauty and the 
Bishop.”*) 
out, but the place catches fire—and 
again he wakes up. Leaving home, he 
sees the “murderer,” outside house 
next door, with trunk, but looking 

cheerful and mild-mannered. 

Episode by Fred A. O’ Neill, Dunedin, 
New Zealand (150ft., c., t.). Small gi 
breaks a jug after she has asked mot 
if she can help with washing up. 
Mother is angry at first, but seeing 
the child’s distress forgives her. 

Flight of the Bumble Bee by Derek 
Purslow (40ft., c., 8.0.f.). Bouncing 
circles, drawn on film; busily humming, 
bumbling sound from hand-drawn 
track. 

Fox Hunting by F. G. Ratcliff 
(1,300ft., c., s.). Documentary. 

Proficiently made; the cutting is 
polished and quite effective, and the 
colour good, so that some of the 
hunting scenes are very pleasing to 
look at. But the film offers no striking 
views on its subject—either for or 
against. If it is intended for a hunting 
audience, then it will tell them little 
that they dun’t know already. If the 
aim was to convert outsiders to the 
merits of the sport, we fear that it 
will not be very successful—the com- 
mentary seems to assume that fox 
hunting is a Good Thing, and leaves 
the argument more-or-less at that. 

The sound recording is clear— 
although the sound mixing is some- 
times at fault; were ever birds so 
loud? A lot of work has clearly gone 
into the production but despite its 
freedom from “amateurish” faults of 
technique, it remains relatively unex- 
citing as a film, though pleasing to 
look at. 

Giant Silk Moths by R. N. Baxter 
(650ft., c., t.). Habits of these insects, 
both domestic and wild. 

Helping Hand by Ardleigh House 
C.G. (SO00ft., s.0.f.). Work of an or- 
ganisation caring for the aged. 

How To Do the Flowers by Trevor 
White (145ft., c., t.). TV commercial 
extravaganza. 

Making Artists’ Brushes by Acme 
F.U. (300ft., c.). Documentary. 

Newsreel 20 by University College 
London F.S. (750ft., s.). Record of 
student activities. 

Next Attraction by Grahame Mowat, 
Natal, S. Africa (145j1., ¢., 8.). 
trailer for a horror film, The House of 
Darkness. 

Technically, this film is superb; 
the lighting, cutting, use of sound, 
acting and special effects are used 
quite professionally, and the result 
is a trailer which might well be a studio 
job, advertising a real feature film. The 
short extracts which we are shown, 
from this hypothetical blood-curdler, 
are indeed genuinely frightening. In 
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New develop in techniques and ip principally 
in 8mm., are crowding in thick and fast, and though many of 
them may not directly affect the amateur here yet, they are 
almost certain to do so in the near future. For example, per- 
sistent rumours that Kodak have been testing a new improved, 
faster Kodachrome in the United States have now been (rather 
reluctantly) confirmed. The new material is expected to have 
a speed of 25 ASA for the daylight emulsion and 40 ASA for 
tungsten, with a little less contrast (giving a longer tonal 
range), more shadow detail and a vast improvement in defini- 
tion compared with the present Kodachrome, while the grain 
is said to be at least as good. 

it will be produced in 8mm., 16mm. and 35mm., but the 
benefit should be greatest for 8mm. users. According to reports 
which hove reached us, the 8mm. results look almost as good 





WORLD NEWS REVIEW: NEW A.C.W. FEATURE STARTS NEXT MONTH 


before next year and over here, presumably, even Jater. 

This is the kind of significant news which we shall be bringing 
you every month in World News Review. Among the items 
which. will appear in this survey next month will be details of 
the Thermo-Plastic process which, it is claimed, may displace 
conventional cine cameras, a survey of 8mm. zoom cameras 
and reports on other forthcoming equipment. 


FOR THE HOME CONSTRUCTOR 
who would rather make than buy we have an impressive series 
of features lined up, ranging from the very ambitious (a home- 
made. sound-on-film recorder) to the relatively simple (8mm. 
rewind and editing bench), with in between enticing items such 
as converting two different makes of projector to take the 
12 volt 100 watt lamp, and adapting the G.45 gun camera 


as the /6mm 





it is unlikely to be available in the U.S. 


for animation, 








fact, one wants to see The House of 
Darkness at the first opportunity! _ 

We could find only one technical 
error; in the shot from the car, the 
(model) house appears stationary, 
although the car is in motion and we 
expect a tracking-shot. 

But a film must present a worth- 
while idea as well as technical excel- 
lence in projecting that idea. Next 
Attraction is admirable as a display 
of cinematic skill. But what is the 
point of it? There is nothing original 
about creating an imitation trailer. 
Showing that he is as good as the 
professional although his resources 
are slighter may earn a producer 
some applause for his dexterity, but 
ultimately the aim must be to make 
films which stand in their own right, 
which have something original about 
them to make their screening to an 
audience worth while. _ 

The only really creative reason for 
making a fake trailer might be a 
satirical one—and this has already 
been done very well by a previous 
Oscar winner. Next Attraction cer- 
tainly earns Three Stars for its technical 
polish; we hope that next year we 
shall see this polish applied to a better 
subject! 

Pastorale by High Wycombe F.S. 
(620ft., c., t.). The farming year; a 
girl’s pet pony sickens and nearly dies, 
but is saved by the ministrations of a 
tinker who had been ordered off the 
farm months before. 

A tremendous amount of work has 
gone into this most ambitious pro- 
duction, which has some memorable 
moments, but the final impression is 
one of irritation at a number of faults. 
The opening drags inordinately—the 
first ten minutes or so establish the 
characters and the farm background, 
but hardly contribute anything towards 
the main story, which really only 
begins towards the middle of the film. 
Many shots could be omitted, and 
some shortened (although it seems 
clear that a number of the shots 
were intended—mistakenly, in our 
view—to be held for a long time on the 
screen) 

In the middle, the film comes to 
life with the vet's visit to the sick pony; 
here, the acting is impressive. But the 
end comes as an anti-climax. _ When 
the girl rushes downstairs on seeing her 
pony fit again, she is clearly overjoyed 
——but we never see her as much as go 
up to the animal! And while a final 
shot of the tinker disappearing into 
the distance might have mi an 


effective ending, in fact we only see 
this in a rather humdrum shot, and 
actually end on a not very striking 
family-group going back to the farm. 
(The whip-pan shot from the family 
looking down the road to the road 
itself, deserted, is very odd and dis- 
tracting—why a 180 deg. pan, sud- 
denly? A cut would have surely 
more effective here ?) 

The music-track is ill-conceived; 
the frequent repetitions of Vaughan- 
Williams’ “‘Wasps”’ Overture become 
tiresome after a while—it is interesting 
to note how much less obtrusive 
(and yet more effective) is the short 
passage from Schumann’s Piano 
Quintet; light scoring is much more 
appropriave to the pastoral scene than 
the heavy symphonic style of the 
Overture. And why sound-effects 
over the main titles, but none in the 
rest of the film? The colour and 
photography are excellent and the 
technique is quite polished. 

Romeo and Juliet by Portsmouth 
C.C. (600ft., c., s.). Costume picture, 
the story mimed to the Tchaikovsky 
music. 


Safe Passage by John A. B. Woods 
(/50ft., c.). Railway track maintenance. 


September Sands by E. J. Spain 
(150ft.). Beach scenes, observed 
principally in detail shots. 

Ships in Bottles by Jan and Betty 
Lauder (700ft., c., s.). Construction of 
a small sailing ship and its ultimate 
“bottling.” 

The Devil Has Power by Eagle F.U. 
(1,600ft., s.). A country district; a 
girl is strangled. Suspicion falls on 
one of a group of friends, and he is 
in fact revealed as the murderer when 
the girl to whom he is paying court 
discovers evidence of his guilt, and he 
attempts to kill her in the same way. 


“ This Park Is Beautiful.” 


Threshold of Space by Grahame 
Mowat (195ft., c., s.). A film-sermon 
on the mysteries of space. 

This is, technically, a quite expert 
achievement. The cutting is good, the 
trick effects are well executed and the 
track is clear. It merits a Three-Star 
commendation for the producer's 
cinematographic skill and for the good 
intentions behind the idea, but we must 
judge it to be, unfortunately, a gallant 
failure. The material is far too flimsy 
to support the argument. 

After so long and solemn an intro 
duction, in which we see the maia 
character gazing so earnestly into the 
heavens, and hear so much of their 
potential mystery, we are entitled to 
expect far more of interest once the 
film sets out to explore its subject. 
The well-chosen music does help 
org something of the mood of 

igh endeavour and of wonder, but 
the random shots of odd planets, 
stars and a flying-saucer hardly do 
more than present snippets of the kind 
of thing we expect to see. Why inciude 
these highly debatable saucers, yet 
Say nothing of rockets? We suspect 
that the treatment of this part of the 
film has been governed more by prac- 
ticable trick-effects than by any 
serious concern to present the 
wonders of the universe—which would 
have been extremely difficult to do, 
we must admit; but this is, after all, 
the subject which the producer has 
selected! 

Trash by lan and Betty Lauder 
(5ft., s.). Spoof commercial. 
the Crowd by Essay 

s.0.f.). Boy meets 


Two From 
Films (S00ft., 
Danish girl in London and takes her 
sight-seeing, but he spoils the day for 
her—and their budding friendship—by 
becoming to importunate. 


Vicha Comes to Bombay by S. 
Venkatesh, Bombay, India (1,500ft., s.). 
Vicha goes to the city to earn money 
to pay off a debt but is robbed of his 
few belon; almost as soon as he 
arrives. e takes various humble 
jobs and ends up as a balloon seller. 
Diligently plying his trade, he cir- 
cumvents an attempt at kidnapping 
and is rewarded for his enterprise. 

Wild Horses by R. D. Bell (450/t., 
c., s.). Shipping of wild ponies from 
Lundy Island to the mainland. 

Worfield Wonderland by G. D. 
Rowley (S50ft., c., s.). Open day at 
Sir Oliver Leese’s famous garden of 
cacti and succulents. 


Full list of One and Two Stor Awards will be published next month 
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Odd Shots By GEORGE H. SEWELL, F.R.PS., F.B.KS. 


One was a film I had made 
myself. The other was a travel 
film. The editor had perpe- 
trated the same misdemeanour in each.. A 
musical theme, illustrative of the general character 
of the subject, was used almost throughout, 
coming up to full strength whenever the track 
was not otherwise occupied by speech and/or 
effects. How I got to hate those two tunes! 
And how often is the theme tune allowed to 
predominate in amateur films! 

There is no doubt about it: one theme cannot 
possibly be an appropriate accompaniment for 
an entire film which must inevitably change in 
mood even if it is only a simple factory docu- 
mentary. And even if it were appropriate, 
monotony is death to any artistic enterprise. 
Almost as inept is the custom of a good many 
amateurs—and some professionals—of playing 
Tune A for perhaps one third of the film, and 
Tunes B and C for the second and last thirds, 
changing from one to another without regard to 
their suitability for the visuals, and sublimely 
unaware of the distress they cause sensitive ears. 

It is no secret that this matter is greatly 
exercising the organisers of the I.A.C. competi- 
tion. Would be competitors, determined that 
their entry shall be classed as a “sound” film, 
submit musical accompaniments requiring quite 
elaborate sync. arrangements. When, after a 
great deal of trouble, picture and sound are 
linked, the latter as likely as not turns out to be 


A Little Light 
Music 


just a heterogeneous string of extracts from 
commercial discs bearing little relationship to 


the visuals. I am sure that in the Ten Best 
judging the problem is of even greater magnitude. 


First Sentences Vetting the manuscript of a 

by a doctor friend, I 
prefaced comments on three different chapters 
with the plea: “Throw away that first sentence!” 
This was the advice given me in my salad days 
by a veteran writer, and it has many times proved 
invaluable. Change “sentence” into “‘sequence,” 
and it applies with equal force to many personal 
films, for often that first sequence is not an 
introduction but a positive barrier that hinders 
the audience from making contact. 


Economical Education Here's an idea for a 

club contest that costs 
nothing to run, yet will interest and benefit 
nearly every member. Take a very short holiday 
or personal film belonging to a member, make a 
detailed list of the shots, and time each in seconds. 
Next make a second list of anything you can 
think of relevant to the subject but not shown, 
e.g., place names, dates, historical data. 

Get the producer to show his film at a club 
meeting several times, explaining any details 
about it that he cares to, and answering ques- 
tions. If there is a commentary to it, it is not 
played. The task for competitors is to write the 
commentary themselves. Each receives a copy 


A.C.W. MAY 


Amateur cinematography is taking its place as a recognised 
subject for evening classes, and is likely to be still more in the 
picture when the schools run by local authorities are resumed 
next autumn. Class Films, members of South Lambeth 
Evening Institute, provided the material for this chart which 
makes use of sketches and stills from their own production, 
made as a class room activity. The film, a short comedy, 
describes an unlikely demonstration by a do-it-yourself 
expert, the audience to whom he lectures being provided by 
the class itself. 


of the two lists, and when all commentaries have 
been prepared, a special meeting is arranged for 
contestants only at which the narratives are re- 
hearsed while the film is projected. 

Adjudication takes place at a later meeting 
before the full club, the winner being the com- 
petitor who gets most votes from the audience. 
The commentaries must be spoken, preferably 
through a microphone—not tape recorded, and 
those who doubt their abilities in this direction 
should be allowed to get a friend to speak it for 
them. 


A Club’s Best 
Friend 


One of the most readable club 
newsletters I know may go out 
of existence because the means 
of duplicating it will no longer be available; yet 
it has played a vital part in stimulating club 
activities. I almost think it may be more import- 
ant for a society to buy a duplicator than to 
acquire a projector or camera! 


EUMIG C3m CAMERA 


A case of accidental jumping of the gun: we are sorry that, 
through a misunderstanding in our Advertisement Depart- 
ment, the Johnsons of Hendon advertisement for oa new 
Eumig C3m camera intended for this month’s issue a red 
last month, a week or two before supplies of this m sdel had 
been distributed to dealers. Supplies, however, are now 
reaching the shops, and details of the camera are given in 
Johnson’s announcement in the advertisement pages of this 
issue. 

~*~ * * 


Latest leaflets from Dallmeyer give details of lenses for 
8mm. Bell & Howell and Bolex cameras. If your dealer is 
unable to supply, you can get copies free from J. H. Dall- 
meyer Ltd., Church End Works, Willesden, N.W.10. 
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Choosing a tape 


character- 


recorder, microphone 
istics and speech recording were the subjects of 
earlier articles in this series. 


By P. J. RYDE 


Fig. 1. A four-way valve mixer. The input sockets are at the back. 


most sound tracks will consist of several com- 
ponents, but since effects are to be discussed in 
the next article, it will be simplest to deal with 
the compilation of complex sound tracks in 
terms of speech and music only. Even with 
simple equipment, there are many ways of 
combining speech and music on to one tape. 
One method is to use a mixer. The combined 
signal from this is fed into the recorder, and since 
it can be heard either through the loudspeaker or 
through headphones plugged into the recorder’s 
output socket, it is a simple matter to balance 
the volumes of music and speech correctly. 

Some machines have built-in facilities for 
mixing the signals from microphone and gramo- 
phone pick-up, but in most cases a separate 
unit will be needed; there are various types. For 
simple work the cheap valveless mixers which can 
be bought or constructed for a pound or two 
are often quite adequate. It must be emphasised, 
however, that they cause a considerable loss 
of volume, and this means that the recorder’s 
gain control will have to be set rather high, 
which might cause a fair amount of background 
hum. Another disadvantage is that when fading 
down a signal they tend to alter the tonal 
balance, usually by cutting the bass more than 
the treble 

On the other hand, the high cost of an elabor- 
ate valve mixer such as the one shown in Fig. | 
is usually prohibitive. However, it is sometimes 
possible to compromise between high price on 
the one hand and disadvantages on the other by 
recording via an amplifier such as the one shown 
in Fig. 2, which costs about £4, and which has 
two inputs with independent volume controls, 
and can therefore be used as a mixer. 

All mixers, whether valveless or otherwise, 
should be used with microphones and pick-ups 
that are suited to them. The mixer in Fig. 1, 
for example, is designed for use with condenser 
microphones, and provides the polarising voltage 
for them; the amplifier in Fig. 2, on the other 
hand, needs to be used with a crystal microphone, 
and the T.S.L. valveless mixer reviewed last 
October requires the high-impedance magnetic- 
type signal produced by ribbon or moving coil. 

If no mixer is available, it is often quite 
feasible to record music from the gramophone 
loudspeaker through the microphone simul- 
taneously with the speech. With a reasonably 
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good microphone and speaker the quality of the 
music, though not of the hi-est fi, is perfectly 
adequate for cine work, provided the microphone 
is set up at the best distance from the loud- 
speaker. This will have to be determined by 
experiment, but is likely to be about 3 or 4ft. 
and is usually greater than the best commentator- 
to-microphone distance. 

The fading up or down of the music is done 

y means of the gramophone’s own volume 
control, and the amount by which it should be 
faded down can be very quickly learnt by experi- 
ment and afterwards judged by ear. It is simplest 
if the commentator does the fading, for the con- 
trol knob will usually be within his reach, and, 
since he knows when he is going to begin speak- 
ing, he can turn down the music level at the right 
time without difficulty. 

Both the above methods have two snags. The 
first is that it is not easy to stop the film in the 
middle of making the recording without up- 
setting synchronism. It might thus appear that 
sufficient music to last through the film has to 
be put on to the turntable before recording 
begins and all attempts to match various moods 
of music to different parts of the film abandoned. 

One way round the problem is to have two 
turntables; another is to use the pilot com- 
mentary system referred to last month. The pro- 
cedure is virtually the same as for making a 
simple speech recording by this method, and 
once the pilot has been recorded and converted 
into visible cue-marks, the recorder has no longer 


Fig. 2. An amplifier that could be used as a mixer. The 
volume control s have been removed to show the input 
sockets. The wher two knobs control bass treble. 
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to be kept in step with the film during the 
recording, and so the tape can be stopped 
as often as necessary for a record to be changed 
without upsetting synchronism. 

The other snag is that since the recording of 
the speech and music is done simultaneously, 
the commentator and the music have both to 
be available at the same time and place. But 
there are many occasions (if, for instance, the 
music is to be recorded “‘live’’) when it would be 
much more convenient to record the two separ- 
ately at different times. Luckily, even when only 
one machine is available, there are other methods 
which do allow this. 

The first, and less satisfactory, is to super- 
impose one recording on another; this can be 
done on any machine whose erase head can be 
switched off or otherwise put out of action while 
the second recording is being made. But there 
is more to successful superimposition than just 
cutting out the erase’; it is one thing to super- 
impose a second recording on the first, but quite 
another to make the result fit to listen to. 

The recording head itself produces slight 
erasure of the first recording when making the 
second, and consequently when the two are 
played back together the earlier recording tends 
to sound rather muffled and muted. Thus in 
order to ensure that the words are clearly 
audible it is usually necessary to superimpose 


Fig. 5. The commercial version of the unit shown in Fig. 4. 
It is here shown fitted to a Gramdeck, but it can be attached to 
any recorder on which the tape tracks from left to right. 


A.C.W. MAY 


Figs. 3 and 4. A 
home-made at- 
tachment for 
recording on the 
lower track, con- 
structed from 
odds and ends 


the speech on the music rather than vice versa. 
But if the music is to be recorded first, how is it 
to be faded down behind the speech? 

There are two possible approaches to this 
problem. One is to record the music without 
fades and to add them, during the super- 
impositions of the speech, by varying the amount 
of erasure. This may be done electrically, by 
means of a potentiometer, or mechanically, by 
gently lowering the moving tape on to the erase 
head. 

The other approach is to use the pilot system 
to enable the fades to be produced in the original 
music recording. This may be done as follows. 
While the film is projected, a pilot recording of 
the whole commentary is made in synchronism 
with it, and the sections of speech are afterwards 
cue-marked. The music is then recorded on to 
the tape—erasing the speech—and is faded up 
or down according to the cues. The tape is 
then run through a third time, but with the 
erase cut out, and the commentary is recorded 
once again. 

Since both speech and music were recorded 
according to the cues, the commentary will be 
superimposed over the places where the music 
was faded down. Careful timing is needed, of 
course, and the system works best when the 
commentary is in short sections, so that there 
is less risk of cumulative error. 

But the chief difficulty with superimposition 
is that, unless there is an additional head for 
monitoring, it is extremely difficult to ensure 
correct balance of volume between speech and 
music. Judging the balance is a great deal easier 
on machines that have calibrated input meters 
rather than “magic eyes’; but even so, super- 
imposition, though useful for the addition of 
short sound effects, is not terribly satisfactory 
for the combination of long lengths of speech 
and music. 

A fourth system, multitrack, about which 
something was said in A.C.W. last November, 
combines all the advantages of the other systems, 
without the disadvantages. The only obstacle 
is that suitable recorders are not normally 
available—although stereo machines can usually 
be used. But the conversion of the Gramdeck 
was discussed last November, and it has since 
been found possible to adapt almost any re- 
corder for multitrack by means of a simple 
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Fig. 6. Reproducing from the two tracks simultaneously. 


attachment which can be fitted or removed in an 
instant. (Figs. 3, 4, 5.) 

It consists of a plate upon which are mounted 
tape guides, a presser pad, and a lower-track 
head which is connected to a Gramdeck pre- 
amplifier, or to similar units for which kit parts 
are available. The head unit costs £2 and the 
ready-made preamplifier £5 15s. 6d.; a radio 
set for use as a main amplifier, or an amplifier 
such as the one shown in Fig. 2, is useful, though 
not absolutely essential. 

If the main amplifier is available, then the 
procedure can be as described last November 
(when trickwork was also discussed). It is best 
for the speech to be recorded on the lower track, 
since it is not likely to be affected by any slight 
unevennesses in the speed of the tape past the 
extra head which might result from insecure 
fixing of the unit. 

The music is subsequently recorded on the 
top track and the two tracks are then repro- 
duced simultaneously, but independently of 
each other, either through a single speaker 
or a pair (Fig. 6). Since the music and speech 
are kept separate, the volume or tonal balance 
of either can be altered without affecting the 
other; indeed, in extreme cases it is quite pos- 
sible to substitute entirely different music 
without having to re-record the speech. 

It is often more convenient, however, if the 
final tape is recorded on a single conventional 
track; when only one recorder is available, this 
may be achieved as follows. When the speech 
has been recorded on the lower track, the 
preamplifier is connected to the main amplifier 
and the 3 ohm speaker output from the latter 
is connected in parallel with the 3 ohm output 
from the gramophone’s speaker terminals. 
The combined signal is fed into the “Radio” 
input socket of the recorder and is thus recorded 
on to the top track of the tape. (Fig. 7.) 

The music is faded by means of the gramo- 
phone’s own volume control, and as the record- 
ing can be monitored there is no difficulty in 
judging the degree of fading required. Also, 
since the two tracks of the tape cannot possibly 
get out of synchronism with each other, the 











Fig. 8. Possible alternative to Fig. 7, for use when no main 
amplifier is available. If one side of the pick-up is connected 
to the motor or motor plate, it must be disconnected. 
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recorder can be stopped as often as necessary 
for a change of record. 

If no main amplifier is available, it is possible 
to achieve approximately the same result by 
connecting the leads irom the pick-up and the 
output from the preamplifier, but since the 
two signals are likely to be of quite different 
impedances, series mixing should be used. 
(Fig. 8.) The music is faded by means of the } 
M ohm potentiometer. This system does not 
produce quite such good results as the other, but 
is reasonably satisfactory. 

There are all sorts of other possibilities. For 
instance, one could have the music on a Gram- 
deck mounted on the turntable and parallel 
the Gramdeck head and the add-on lower track 
head into the preamplifier. 

But whichever method is used, there is one 
very important point that must be taken into 
account. Use of the extra head is almost certain 
to slow down the tape speed slightly; this is of 
no consequence in itself, but might upset syn- 
chronism when this is controlled by the length 
of tape which passes the head in a given time. 
In such cases, the following rule should be 
observed. 

















TOP TRACK 











GRAMOPHONE 














Fig. 7. Combining music and speech on to one track, using a 
main amplifier. 

With the second, third, or fourth methods, the 
extra head will not be used during final repro- 
duction and therefore it must not be used while 
making the key speech or pilot recording. Thus, 
although the speech is required to be on the lower 
track, it must be recorded on to the top track 
and subsequently dubbed on to the lower track. 
(This is not particularly inconvenient, because 
if the speech were to be recorded direct on to 
the lower track, a microphone suitable for use 
with the preamplifier would have to be bought.) 

On the other hand, with the first method, the 
extra head will be used in the final reproduction, 
and hence the tape must be threaded round it 
when the key recording is being made, even if, 
for want of a suitable microphone, the speech 
is being recorded on to the top track first. 


UNICA AND CANNES 
Evian-les-Bains. or Cannes? Unless expense is no object and 
you don’t mind dashing to and fro between these delectable 
bee you won't be able to attend both the UNICA and 

he Cannes amateur film festival. This year’s UNICA 
conus was to have been staged in Paris, but it is now 
— that it will be held in Evian—during 4th-12th 
Septem! The Cannes festival takes place during 3rd- 
13th - mec This obviously intentional coincidence of 
dates suggests a deplorable rivalry which takes no account 
of the convenience of the visitor. The Cannes festival 
should be the more rewarding function for the ordinary 
amateur, who is free to submit his own films. 
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9°smm. Technigq WES ay cENTRE SPROCKET 


ARE the acoustics of the room in which you 
show films as good as they could be? The 
speaker should be placed immediately below the 
centre of the screen, with the back open—not 
blocked by cushions or other impedimenta. 
Any small ornaments should be on small cloth 
or cork mats, so that they cannot vibrate at 
their resonant frequency. If the walls are coated 
with emulsion paint, try draping one wall with 
curtains or other absorbent material, so that 
the sound cannot bounce from wall to wall and 
cause distortion. (This problem is not quite 
so prevalent with papered walls.) 

And what about comfort for the eye as well 
as the ear? If you look at a bright object 
flickering in a black surround, you may after 
a time experience discomfort. One school of 
thought suggests a translucent surround to 
the screen lit by a separate but synchronised 
light source so that the average intensity matches 
that of the picture. 

No amateur is likely to go to this trouble, 
but you could try—as they have been doing in 
America—a white frame attached to the screen 
at an angle of about 45 deg. (i.e., leaning out- 
wards), and project on to the frame as well as 
the screen. The edges of the picture on this 
surround will, of course, be out of focus. The 
glow emitted from it, varying as it will with the 
picture illumination level, is said to be very 
easy on the eye. 


Telephoto for Shallow Pockets 


A CORRESPONDENT, wanting a telephoto lens for 
his Pathescope H, asks if he could use an 8mm. 
lens, since it is in a D mount like the Pathe 
telephotos (which are beyond his reach new and 
are seldom available second-hand). The answer 
is no, because while both lenses have the same 
thread (fin. diameter, 32 t.p.i.), the distance 
from the lens flange to the focal plane is not the 
same. Also, the normal focal length on 8mm. 
is 12‘5mm., and so a 3x telephoto for 8mm. 
is 37-Smm. in focal length. But on 9-Smm. the 
normal focal length is 20mm., hence a 3x 8mm. 
lens would give only 37:5 divided by 20 times 
magnification—that is, about 1{ mags. But if 
my correspondent were to get a Dekko camera 
second-hand (at say, £8 or £10) and then look 
out for a 16mm. telephoto which quite often 
sells for about £10, he would acquire a telephoto 
lens and another camera for less than the cost 
of a new Pathe lens. 


Freeze-Up 

A READER reports a sad experience on a mountain- 
eering holiday in Norway. In the very low 
temperatures he met with (up to 40 deg. of frost), 
his Pathescope H became more and more slug- 
gish, until finally it refused to operate at more 
than one frame every two seconds. The grease 
and oil had apparently frozen. His companion 
with an 8mm. automatic camera was also in 
trouble, the magic eye refusing to open. 
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Both returned home very disgruntled, as they 
had every reason to be. Now that more and more 
people are taking holidays abroad, manufac- 
turers should lubricate cameras with high- 
performance oils and . The cost is very 
little more than that of ordinary lubricants. 
Domestic watch oils just aren’t good enough 
for the extreme climatic conditions which might 
well be met with abroad. 

My correspondent also found that the film 
became brittle—causing trouble with the take-up 
—and broke once or twice when being loaded. 
There is nothing much anyone can do about that, 
but it reminds me that in the event of your 
coming up against a problem with Pathescope 
film you should send the whole reel for examina- 
tion, not just the few inches concerned. Address 
it to the Assistant Laboratory Manager. 

That Cement Brush 

I HAVE been besieged by requests for the address 
of Zonal, whose Permafilm process I wrote 
about a month or so ago. It is Zonal Film 
Facilities Ltd., The Tower, Hammersmith 
Broadway, London, W.6. Films sent them 9 
treatment should be addressed to Mr. T. 
Martin, Substandard Section. Zonal tell a 
that one of the greatest differences they notice 
between professional and amateur films lies 
in the splices. Splices in the former can be relied 
on to give no bother, but amateur-made splices 
are often quite a problem. 

Many amateurs will tell you that for a time 
they seem to be able to make good joins, and 
then they run into a bad spell, when nothing 
goes right. When this is so it may well be due 
to stale cement or worn brushes. The brushes 
supplied are usually difficult to hold, even if the 
bristles are right, and glass droppers are quite 
useless. I always use a Reeves No. 2 artists’ 
brush (price 10d.) and I keep an unused one as 
a check. One doesn’t notice that the brush is 
gradually wearing thin, and is mystified that one’s 
splices are not as good as they were. But compare 
the brush you have been using for the last six 
months with a brand new one, and you may 
get quite a shock. 

If you have to search for the frames to splice 
or patch, the brush may set hard and the cement 
will not flow smoothly, so mark each spot for 
repair with a small piece of cotton tied through the 
perforation. Then you will beable to work quickly 
and keep the brush wet and flexible all the time. 
Operations concluded, wash brush and splicer in 
hot water, if you use Pathe Red Label cement, or 
in methylated spirits if you use other types. 

* * Ad 


THERE is at least one club so devoted to 9-Smm. 
that it works exclusively in this gauge: the 
Australian Nine-Five Movie Club (secretary: 
W. P. Manning, 22 Daunt Avenue, Matraville, 
N.S.W.). If there are any similar groups else- 
where, mightn’t it be a good idea to federate for 
mutual support? 
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A.C.W. Directory of Projectors: 8mm. Sound 


Details of 8mm., 95mm. and 16mm. silent machines and of 8mm. projectors with tape 
synchronisers and stripe attachments were published in earlier instalments of this guide. 


UNTIL magnetic stripe was developed, 8mm. sound 
film was looked on as an impossibility, as it was 
thought that the low velocity of the film would not 
allow of even reasonable quality of sound to be 
obtained from this gauge; also there is not much 
room on the film for a sound-track. The low velocity 
was a handicap in two ways: the highest frequency 
that can be obtained is limited to the slit-width of 
the recorder or the reproducer, and with optical 
tracks light scatter in the emulsion and its graininess 
set a very low limit to the top frequency that can be 
satisfactorily reproduced; secondly, the low velocity 
makes it difficult to design a sound-head which 
sufficiently smoothes the passage of the film past the 
scanning point. 

The introduction of magnetic stripe completely 
changed the picture, however. Granularity ceases to 
be a problem, the scanning slit can be made much 
smaller while still giving a reasonable output (and is 
less likely to become clogged up with dirt, as in the 
case of optical) and scatter as such does not exist; 
spread at the recording head can be controlled. 

urther, a very much better signal-to-noise ratio can 
be obtained, so making feasible the use of a narrow 
sound-track between the edge of the film and the 
perforations. 


Two Running Speeds 

Even the first 8mm. stripe projectors were capable 
of performance not far short of that given by many 
16mm. optical sound machines, and since then 
steady improvements have been made. Today very 
acceptable quality is obtainable, specially at 24 f.p.s. 


Two running speeds—16 and 24 f.p.s.—and a picture- 
sound separation of 56 frames (sound ahead of 
picture) are used internationally, though some 
manufacturers prefer 18 f.p.s. in place of 16. 
Standardisation is desirable to aliow sound films to 
be played on projectors other than those on which 
they were recorded, and is essential if printed films 
are to become available. 

In this connection, there are signs that the projec- 
tion rate for silent 8mm. films will soon be specified 
as 18 f.p.s. by the American Standards Association, 
though enquiry among users in this country by the 
British Standards Institution indicate an over- 
whelming preference for retaining the present 
16 f.p.s. standard. 

The proposed change would bring 8mm. into line 
with the American standard for double-perforated 
(“silent”) 16mm. film, for which the projection rate 
was specified as 18 f.p.s. in the 1956 revision of the 
Standard. Then improvement in flicker suppression, 
was claimed, and it was pointed out that: “It has 
been industrial practice, therefore, to extend the 
flicker threshold by choosing as high a projection 
rate as practicable. In projectors having fixed rate 
of projection, the rate shall be 18 f.p.s. with a 
tolerance appropriate to the use to which projection 
at this rate is to be put.” 


Picture Head 

Clearly this tolerance is quite wide for silent film 
(as long as no synchronisation to tape, for instance, 
is involved). However, in sync. systems, and parti- 
cularly in the case of stripe, the two speeds are not 
compatible. Incidentally, the relevant British 
Standard specifies 16 f.p.s. for double-perforated 
(“silent’” and edge stripe) film “except for reduc- 
tions from 35mm. sound films shot at 24 f.p.s.” 
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In general, the picture head of sound projectors is 
no different from that of silent models. In fact, 
many manufacturers obviously base their design on 
one of their silent machines. The main addition is 
that of a sound head, whose function it is to smooth 
the passage of the film at the scanning point. The 
requirements are fairly exacting if wow and flutter 
are to be avoided, and in addition it is important to 
keep a constant mean speed; for this reason either 
governed series or induction motors are used to 
drive sound projectors. 


Film Motion 

On all machines the motion at the scanning point 
must be isolated from the intermittent motion of the 
film in the gate. This is usually accomplished by a 
loop and/or rollers on a sprung arm in the film path, 
and then passing the film over a drum coupled to a 
heavy fly-wheel, which is driven only by friction 
from the film (though some manufacturers provide a 
drive to the flywheel to somewhere below the run- 
ning speed to speed up starting), and then scanning 
as close as possible to this drum. It is also important 
to isolate the scanning point from irregular tension 
from the take-up, and the film is therefore led over a 
driven sprocket before going on to the take-up 
spool. 

Even so, some care in design is necessary to ensure 
that the film motion is not affected by a ripple 
caused by the sprocket teeth entering the perfora- 
tions. One manufacturer overcomes this by driving 
the film through the sound-head by friction from 
a capstan powered by a separate motor from 
that driving the rest of the mechanism, a variable 
ratio drive being used to match the driving speed 
of the two motors. Another manufacturer provides 
isolation between the gate and the sound-head by 
interposing an additional sprocket, loosely sprung 
on its shaft, which also serves to ease the strain on 
the film when starting. 


Superimposition Facilities 

A problem with sound-tracks adjacent to the 
perforations is that the film tends to lie round the 
scanning drum in a series of flats rather than in a 
perfect arc, caused by the varying resistance of the 
film to bending due to the punched out perforations. 
For this reason many manufacturers prefer to scan 
just off the drum rather than on it, which is more 
usual in the case of optical tracks. 

Some magnetic sound projectors have super- 
imposing facilities which make the task of track 
compilation easier. The music can be recorded 
first, and then the commentary and/or effects added 
on a second run-through, the music being auto- 
matically faded down under the passages that are 
superimposed. 

8mm. stripe projectors are perhaps still somewhat 
of a rarity, partly on account of their fairly high 
price, and perhaps also because there are hardly any 
printed sound films in this gauge. Plans have been 
mooted for some time to provide such a service, and 
no doubt if and when they come to fruition, the sale 
of these machines will increase considerably. One 
difficulty is the danger of accidentally erasing the 
sound-track, but no doubt means could be provided 
to overcome this. 

Incidentally, the position of optical sound-tracks 
on 8mm. has recently been re-examined in the U.S., 
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where the opinion has been voiced that with 


modern techniques quite acceptable quality could 
be obtained for, say, educational use. But whether 
this will be developed further remains to be seen. 


D.W. (Cine Equipments) Ltd. 
Virtually a Missouri projector mounted on top of a sound- 
head and amplifier, this machine was reviewed in our 
columns in the February issue. Its special feature is that 
the film is driven through the sound-head by friction from a 
rubber-covered roller coupled to a fly-wheel driven from a 
separate asynchronous motor via a variable-speed drive. 
There is coarse hand adjustment for the two speeds (16 and 
24 f.p.s.), with automatic fine adjustment of speed via a 
swinging arm to keep the speed through the sound-head 
equal to that through the picture-head. 

Made in Italy; alloy die-cast construction; 400ft. spool 
capacity; enclosed chain take-up drive; 8 v./50 w. lamp fed 
from transformer tapped for 110, 125, 140, 160, 220, and 
240 volt mains supplies; 20mm. f/1-5 Schacht Traveplan 
lens, or 15-20mm. f/1-5 Filmovara at slight extra cost, in 
22mm. dia. barrel; gate has rear sprung, and aperture in rear 
plate, with sprung edge-guides, and opens parallel forward; 
claw engages perforations +1 and +2, the former driving 
with undamaged film; optical framing; three 50 deg. 
shutter blades; two 16-tooth sprockets; two asynchronous 
motors, with mechanical speed change from 16 to 24 f.p.s., 
and stills; power rewind; separate motor and lamp switch- 
ing, with interlocked room-light socket; scanning point 
adjustable between approx. 50-60 frames ahead of picture 
by altering loop size; gram. input with provision for 
mixing; facilities for superimposition; amplifier output 
approx. 24 watts into 8in. loudspeaker (built into lid of case) 
on 33ft. of lead; crystal microphone; monitoring by head- 
phones on special long jack, plugged in, in place of the 
loudspeaker ; level setting by magic eye; frequency response 
up to 7 kc/s claimed at 16 f.p.s. £169 10s. 

A special version, the CIRSE-LUX, is also available on 
the continent, fitted with a 30 v./S0a. arc lamp, and a 
special twin heat fitler in the original lamp house; the 
assembly is mounted on a pedestal containing the rectifier 
for the arc. Pictures up to 20ft. wide are obtainable. 


Cdrse-Sound 
projector. A full 
test report of this 
machine was 
published in our 
February issue. 


Elite 8 Rosley Products 
This projector has a left-handed lay-out, and as a result the 
magnetic heads can be place* inside the sound-drum; this 
way it is easier to get good contact between the heads and 
the film. 

Made in Norway; die-cast lamp-house, mechanism panel 
built into half of case; 400ft. spool capacity; belt-driven 
take-up; 12 v./100 w. lamp, fed from transformer tapped 
for 110 and 220-250 volt mains supplies; 20mm. f/1-5 
Angenieux lens (25mm. available as alternative); gate has 
front sprung, aperture in rear, fixed edge-guiding, and 
hinges forward—front plate can be slid out for cleaning; 
claw engages perforation +1; non-optical framing; three- 
bladed 50 deg. shutter; one sprocket with 16 teeth, which 
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Elite &, 


film meets twice, before gate and after sound-head; asyn- 
chronous motor, adjustable for 16 or 24 f.p.s.; hand rewind 
by geared crank; separate lamp and motor switching; 
scanning point on film-driven sound-drum coupled to 
heavy fly-wheel is 54 frames ahead of picture; no gram. 
input or mixing on projector—separate mixer is available; 
6 watt sound output, with 6in. built-in monitor speaker 
provided; extension 8in. loudspeaker available, connection 
of which automatically mutes monitor; level setting by 
magic eye. £159 10s. including microphone; 3-way mixer 
£8 8s. extra; 8in. loudspeaker £10 10s. 


Zeiss Moviton Peeling and Komlosy. 
This machine was introduced at the 1958 Photokina, but 
has not yet reached this country. The sound-head contains 
a sound-drum driven up to about 5 per cent. under speed for 
quick starting (3 to 5 secs.), the rest of the drive being 
supplied by the film. The amplifier is transistorised, and is 
very similar to that in the Moviphon tape recorder; there is 
no power amplifying stage—the output is suitable for 
feeding into a high quality amplifier, tape-recorder, or into 
the Movivox output stage (see Movilux 8B—April). The 
projector can also be used for driving a Moviton tape 
recorder (see under Movilux 8B), thus giving great flexibility 
in track compilation. 

Made in Germany; die-cast construction, fitted into half 
of die-cast case; 1,000ft. spool capacity; 8 v./50 w. lamp 
fed from trarsformer; reflection type heat-filter, 20mm. 
f/1-3 P-Sonnar lens; gate has front sprung, sprung edge- 
guiding, hinges forward 90 deg.; claw engages perforation 
+2; shutter has three 36 deg. blades; three sprockets—one 
above gate, one below, which is loosely sprung on its shaft 
to provide isolation before soundhead, and third pulls film 
through sound-head; asynchronous motor, adjustable 
pulleys to give running speeds of 16, 18 or 24 f.p.s.; reverse 
run; hand rewind, or slow motor by changing reels; one 
switch control for all functions, with separate lamp and 
motor switching, also pre-heat or reduced brilliance pro- 
jection (such as when recording with a small screen); 
scanning point is 56 rames ahead of picture gate; transis- 
torised amplifier, giving an output of | v. at 4k. for feeding 
into high-quality amplifier, etc.; level setting by meter; 
frequency response of 80 to 7,000 c/s + 3db, and a dynamic 
range of 4Sdb (at 1 kc/s) is claimed at 16 f.p.s. 


These, then, are the 8mm. sound projectors. 16mm. 
(and 9-5mm.) machines will be dealt with next 
month, but we can state here that many of the 
requirements are similar to those discussed at the 
head of this section. 
Additional requirements are those concerned with 
optical scanning. The extra elements involved are 
an illuminated slit which must be imaged on the 
track on the film, and a photo-cell to pick up the 
resultant light modulation and convert it to electrical 
signals. In many current machines transistor 
photo-diodes are replacing the older photo-cells. 


Astro projector. This machine (details in March issue) now 


has the new-type gate as in the latest models of the Missouri 
and Nilus—not the old style. 


1245 





Making 8mm. Sponsored Films 


The first instalment of this two-part article (in last month’s issue) detailed the approach to the 
sponsor and pre-shooting techniques. 


By E. H. BUTLER and S. C. KIRBY 


EVERY time you move the camera—even if 
only an inch or two—check the camera-to- 
subject distance with the tape measure. Get 
as close to the subject as you can. It is seldom 
necessxr). ‘9 @ training film, to be more than 
6 or 8ft. aw (n a 12 minute film we have just 
completed, every shot is a C.U. or a B.C.U., 
with C.U.s of faces of work-people for cutaways. 

Then comes the editing. The shot number is 
retained on the cut strips, which we place in 
one of the trays obtainable from the manufac- 
turers of Presgrip letters. When one sequence 
has been cut up, the shots are joined—using the 
animated editor—but the shot number is removed 
from the film and the appropriate number is 
written, with a yellow chinagraph pencil, on 
the first frame of the shot. 

When the entire film has been assembled in 
this manner, it is run through the projector 
once only. Since the chinagraphed figures on 
the film do not show, it is possible to get an 
idea of how the film is shaping. Subsequent 
editing is carried out to bring the film within 
its prescribed limits, but each time a shot is 
shortened, the identification number is written 
on the first frame. 

Then the sub-titles are made. These should be 
as few and brief as possible and very much to 
the point. No verbiage is permissible. When 
drafting them during the script-writing stage, 
try and imagine yourself as being deaf and 
illiterate. Because you can’t hear or read, 
everything must be presented visually. If you 
can put yourself in this position, you will soon 
find that telling the story by pictures is much 
easier than at first seemed possible, and that 
you will need fewer sub-titles than you thought. 

Titles are shot on a home-made titler. This 
was made for the camera, so we do not have to 
spend time making adjustments; it is put on the 
table, the camera is placed on it, and all is ready 
for shooting in a few seconds. Based on designs 
published in A.C.W., it gives better results 
than we have ever had from commercial titlers. 

When the sub-titles are inserted, the china- 
graphed shot numbers are wiped off with a 
lintless cloth and the film shown to the sponsor. 
If he requires copies, these are ordered, spooled, 
deposited in labelled cans (with the copies 
consecutively numbered) and handed over. 

The master copy, plainly marked as such, 
is also given to him, since under the present 
law the copyright of any such film is vested in 
the sponsor and not in the maker. Once the 
film is completed and paid for, it is the sponsors’ 
property entirely. 

Although the script is—in our opinion—the 
most important part of a film and although 
a film is made on the cutting bench (for the 
editing can make or mar a picture), shooting 
is not without its problems. For instance, 
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how would you light a moving conveyor belt 
which is 8 or 9yd. long when your script 
demands that you start in close-up and tilt 
to show the belt and the workers, and when 
you have only eight No. 1 Photofloods in 
reflectors ? 

Maybe it would have been easier to alter the 
script. But that would have been to admit 
defeat; furthermore, having told the sponsor 
that nothing could be changed once the script 
was approved, we didn’t care to go back on 
our word. 

The workers were to be shown filling paint 
boxes, and we managed it in this fashion; 
a stand with four No. 1 Photofloods was 
positioned left of the camera in such a way 
that the nearest employee was in silhouette 
and the next two were perfectly lighted. Half- 
way down we placed two photofloods concealed 
behind a cardboard packing case and directed 
so that the light fell along the conveyor belt. 
Further along, another light was similarly 
concealed, and at the end was the remaining 
photoflood. 

Towards the end of the belt, white cardboard 
packing cases were arranged to give some reflec- 
tion, and the lady at the far end, who had the 
job of taking the paint boxes off the belt, changed 
her green overall for a white one. She was 
slightly underexposed in the finished shot, 
but all the same it conveyed what was intended. 

In the making of the shop display fiim, 
reflections from the highly-polished surfaces 
of display stands were a constant problem, 
but these were overcome very largely by putting 
a thin smear of vaseline on them. Incidentally, 
this film taught us to expose for faces or hands 
whenever they appeared in a shot, and to let 
the rest of the picture look after itself. In some 
scenes, the object being handled is perfectly 
exposed but a lot of detail has been lost in the 
faces—and when the face happens to be that 
of a pretty girl... .! 

For shooting in a confined space, a wide-angle 
lens is a godsend. Not only can you get a lot 
into the picture, but its depth of field is such 
that worries as to whether everything will be 
in focus almost vanish. This does not mean, 
however, that you can afford to be careless; 
and when using a wide-angle lens, keep as 
much action as possibie across the picture, 
rather than towards or away from the camera. 
Anything approaching the lens will become 
distorted and comic unless care is exercised. 

But perhaps the most difficult shot of all 
was that of a single hair. For this extension 
tubes were used, giving a distance of 107mm. 
from the film plane to the object. The exposure 
was f/3-5 and the depth of field 1-6mm. This 
in itself was a headache, for the heat from the 

(Continued on page 1264) 
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AT YOUR CINEMA 


By DEREK HILL 


Low-Budget Film 
Hits the Target 


Ordinary people and ordinary behaviour are the ge te of 
an extraordinary him, “The 400 Biow: 


Peter Sellers und Robert 


Morley 


Star im 


“The 


Battle of the Sexes.” 


NEW directions in British and French production 
are indicated by two films this month; but even 
more to the point is the lesson that the contrast 
between the two offers. The Angry Silence and 
The 400 Blows are both examples of independent, 
low-budget production, with technicians and 
casts working at low salaries for the sheer 
pleasure of taking part in a film with something 
to say. 

On the surface these films share several 
qualities. The working class dialogue in The 
Angry Silence (director, Guy Green, writer and 
co-producer Bryan Forbes) comes closer to the 
real thing than anything I can remember in a 
British feature film, and many of the cast— 
which includes Richard Attenborough, Pier 
Angeli and Geoffrey Keen—grab the chances the 
screenplay offers to make their characters live. 
And the Ipswich location work in street and 
factory has a satisfying truthfulness. 

The 400 Blows (director and story, Francois 
Truffaut) puts Paris on the screen with even more 
remarkable accuracy, and the characters all talk 
and behave as if unaware of the camera’s 
presence. But the director, one of the principal 
critics-turned-director of the ‘“‘new wave,” shows 
himself aware of a principle of which the makers 
of the British film seem completely ignorant. 

He treats his subject with exactly the style it 
needs. “If I’d tried to make this film within the 
industry,” he told me during a visit to London 
last year, “‘no one would have given me backing. 
As soon as they knew that the entire plot consisted 


of a 12-year-old boy stealing a typewriter and 
being sent to a reform school I would have been 
shown the door.” 

That may be the film’s story, but it is not its 
real subject. Truffaut—whose childhood cor- 
responded closely to that of his young hero— 
is Out to convey the effect on the boy of his 
situation at home, at school, in the streets of 
Paris with his friend; and he does it through 
everyday incidents which to anyone within the 
industry might well seem a long way from 
drama. Putting out the rubbish, a visit to the 
cinema, conflict with a schoolmaster—such 
apparently commonplace moments are spun 
together to create a new kind of significance. 
Relationships and motives are established in the 
quiet, gentle key of ordinary behaviour. The 
result is the truest study of childhood the cinema 
has ever offered. 

Throughout The 400 Blows every sequence 
dictates its own treatment. A visual gag borrowed 
from Vigo’s Zero de Conduite—of which this 
film is the natural, realistic development—uses a 
series of high-angle long shots to show boys 
peeling off from a crocodile led by a schoolmaster. 
The boy’s responses to the questions of an 
unseen psychologist are treated in straight close- 
ups, dissolving from one to the next without any 
cutaways. 

Truffaut’s film, the best we’ve seen of the 
‘“‘new wave” and one of the greatest triumphs of 
the French cinema, was made for £30,000, less 
than a quarter of the usual cost of a feature. 





hoodwinked over the “death,” forbids 


Perhaps it’s not surprising that 


‘ 





Truffaut, director of “The 400 Blows,” 
as a member of an amateur cine club. 


A Plot an Amateur Might 
Have Chosen 


Francois 
started 


12-year-old Antoine Doinel plays 
truant because he has not got through 
all his homework. Next day, when he 
returns to school, he explains the lack 
of a note from his mother about his 
absence by saying she is dead. The 
teacher is full of commiseration, but 
Mrs. Doinel arrives in perfect health 
with Mr. Doinel, who slaps his son's 
face in front of the whole class and 
cries: “We'll have this out when you 
get home tonight!” 


Antoine doesn't dare go home and 
spends the night wandering about the 
streets of Paris. The affair blows over, 


but the teacher, annoyed at being 


him to attend school for a week. 
Afraid to confess this new misfortune 
to his parents, Antoine hides in a 
friend’s house. In order to get money 
to go to the seaside, he steals a type- 
writer from his father's office but his 
father catches him and at his wits end 
to know how to deal with him, takes 
him to the police station. 


Antoine is sent to a home for 
juvenile delinquents but escapes and, 
running through fields, suddenly comes 
upon the sea, which he has never seen 
before. Reconciled with nature, will 
he become reconciled with life as well? 





A.C.W. MAY 


1247 








Truffaut used CinemaScope, he told me, because 
it added only about £50 to the budget and helped 
avoid any look of cheapness which might affect 
the film’s distribution. 

The Angry Silence cost £100,000, and is the 
first production by Bryan Forbes and Richard 
Attenborough. It is also the first native pro- 
duction for years to attempt to tackle a con- 
temporary subject of real concern. A man is 
sent to Coventry by his workmates for refusing 
to take part in an unofficial strike. His family is 
victimised and he is eveniually beaten up and 
loses an eye 

The first 


thing one notices about the film 
apart from the superficial nearness to life I 


described earlier—is its tremendous pace. It has 
the same speed, excitement and urgency as the 
chariot race of Ben-Hur, which is saying some- 
thing. The next thing one realises is that this 
was the last kind of treatment the subject should 
have been given. 

Being sent to Coventry must be a slow, gnaw- 
ing sort of process. Speed, excitement and 
urgency should be welcome qualities in any 
British film, I suppose, if only as proof that they 
can be achieved. But here they positively hinder 
the film’s real purpose. Rapid cutting, hot- 
blooded music and dramatic angles leave no 
time for consideration of what is going on, of 
the effect of the situation on the hero, of the 
genuineness of the script. 

On this last point, it’s probably as well the 
pace is hectic, for it does disguise the evasiveness 
of the approach. “‘We let it happen” is the film’s 
message, a protest against apathy on the part of 
the workers. Yet the film only concerns itself 
with the hero, a gang of vicious hooligans whose 
violence could have been prompted by half a 
dozen incidents unconnected with the strike, 
and a sinister Communist agitator. The crowd 
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“The Angry Silence’ owes 
part of its realism to going 
outside the studio and making 
extensive use of real settings. 
In this still, director Guy 
Green watches as B.B.C. 
interviewer, Alan Whicker, 
rehearses a scene with 
Michael Craig, co-author of 
the original story. 


of workers whose 
thoughtlessness should 
have been the biggest 
issue is ignored. The 
motivation of why they 
vote or abstain in the 
way they do is never 
examined, yet the pro- 
duction is concerned 
with condemning their 
™ attitude. 

Nevertheless, The Angry Silence is a shuffle 
forwards. The trouble with our own cinema’s 
hesitant movement towards realism is that most 
of our directors and writers don’t seem aware 
of the completeness of the break needed with 
studio convention, formula stories and dramatic 
technique. This is our own On the Waterfront, 
with all the weaknesses and all the virtues of that 
production—except that in Michael Craig we 
don’t have another Marlon Brando. 

Something a bit nearer normal British pro- 
duction, The Battle of the Sexes, shows just 
how much our professionals tend to rely on the 
same old pattern. Remember The Maggie, that 
glorious comedy about the high-powered 
American executive who was bamboozled by the 
apparently naive Scottish captain of a creaking 
tugboat? This time the high-powered American 
executive is a woman (Constance Cummings) 
and the cunning, victorious Scotsman (Peter 
Sellers) is an accountant in a family tweed 
business. 

The head of the company is played by Robert 
Morley, and the contrast between the two male 
stars could hardly be greater. While Morley 
blusters around in a kilt, Sellers raises an eye- 
brow to produce an effect infinitely more comic. 
Once again the gentle touch succeeds where 
dynamic determination only saboiages the 
original intention. The cinema screen is already 
so much larger than life that it is the ideal 
medium for underplaying. 

It would be pointless to pretend that The Battle 
of the Sexes approaches the qualities of The 
Maggie. Neither Monja Danischewsky’s script 
nor Charles Crichton’s direction offers the charm 
and inventiveness of the earlier film. Only in 
one sequence—Sellers’s attempted murder of 
Constance Cummings—does the film become as 
funny as it should be throughout. For the rest it 
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leans almost entirely on Sellers’s usual brilliance 
without offering him enough chances to put it to 
very good use. 

Silent film enthusiasts shouldn’t miss the treat 
released by Twentieth Century Fox this month, 
When Comedy Was King. This delicious com- 
pilation of Sennett, Chaplin, Langdon, Keaton, 
Arbuckle, Swanson, Berry, Pollard and Normand 
suffers the usual irritating commentary and 
effects accompaniment, but introduces us to so 
much new material that the sound track can 
almost be forgiven. Almost, but not quite. 
What are we to make of a commentary which 
assures us that, whatever our opinion of Chaplin 
the man, the extracts we see are blameless ? 

For the umpteenth time Laurel and Hardy 
steal the film with a glorious battle with James 
Finlayson which starts with their attempted sale 
of a Christmas tree and ends with the destruction 
of their car and his house. Gently does it? Yes, 
even here the humour hinges on the contrast 
between the extravagance of the action and the 
deliberately slow underplaying of the comedians. 


Films for Club 
and Home Show 


THE BEST news from a free loan library for months is 
that Karel Reisz’s celebrated We Are the Lambeth 
Boys will be available from Ford Film Library, 88 
Regent Street, London, W.1, from the beginning of 
June. This 50-minute documentary on a South 
London youth club looks at teenagers not as 
problems but as people. Warmth, affection, humour 
and some sharp hints about the influence of back- 
ground and work are among the ingredients of this 
exceptional film, the second in Ford’s Look at 
Britain series. 

We Are the Lambeth Boys ended the series of Free 
Cinema programmes at the National Film Theatre. 
Another film from the series, On the Bowery, is 
currently proving one of the most popular releases 
in the library of Connoisseur Films Ltd., 167 
Oxford Street, London, W.1. This feature-length 
documentary by Lionel Rogosin and Mark Sufrin 
concerns the drunks and derelicts who drag out a 
wretched existence on the pavements of New York's 
Bowery, and shows a side of America of which few 
people are even aware. Enacted by the drunks 
themselves, partly shot with concealed cameras and 
tape recorders, this startling, moving film is one of 
the few genuine works of protest in the American 
cinema. 

What has happened, the critics have been musing 
recently, to the low-budget TV adaptations which a 
short while ago seemed about to revolutionise 
Hollywood production? They may have dried up 
on 35mm., but the 16mm. enthusiast is still able to 
take his pick. Most of the school which started 
with Marty are available from United Artists 
Corporation Ltd. (16mm. Division), Film House, 
Wardour Street, London, W.1. Among them are 
Twelve Angry Men, Marty itself, and the most 
neglected and yet the best of them all—The Bachelor 
Party. Like Marty, this half-tragic, half-comic 
story of five men out on a spree was written by 
Paddy Chayefsky and directed by Delbert Mann, 
but it goes beyond its predecessor in its search for the 
truth in the everyday behaviour of ordinary people. 
Script, direction 2nd performances are equally 
honest. This is a film well worth seeing. 
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Mention of TV reminds us of the new offer by 
Watsofilms Ltd., Film House, Charles Street, 
Coventry. Several TV series are being made avail- 
able on 16mm. by this library, each film running 25 
minutes. Commercials, needless to say, have been 
removed! Already some of the Alfred Hitchcock 
series (personally introduced by the director) and 
the popular Sergeant Bilko films are available, 


(Continued on page 1262) 


... but can you identify this group? Standing are Phyllis 

Allen and Mack Swain; seated with Chaplin is Mabel 

Normand. All the old timers in these scenes are seen in th? 

compilation film, “When Comedy Was King,” n any items in 
which are available on 9°'Smm. and 16mm. 
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The Year’s Leading 
Amateur Film Makers 


introducing the producers of the A.C.W. Ten Best Films of 1959 


Jonathan Ingrams 
(“The Picture’’) 


Team Work 
4 at Eton 


THE Hon. Giies St. Aubin, housemaster at Eton, owns the 
island (St. Tudwal’s, near Abersoch, North Wales) on which 
The Last Chance was filmed. President of the college Film 
Unit, he bas supervised the making of films by Eton boys 
for the past seven years. He has written several very 
successful books on history. 

Jeremy Clyde, who, in addition to directing and doing 
much of the work on the shooting script with his co-player, 
took one the two leading roles, was at Eton when the 
film was made but is now a student at the Central School 
of Speech and Drama. 

Michael Dykes, who plays opposite him, had no previous 
filming or acting experience. He is now a naval cadet 

The H C. R. Bailey, secretary of the college Film Unit, 
was mainly responsible for the technical side; some of the 
lighting and electronic equipment he uses he made himself. 

Joe Hambrook, who helped keep things going on the 
production side, was a master at Eton but had left by the 
time The Last Chance was made. He has since worked as 
a TV and cinema executive in Italy and for an international 
commercial organisation. 

The college unit provided the equipment and was 
responsible for the training of those who took part in the 
film, each of whom rapidly learned to do each other’s jobs 
when the occasion arose. For example, whoever was 
operating the camera (there was no official cameraman) 
ched precariously on a seaweed-slippery rock, 
ely for meter readings, and even focus setting, 
But all the time there was one person whose 
to see that every job was carried out and re- 
corded in the shot list. 

As mentioned in the illustrated feature, “Film Making at 
Eton,” published in A.C.W. a year ago, considerable care 
is taken to see that every member of the college unit knows 
his job an eats equipment—of which they have a hand- 
some co tion—with respect. The subscription is 4s. a 
half, and the proceeds of the annual show finance the next 
year’s pict the unit gets no grant. 


was often p 
and would 
on other 

task it wa 


Anti-Fixed Focus 


FILMS ARE Jonathan Ingrams’ first love, but so far he has 
been unable to surmount Union barriers and make a career 
in the industry. By his 21st birthday he had accumulated 
sufficient funds to buy a Bolex C8 but in anticipation of 
this acquisition he had been absorbing theoretical and 
nowledge “like a sponge”’ for some time. “I 
1.C.W. early in 1956, and for the first year 
wallowed in the luxury of one a week with the aid of 
numerous back numbers. I was dangerously confident 
when I loaded my first film...” 

it was returned having been exposed, apparently, through 
a layer of porridge. Indignant enquiries led to the sobering 
explanation that the film had been inserted back to front. 
His next film showed the results of using the camera like a 
crop sprayer, so for three or four more reels he made an 
effort to catch up with the theory he had assimilated. 

His fir erious film was a plea for the rebuilding of the 
City of London, still largely in ruins fifteen years after the 
wat Rather tentatively I sent it to Double Run and was 
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discovered 


Philip Grosset 
(“Claremont’’) 


immensely grateful for the trouble he took to criticise it 
constructively. He later discussed it in A.C.W. (April °57)”. 
Next came One Afternoon (“made on the Peter Bowen Eggs 
for Breakfast priaciple of seeing what you'd got and making 
a film from what you found’’), then A Day in the Country, 
another documentary about thoughtless building spoiling 
what is left of the countryside. 

Funds have been too limited to allow for the production 
of more than one film a year, and to make it last he always 
spends a lot of time on scripting and editing, which he 
regards as the most rewarding part of film making. ‘“‘Short- 
age of money means careful costing and is excellent for 
discipline.” 

His equipment, in addition to the C8, consists of a 
Weston Master II, ex-Govt. tripod (weight 12 Ib.), take 
board, two reflectors 50 « 40 and 15 15, monochromatic 
viewing filter, two clip-on photofloods and two on stands 
using Photolita lamps. He has done little indoor work to 
date as he considers it is impossible to work properly 
without spots—and these are at present beyond his pocket. 

The Picture started off as a short story written by his 
sister, Cecilia, and his mother’s amendments and alterations 
provided the basis for the script which he himself wrote 
Most of the players are members of amateur dramatic 
groups, four of them living some distance from London. 

Ingrams is an enthusiast for cinema as an art in its own 
right, and firmly believes that the amateur’s role is com- 
plementary to the professional’s—a role that should be 
exercised on themes which professionals cannot undertake 
because of their set-up. “Doing everything oneself gives 
the film an individual flavour such as one looks for in a 
book or a painting, which again is something the professional 
cannot achieve.” 

He also has another firm belief: that the fixed-focus lens 
is a snare. “With such short focal lengths as are used with 
8mm., it is almost impossible to foul up a shot through 
focusing errors, anyway. A focusing lens set at the hyper- 
focal distance has identical properties to the fixed focus. 
All the fixed focus lens does is discourage close shots—yet 
these are an essential in any gauge but outstandingly so with 


Jeremy Clyde; with meter, Hon. Giles St. Aubin; at 
camera, Joe Hambrook ; kneeling, Hon. C. R. Bailey (‘The 
Last Chance’’). 


Right: 
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8mm.” Another of his betes noires is shots which wobble 
because a tripod was not used. 

Ingrams is 24, and at the time he made The Picture was a 
Lloyds’ insurance broker. 


Still Winning 
PHILIP GROSSET, a Bristol schoolmaster, began filming in 
1948 at the age of 17, when he borrowed a 9-Smm. Campro 
camera/projector from a schoolfellow and found to his 
astonishment that it worked. Since then he has owned a 
variety of 8mm., 9:-Smm., and 16mm. cameras and pro- 
jectors; at present, he has a Sportster and Eumig P8 for 
8mm., a Bell & Howell 70E and Ampro New Educational 
for 16mm. Claremont is his eighth prizewinning film. He 
is vice-chairman of Bristol C.S. and author of Making 8mm. 
Movies, as well as numerous articles on cinematography. 

Bristol C.S. has now produced six prizewinning films in 
six years: You Call Yourselves Scouts, Just the Job and 
Marlborough House (directed by Grosset), Western Gateway 
(directed by K. A. S. Pople) and To Have and To Hold 
(directed by Fred Lorenz, who also worked with Grosset 
on Claremont). Four of these were Ten Be t winners. 

Four films (two 16mm., two 8mm.) are now in production 
(or so the committee hope); but the society’s main aim is 
still to help its members—of whom there are now nearly 
60— with their own filming. 

Grosset was responsible for the camerawork, editing and 
commentary of Claremont, except for the scenes at Weston 
filmed by Ron Elson, the club librarian (who happened to 
be the only member of the club on strike at the time, and so 
available to take them). 


20 Films in I! Years 

HERMAN WUyYTS of Antwerp can boast a quite prodigious 
output: he has made over twenty films since he started on 
8mm. in 1949 at the age of 22, and has assisted with a 
number of others. And, he says, he has plans for more. He 
changed to 16mm. in 1952, on which gauge he has produced 
many fictional films of a wide variety of subject matter 

drama, abstract, comedy, all informed by a distinctive 
personal touch. He is a member of the Grasshopper 


Group, who helped with the editing and compilation of the 
sound track of Oh Suzanna and has founded a similar 
organisation, Filmgroep 58, in Belgium 


Herman Wuyts 
Peter Watkins (“The Diary (“Oh Suzanna.”’) 
of an Unknown Soldier.’’) 


Anti-War Film Trilogy 

PETER WATKINS is 24. “‘My one desire is, of course, to be a 
film director,” he says. At present he is working as an 
assistant film editor with a documentary film company, 
but has been making his own films for about four years. 
Originally he had intended to be an actor, and, indeed, 
studied at the Royal Academy of Dramatic Art; but studies 
there were disrupted by two years’ National Service spent 
mainly-—and very pleasantly—-on the amateur stage. 

Shortly after he returned home he acquired an 8mm. outfit 
and used members of the drama group he had been with 
during his service for short (‘and singularly unimportant’) 
potboilers. In 1957 he decided to get down to serious film 
work and made The Web, which was awarded a Gold Star. 
It was the story of the experiences and feelings of a German 
soldier cut off from his unit in France in 1944 

Then he exchanged his glittering 8mm. outfit for a 
battered second-hand 16mm. one—and says he has never 
once regretted doing so. Not satisfied with this film, and 
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Stuart Wynn Jones (left)}—** Bellowing Billowing’’—and 
Felix Siissman (“This Park is Beautiful.”’) 


by now completely engrossed in the anti-war theme, he 
made The Field of Red (Four Stars, 1958), set in the American 
Civil War. Still not good enough—so last year he made 
The Diary of an Unknown Soldier. 

All these films he scripted, directed, photographed and 
edited himself. They were all shot near Canterbury, and 
for the casts he drew from a stock company he has tried to 
develop from the now disbanded Playcraft theatre group 
Two people, he says “really made the filming of The Diary 
of an Unknown Soldier possible: June Gray and Roger 
Higham, June has let me turn her house at Canterbury 
into a combined filming HQ and arsenal year after year, has 
gathered together quite enormous casts for me, and has 
helped to arsange the thousand and one details involved 
in the making of a war film. Roger Higham helped me 
finance it, for I was desperately short of money at the time. 
Without him the film would probably never have been 
made,” 

Watkins’ two prime enthusiasms are the work of Arne 
Sucksdorff and the French film, Les Quatre Cent Coups. 
“IT have never been so staggered and moved by any film in 
my life—except possibly by Sucksdorff’s The Rhythm of a 
City. I do strongly urge anyone who is even thinking of 
making a film to see it. The fabulous photography of 
Decae and above all the brilliant direction and character 
handling by Truffaut make it, in my opinion, a complete 
and perfect lesson in film making.” 


Living for Cartoons 

STUART WYNN JONES was born in 1919, but declares that he 
only began to live in 1954 when he started making cartoon 
films. He joined the Grasshopper Group, of which he is 
now Vice-chairman, in 1956, and sprang to fame with Short 
Spell (running time 14 minutes) became “notorious” (his 
own expression) with Raving Waving (running time 4 
minutes)}—both Oscar winners—-and is now planning an 
epic which may run as long as five minutes; says it may be 
finished by about 1964. 

He works as a designer in an advertising agency, and his 
hobbies include concrete-music mixing and playing with 
more enthusiasm than accuracy in a string quartet. His 
ambition is to make an abstract film which will have 
sufficient interest and quality to withstand repeated viewings. 


Viewer and Doer 
FELIX SUSSMAN was born in Brno, Czechoslovakia, in 1930, 
and came to England when he was nine. He is an architect. 
He became interested in films in 1946, when he attended 
a film society presentation for the first time. His claim 
to have seen thousands of films since then, “including just 
about all the great classics ever made,” seems well enough 
founded when it is borne in mind that he is a member of 
ten different film societies and at one time ran his own. A 
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Left: F. A. O’ Neill (at work on “Phantasm’’); centre: Oscar 
Riesel (“Blind Faith’); right, Peter Jenion (“Beauty and the 
Bishop.”’) 
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member also of the Grasshopper Group, he bought his 
first cine camera, a Canon 8T, in 1958 

This Park is Beautiful and Venetian Contrasts (Four Stars) 
represent his output to date. Further films will be on 16mm., 
for he has now bought a Bolex H16 Refiex VS. His ambition 
is to work in films professionally, preferably with a docu- 
mentary unit such as Shell. 

This Park Beautiful was shot on fourteen consecutive 
Sundays, and he spent an average of seven hours in the 
park each day. His ratio of footage shot to footage used 
is remarkably high for an amateur: 1,350 ft. were whittled 
down to 300 f 


Animation the Perfect Solution 

F. A. O'NEILL is president of the Otago Cine-Photographic 
Club (Inc.), New Zealand, which has some 290 members 
Age 40, he has his own electro-plating business and. is 
blessed with a wife who does not mind half the house being 
the cause of movie making. He has been 
making films for only about two and a half years, having 
turned to them as a continuation of his other hobby of oil 
painting. How one can influence and assist the other is 
seen in the narkable pictorial compositions in Phantasm. 

His very first effort with his Bauer 88B camera combined 
animation with stop motion, time lapse and cartooning 
most of it says, too fast to register. He now owns an 
8mm. Camex Reflex, which he uses for macrophotography 
and analytical records, a 16mm. Bolex for his major films, 
and a 35 still camera which provides him with an 
insurance against taking static shots with his movie cameras. 

He finds animation the perfect solution to the amateur’s 
problems ne need depend on no one (except my wife 
now and then), and the actors exist for the film alone, ready 
to do one’s bidding at any time, no matter what the weather 
may be Actors,” scenery and titles in Phantasm are all 
made of modelling clay, for which he had to rummage 
round local warehouses, for only one brand was suitable; 
ultimately he located several hundred pre-war penny sticks. 

After logging up 200 hours, he lost count of the time 
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spent on the making of the film, which was itself an entire 
remake of an earlier effort scrapped because it did not come 
up to expectations. The tape accompaniment was the last 
of seven totally different tracks and was many weeks in 
the making, three recorders and much other gear being 
used for it. Advice on various aspects of its compilation 

it consists of electronically produced sound and natural 
sound distorted—was freely given by the University of 
New Zealand, who became so interested that they requested 
a special screening. 

O'Neill always has at least one film on the stocks 
sometimes two or three—and has just finished a 45 minute 
documentary for the Dunedin libraries. His most recent 
successes are an 8mm. animated film in the N.Z. Federa- 
tion's Five Best of 1958, two films (one animated, one live 
action fictional) in the 1959 Five Best, premier award in the 
current N.Z. competition, Gold Star, 1958 Ten Best, and 
second place in the last Australian Gold Cup competition 


From 8mm. to i6mm. 

OSCAR RIESEL, who owns a coffee bar and restaurant, was 
born in Vienna in 1924 and came to this country in 1938 
He began making films four years ago, and last year won 
an Oscar with Vienna Today. Since making Blind Faith, 
which has already won awards in the Cannes and Scottish 
amateur film festivals, he has completed an 8mm. film on a 
skiing holiday and two 16mm. documentaries, and is now 
looking around for material for his first 16mm. fictional 
film. He is chairman of Kensington F.C. His exchanging 
of 8mm. for 16mm, will, he hopes, bring the realisation of 
his ambition nearer: to see his films on TV. 


Drama Group Took Part 

PETER JENION (director) and Vic Passfield (camera) have been 
members of Streatham C.C. for three years, and with Bill 
Codling, who plays the parson, contributed largely to the 
success of Beauty and the Bishop. This film owes a good deal 
to the acting, and it is perhaps significant that the three 
leading players are members of a local dramatic society. 

Amateur drama groups do not have to wait on the 
weather, but Codling rapidly developed into a seasoned 
campaigner, accepting with equanimity three fruitless 
journeys to the coast and hours of hanging about waiting 
for the sun. Jenion is on the cine side of a photographic 
firm and Passfield runs a family dairy business. Both are 
in their late twenties. 





Two 8mm. Blow-Ups 
in Ten Best Shows 


oBVIOUSLY we'd like to include all ten films in the Ten Best 
programme to be presented at the National Film Theatre, 
the Southend Amateur Film Festival and later throughout 
the country and overseas, but unfortunately there have to be 
omissions and cuts. Deciding what must be left out is a 
thankless task 

The two films on which the axe has fallen are Bellowing 
Billowing and Blind Faith, and the scissors have been used on 
one or two of the others. In deciding to omit Bellowing 
Billowing we were influenced by the fact that the author's 
earlier, similar film, Raving Waving, was included in a 
previous programme. Blind Faith (8mm.) has suffered the 
same unhappy fate because it has already been seen by large 
audiences, having been a major prizewinner at Glasgow and 
Cannes, and we understand that 16mm. copies will be 
available on hire from the S.F.C. 
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The other two 8mm. films, The Picture and This Park is 
Beautiful, are being presented, somewhat trimmed, as 
16mm. blow-ups, the first in monochrome and the second in 
colour. All the other films in the programme are from 
16mm. originals. 

Details of booking for the National Film Theatre pre- 
sentations are on page 1235. Tickets for the Southend 
presentations are not bookable in advance. There will be 
six performances here in the Sun >k Theatre on the pier 
Wednesdays, 18th and 25th May, Saturdays, 21st and 
28th May, Sundays, 22nd and 29th May, all at 8 p.m. 

Wanted 

Amateur to take 16mm. shots of restoration work now in 
progress on St. Katherine Cree Church, Leadenhall Street. 
Cost of stock will be met.—Jonathan Field, Industrial 
Christian Fellowship, 195 New Kent Road, London, S.E.1. 

Correspondence with underwater filming enthusiasts. 
Kenneth M. Scollay, 17 Queen’s Avenue, Meols, Wirral, 
Cheshire. 
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Ferrania 8mm. Tape Splicer 


EVER since cellulose self-adhesive tape first appeared 
on the market it has attracted interest because of 
its possibilities in connection with film joining 
but mainly for rough-cut editing and for emergency 
joints. Its limited strength compared with cellulose 
acetate and tri-acetate prevented its entry into the 
35mm. world, but as soon as a stronger self- 
adhesive tape became available, in the shape of 
mylar, the principle caught on. 

Now, accelerated by the fact that a tape splice is 
the only solution when the film base itself resists 
simple solvents, 35mm. films are mostly joined by 
tape (very thin mylar), and the same principle, 
using pre-perforated mylar tape, is offered by 
Pro-Splice and Quik-Splice for 8mm. and 16mm. 

The Ferrania tape splicer uses cellulose tape in. 
wide, but breaks new ground in punching the film 
perforations through it after application. This 
allows the tape to extend right across the film and 
to cover four frames. The splicer consists of a 
single sturdy die-casting, finished in grey with 
stainless steel working surfaces and black plastic 
knobs. There is a shear for cropping the film ends, 
bisecting a sprocket hole; a roller, lin. diameter, 
to hold the self-adhesive tape; a clamp to hold the 
film after joining; and a combined shear and punch 
which crops off surplus tape and punches out three 
sprocket holes. 


Operation 

In operation, the film ends are first located on 
the five pegs at the side of the splicer, and their 
ends cropped. They are then placed end-to-end, 
emulsion upwards, on the two sets of five pegs at 
the front of the splicer, and secured by pulling th 
necessary tape from the roll and applying it by 
hand. The clamp is next brought down to cover 
and secure the joined film, and the punch is operated. 
Finally, after swinging back first the punch and then 
the clamp, the film is coaxed off the pegs and the 
additional tape, about 5mm., left on by the shear 
at the side opposite the sprocket holes, is bent 
carefully round and secured against the base side 
of the film—where, of course, it stops nicely short 
of the sprocket holes. 

This splicer certainly performed as claimed: 
there are some nice points of design, such as the 
two-prong punches and the leaf-springs to retain 
the punched-out material till cleared later. There 
was slight inaccuracy at the cropping, so the ends 
butted too hard together aig tended marginally 
to overlap. As claimed, we found a splice could 
be made, ready-to-use, in 30 seconds after very 
little practice. The instructions are clear and 
concise. One reel of Ferrania tape, looking exactly 
like Sellotape, is supplied, and the splicer is packed 
in an admirable a blue polystyrene box, 64 

5 2tin, hig 


Pros and Cons 

Inevitably there will be some controversy over 
this splicing method. It offers undoubted advan- 
tages: speed, neatness, no messing about with 
cement. (For many amateurs do mess about with 
cement. That term exactly describes their opera- 
tions and as exactly explains why they get poor 
results.) On the other hand, the joint cannot be 
as strong as a properly welded splice—thougi 
we should add that we have run an endless loop 
of tape joins for many hours without any coming 
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There is also the disadvantage that there 
is a momentary loss of screen quality through all 
four frames being covered and because there is a 
dark line at the limits of the tape which does not 
coincide with the frame lines. 

When a really thin mylar type polyester tape 
becomes available—as it doubtless will—the cover- 
ing of four frames will not matter aesthetically. 
Indeed, it probably will not matter to many users 
now. It is possible to be too fussy over joins; 
the movie maker notices them because he looks out 
for them, knowing when they are coming, but the 
audience does not share his preoccupation. We do, 
however, suggest that two points of design should 
be looked to: the tape should extend exactly to 
the frame lines, so that its edges will not show, 
and the need for double handling in shearing 
the film ends might receive attention. Finally, one 
small point about the tape dispensing which could 


apart. 


readily be dealt with: it would be helpful if the part 


remaining attached to the reel were anchored after 
cutting. 

The Ferrania splicer costs £4 17s. 6d., and should 
certainly attract considerable attention. (Neville 
Brown & Co. Ltd.) 


Agfacolor CT13 Daylight Film 


THE MAKER’S speed rating of this new Agfacolor 
film, available in standard 16mm. and double-8mm. 
rolls and also in 16mm. Siemens cassettes and single- 
8 Movex cassettes, is given as 13 deg. DIN, 16 ASA. 
The equivalents are 23 deg. BSI and 12 Weston. 
This is two-thirds of a stop faster than Gevacolor 
and Kodachrome, and it should be noted, therefore, 
that the film’ wall be seriously overexposed if used 
in an automatic camera which—as is usually the 
— —has been preset to suit films of speed 21 deg. 

We carried out our tests on a wide range of 
domestic subjects in both sunny and dull winter 
weather, setting apertures to suit 23 deg. BSI, and 
obtained first class results. Where exposure was 
arranged to suit foreground action and the back- 
ground was rather —" there was only a 
slight debasement of quality. Dark subjects and 
shadows were free from clogging. Colour repro- 
duction we considered excellent. The makers 
claim that image sharpness has been improved: 
we sought a number of opinions on this point, but 
they were equally divided, some viewers asserting 
that detail was the best they had seen, others feeling 
it was equal to the best existing standards. All, 
however, agreed that — was superb. There was 
no suggestion of any over-all tint, or of any emphasis 
on one particular colour. 
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We filmed a few titles—for one often has to shoot 
titles or notices on daylight film using artificial 
light—and with one 100 watt lamp in reflector at 
12in. found exposure to be correct at normal speed 
and f/2°5. These titles were in black, on white 
paper, ‘which, of course, came out cream-coloured 
on account of the emulsion being balanced for 
daylight 

The flap of the carton is secured with a stout clip. 
Our 8mm. ree! was returned in a week, wound on a 
transparent plastic 50ft. reel with 1 }in. diameter core, 
fitted with a transparent green leader, and packed 
jn a new carton of single-8 width. The instruction 
leaflet is good except for the exposure table offered 
for use when no meter is available. For a shutter 
speed 1/30 of a second, it specifies f/8 for “land- 
scapes with foreground, and persons in open,” 
but this will give between half and one stop over- 
exposure. However, as mentioned above, the film 
stands up well to overexposure, so the makers may 
prefer any error to be on this side. 

This new colour film deserves and will surely get 
an enthusiastic reception. We have only one minor 
criticism: there were a few handling marks on the 
reel returned to us, but these were quite easily 
removed. 

Prices: double-8mm., 25ft. spool, 25s. 6d. 
100ft. spool, £3 12s. 10d. All prices 
processing 


16mm., 
include 


8mm. 
Cinette 


Envol 


A REPORT On a toy projector may seem out of place 
in the columns of A.C.W., but we feel that such 
machines should receive some attention because 
they will be the means of introducing many people 
to cinematography. A considerable number of the 
leading amateurs of today began with cheap toy 
projectors bought between the wars. And they 
were cheap then—in some cases just a few shilllings. 

Our approach to them must necessarily be some- 
what negative, for the question is not what sort of 
quality they are capable of yielding (for obviously 
this will be very limited) but will they damage 
the films used in them? This latter query is particu- 
larly important because the user in most cases will 
be quite inexperienced; and even if he had years of 
practice behind him there would be very little he 
coula do to offset the disadvantages of poor design 
and shoddy workmanship. 

We must point out right at the start that the pull- 
down on the Cinette Envol puts a strain on the 
perforations at the moment of stopping. This is 
minimised to a certain extent by spring tension 
on the plate but the disability remains. Also—but 
less important—neither gate nor sprung plate 
effecting the pull-down is fully relieved. But apart 
from these drawbacks there appears to be nothing 
likely to give serious trouble. 

The design of the machine dispenses with claw and 
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cut-off shutter, and its unusual nature makes it 
worth while to describe it in some detail. A 
single sprocket both feeds film to the gate and pulls 
it through. A loop is left above the gate, but the 
bottom loop is pulled tight. A tiny fixed register 
pin in the front of the gate engages in each suc- 
cessive perforation of the film and holds it still. 
As the sprocket pulls the lower loop tighter, the 
film pulls against the sprung plate and begins lifting 
it up. Further tightening of the loop changes the 
angle of pull, and since the film is being pulled back, 
it tends progresively to come away from the bottom 
of the front gate plate and so eventually to slip off 
the register pin that was holding it still. 

As the film comes clear of the pin, the sprung 
plate pressing on it pulls it down very quickly, and 
the plate is able to pivot forward slightly, so press- 
ing the film against the front plate of the gate. The 
film comes sliding down, the next perforation slips 
on to the register pin and is stopped by it, accurate- 
ly positioned with the next frame in the gate. The 
shift from one picture to the next is virtually 
instantaneous. This type of pull-down is by no 
means new, but few projector manufacturers have 
chosen to use it because of the strain on the per- 
forations already mentioned. 


Framing 

The black plastic moulded gate and lens mount 
assembly can be removed by undoing two knurled 
nuts, so is readily inspected and cleaned. The film 
track is of chromium plated steel and—ingeniously 
—is adjustable up and down for framing. Fixed 
edge-guides are provided. The gate has no back 
pressure plate, since the natural tendency of the 
film is to lie against the front. The 16-frame 
sprocket (8-teeth, engaging every other perforation 
of the film) has fixed retainers relieved in the normal 
way. The lamphouse is also a black Bakelite 
moulding, and the 6 volt 1 amp (i.e., 6 watt) M.E.S. 
lamp with round bulb is carried on a spring clip, 
adjustable from the back. 

On test, the lamp was found to be overrun, to 
give more light. Being French, the machine is 
made for 220 volts (a.c. only) supplies. An internal 


The Cinette Envol, here shown with lamphouse cover and 

condenser lenses removed, uses a clawless pull-down device in 

conjunction with a fixed register pin (arrowed) in the gate. 
The Mistral uses similar parts. 
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connection also allows for 120 volt operation. 
On 220 volts our Variac recorded 8-2 volts across 
the lamp. (On 230 and 240 volt mains the degree 
of overrunning will, of course, be slightly greater 
still.) On a measured 240 volts the lamp burnt 
at nearly 8-9 volts, 1} amps. (about 11 watts). This 
degree of overrunning will obviously reduce its 
life, though we should perhaps add that it was still 
functioning after several hours of continuous burning. 
It is quite simple to adjust for position: the cap 
over the holder is removed from the rear of the 
panel, and the lampholder moved to obtain max- 
imum brightness and evenness on the screen. 
Simple Optics 

The 3ft. 9in. mains lead terminates in a Conti- 
nental 2-pin plug. It is hardly the fault of the 
European manufacturers that their standard 2-pin 
plug cannot be used in this country. There is no 
earthing, and we should certainly prefer to see a 
3-core mains lead, as is recommended practice in 
this country. The built-in transformer does not 
heat up unduly in use. Provided the bottom cover 
is not taken off, no live parts are accessible. 

The optics are simple: a 3-lens condenser system 
fitted in the lamphouse, and a relatively simple 
two-glass projection lens set in a black Bakelite 
barrel of 20mm. diameter which slides to and fro for 
focusing. This lens appears to be of about 22mm. 
focus with an effective aperture slightly below f/3. 
The well-made spoo!-spindles are carried on rigid 
arms which are part of the main plate. Spool 
capacity is 200ft. (maximum). The take-up spool 
is driven by spring belt from the sprocket, which has 
a good long bearing and also carries the winding 
handle. This is turned at one revolution per second 
for projection at 16 f.p.s. The design of the handle 
could well be improved. 

It would be absurd to apply normal methods of 
testing to a machine fitted with a 6 watt (nominal) 
lamp, so tests were made at a picture width of 12in. 
Iilumination was approximately 2 foot-candles, 
which gave an entirely reasonable picture on 
glass beaded and silver surfaces. An interesting, 
though perhaps obvious, reflection is that as the 
Cinette has no shutter, the screen brightness is 
the same on stills as on movies. To project stills 
one simply stops turning; with this low wattage 
lamp there is little danger of overheating the film 
unduly. 


Ghosting 

Since the machine lacks the usual three-bladed 
cut-off shutter, one might expect the pull-down 
to show on the screen as ghosting (blurring of light 
areas), but surprisingly enough, on many scenes 
ghosting was almost imperceptible—the pull-down 
is a very quick one. Only on scenes with prom- 
inent light aggas was it at all obtrusive. Steadiness 
was quite acceptable, as indeed it should be, since 
the register pin stops the film perforations in the 
same position at each pull-down. Definition will 
certainly not satisfy the man used to normal 
standards, but then he would be foolish to expect 
the quality achieved with a highly-corrected lens. 
The lens provided is a reasonable compromise with 
price. 

The Cinette is well made, and well finished in 
light-grey wrinkle with plated fittings. Its perform- 
ance is inevitably limited, but it is quite a good 
little performer which will no doubt gladden the 
hearts of many youngsters, starting them off with 
the gauge they will probably continue to use as they 
progress. And in spite of the limitations, the per- 
formance is good enough to interest other beginners 
to whom cost is a formidable factor. 

Price: £6 19s. 6d. (Actina Ltd.) 
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The Mistral adds a motor and case to the shutterless 
mechanism of the Envol. 


Cinette Mistral 

rHis, a relative of the Cinette, uses the same pull- 
down system, gate, and lens, but the mechanism 
is built on to a flat steel panel 10) Thin., fitted 
irito one-half of a wooden carrying case covered 
with blue and grey leatherette. The main panel, 
finished in grey hammertone, has the threading 
path printed in red. Lamphouse, gate unit and lens 
mouldings are in maroon plastic. Spool capacity 
is 400ft., the feed spool being on an arm which 
pivots and locks firmly in the running position. 
The take-up is driven by a spring belt from a pulley 
on the sprocket shaft. 

Though this is a motor-driven machine, an 
operating handle is provided, principally for 
winding bictwerts and choosing an exact frame for 
stills; its design is different from that on the lower- 
priced model and evokes no criticism. The two 
switches, of the press-on, press-off type are not 
interlocked, so the lamp can be on without the 
motor if desired. There is a voltage selector for 
220 or 120 volt mains, and the machine suits a.c. only. 


Drive 

The entire machine on the main panel lifts out of 
the case for servicing, by undoing four knurled 
screws. Behind the panel are the transformer and 
motor, a relatively powerful little a.c. induction 
type (constant speed) on a hinged mounting, 
sprung upwards so that its shaft bears against the 
rubber edge of a large (3in. diameter) wheel in 
the sprocket shaft. Thus the drive is transmitted 
directly to the sprocket shaft just by friction of the 
motor shaft against the rubber-edged wheel— 
simple and effective. 

The lamp is bigger (6 volts 11 watts) and like 
the other is adjustable only from the back of the 
panel, which in this case means that the mains 
wiring on the back of the voltage selector is also 
exposed. This is an undesirable—even dangerous— 
arrangement, particularly since low-priced pro- 
jectors such as this are likely to be used by the 
inexperienced who may not appreciate the hazards 
of electricity. It is safe enough to touch the holder 
even when the bulb is alight, but the mains wiring 
on the voltage selector should never be touched 
when the machine is connected to the mains. We 
suggest that on future models all mains wiring 
should be inaccessible (as it is on the Cinette), or 
the lampholder and lamphouse modified so that the 
lamp can be adjusted without the need to take the 
main panel out of the case. The 4ft. 6in. mains 
cable is again two-core. 
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The mode! tested ran at a fixed speed of 76 turns 
of the sprocket shaft per minute, i.e., approximately 
20 f.p.s.—rather fast for silent speed (16 f.p.s.) but 
a fair compromise between that and 24 f.p.s. required 
for many library films. It ran quite smoothly, 
apart from a slight rattle of the declutching lever 
behind the panel; this is a simple press-down 
lever which pushes the motor down out of engage- 
ment with the drive wheel—useful for stills, or for 
winding back short sections of film. 


Light Output 
An ingenious feature is that the top spool arm 
when folded in for storage presses down the de- 
clutching arm; 
the rubber edge of the drive wheel, so preventing 
“flats” developing. Before packing up the machine 
the user should check that the declutching lever is, 
in fact, held down properly. Rewinding, by chang- 
ing over spools and preferably using the motor, is 
slow; a 200ft. reel took about 4 minutes. On a 
400ft. spool the film needs to be held out of the way 
of the sprocket guides as it gets full. Stills should 
not be projected for too long. The heat of the lamp 
will not blister the film but is liable to distort it. 
Our tests showed the Mistral to have a light 
output of approximately 3 foot-candles on a 12in. 
wide screen, and an 18in. picture of reasonable 
quality was obtained on a highly reflective screen. 
Steadiness and definition are the same as for the 
Cinstte Envo!. Film wear was tested by running 
film in a loop for 100 projections. Scratching was 
negligible, but there were definite signs of straining 
of the perforations. Different settings of the pull- 
down sprung tension lever gave no significant 
difference, except that excessive tension resulted in 
more marked signs of wear on the perforations. 
The performance is not in the same class as the 
simple (but dearer) projectors now current, but 
within its very definite limits this is quite a service- 
able little machine. 
Price: £13 19s. 6d. 


Prince Tape Recorder 

THE PRINCE tape recorder is housed in a modern- 
Style cabinet with gently rounded front and back, 
and domed lid, smartly finished in grey leather 
cloth with a waistband of matching fabric, and sells 
at the very competitive price of 34 guineas. In 
these days one can easily pay twice as much as this 
for a tape recorder, and the first question a prospec- 
tive buyer is likely to ask is, how far does the per- 
formance of such a moderately-priced machine 
fall short of that of the most expensive? 

The answer, briefly, is: by not very much. 
Economies have been effected, of course, by such 
simplifications as providing only one tape speed 
instead of the more usual choice of three; a single 
loudspeaker covering the whole range instead of a 
high and low frequency pair; and a single record- 
playback head for the upper track only, with no 
reverse-running facility. But these are all compara- 
tively minor points, and the Prince does incorporate 
all the essentials for making and playing back 
recordings of very acceptable quality. 

It embodies the B.S.R. single-speed tape deck, 
giving a tape speed of 3jin. per second. This deck, 
which is of commendably simple design, employs a 
single motor of the two-pole induction type, run- 
ning at 2,880 r.p.m., and driving the jin. diameter 
capstan and associated flywheel through a rubber 
belt. Take-up drive is by means of a second rubber 
belt and slipping clutch, and the fast wind is 
achieved by engaging rubber idler wheels. 

The deck has two control knobs only. 
hand control has, 
three running positions 
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(Actina Lid.) 


The right- 
in addition to the OFF position, 
play, fast backwind, and 


this keeps the motor spindle off 


Behind-the-panel view of the Mistral projector. Top right is 

the rubber-edged wheel, friction-driven from the induction 

motor (centre right). The transformer (bottom centre) feeds 

the lamp, seen protruding through the panel hole into the 
lamphouse. 


fast forward wind. The left-hand control gives a 
choice of REPLAY Of RECORD, and operates the 
switching of the single record/replay head and of the 
erase head. Mechanical interlocking ensures that 
this control cannot be moved into the RECORD 
position unless the right-hand control is at orr, and 
it has then to be held against a spring loading ‘until 
the right-hand control has been moved to “play” 
when it locks in position. 

This provision makes the accidental erasure of 
a recording impossible, since the facility can only 
be brought into operation by a deliberate two- 
handed operation; it is not possible to set the 
machine to RECORD by using only one hand. There 
is no warning light to show when the machine is 
so set, and in fact with this admirably fool-proof 
arrangement none is necessary. 

The deck accommodates Sjin. 
860ft. of normal-thickness tape, and giving an 
unbroken playing time of 45 minutes. Only half of 
the tape width (the upper track) is used, and the reel 
can then be turned over and used for another 
45 minutes on the other half width. 


Electrical Characteristics 

On the electrical side the Prince has been well 
thought out. It operates from a.c. mains of any 
voltage between 200 and 250, no voltage adjust- 
ment being provided (a separate model is also 
available for 110 volt supplies). The mains lead 
includes an earth wire, for connection to a three-pin 
plug, but the recorder also works quite satisfactorily 
from a two-pin socket, with the earth wire left dis- 
connected. The mains on-off switch is coupled 
to the main volume control, and as soon as this 
is turned on, the motor starts and the amplifier 
warms up. The motor runs continuously, but none 
of the drives is engaged until the right-hand 
control is moved into an appropriate position. A 
minor criticism of the machine tested was that the 
motor was not entirely silent, but could be heard 
in quiet intervals as a subdued mechanical hum in 
the background. 

For recording, there are two separate input 
points, each with its own volume control. The first 
is for the. microphone, and the second is labelled 
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RADIO. The microphone provided with the recorder 
is of the crystal type, and while it is not quite in the 
same class as a high-grade moving-coil microphone, 
it does nevertheless give good clean reproduction of 
speech. The gain available is sufficient for full 
modulation to be obtained from normal conversa- 
tional speech at a distance of up to 6ft. from the 
microphone, which is very much more than one 
would normally use; the instructions recommend a 
speaking distance of 6 to 10in., and for this there 
is plenty of gain in hand. The RApIo input requires 
an input of not less than 0-1 volts r.m.s., and is 
intended to be fed from the low-impedance exten- 
sion speaker sockets of a radio set or record 
player; alternatively it may be fed direct from a 
high-output crystal pick-up. 

It is thus practicable to record simultaneously 
on the tape a mixed input of speech from the micro- 
phone and music from record or radio, with 
independent volume control of each input. The 
recording level is set by means of the EM 84 type 
of magic eye indicator, in which two bands of 
light approach each other as the level is increased, 
the correct level for full modulation being obtained 
when the two bands just meet on the loudest pas- 
sages. This indicator was found to be sensitive and 
accurate in use. 


Tone Control 

On playback, the output from the built-in 8in. 
Sin. elliptical speaker is controlled by two knobs, 
labelled “‘volume” and “tone’’ respectively. The 
effect of the tone control as it is turned anti-clock- 
wise is to reduce the level of the higher frequencies, 
but it does this in a rather nicer manner than some, 
by producing a gentle overall sloping of the fre- 
quency characteristic rather than a severe cutting of 
the top end. The output power of the amplifier 
is rated at 44 watts, and the loudspeaker produces 
a good volume of sound which is quite adequate 
for any home use. 

The hum level was rather on the high side, 
giving an unweighted figure of 13 dB above the 
general tape noise. The avoidance of hum pick-up 
by the replay head is a major design problem, and 
some designers go to great lengths to keep it low. 
In this case the hum is barely noticeable when the 
built-in speaker is used, but it becomes more 
obtrusive with a speaker with a full bass response. 

Provision has been made for the cine enthusiast 
who wishes to use the recorder in association with 
a projector and who therefore wants the sound to 
come from the screen and not from the recorder. 
A separate 3-ohm loudspeaker (not provided) can 
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be used, connected to the recorder at the socket 
marked ExT. L.S., using the plug provided; the in- 
sertion of this plug automatically silences the built- 
in speaker. Alternatively, from another socket 
labelled Ht. Ft. ouT the signal can be taken direct from 
the preamplifier (and not via tone or volume con- 
trol) and fed into a separate amplifier and speaker; 
for example, it can be fed into the pick-up ter- 
minals of a table-model radio set. 


Frequency R 

The intention of the HI. Fi. OUT socket is primarily 
to allow the tape to be replayed into a high-fidelity 
amplifier and loudspeaker system. This, however, 
is hardly fair to a recorder operating at the low 
speed of 3}in. per second since, while the frequency 
range covered by the recorder is quite good enough 
to make full use of the capabilities of the single 
built-in speaker, it is not adequate at either the 
extreme top end or the extreme bottom end for 
a really high-fidelity system. 

Measurements of frequency response made by 
feeding from an oscillator into the RADIO input 
socket, and playing back through the HI. FI, OUT 
socket terminated in 1 megohm, showed that the 
response was substantially flat from 300 c/s to 5500 
c/s. Above 5500 c/s there was a very sharp decline 
(attributable to the low tape speed), the response 
being some 20 dB down at 8000 c/s. Below 300 c/s 
there was a gradual fall away, due presumably 
to insufficient equalisation, amounting to 4 dB 
at 100 c/s and 14 dB at 50 c/s. This falling off in 
the bass is of no consequence when using the built- 
in speaker because the relatively small dimensions 
of the cabinet preclude reprodiction of the really 
low frequencies. 

Constancy of speed is very good, with wow at 
0-2 per cent. and flutter at 0-13 per cent., and is 
entirely acceptable for reproduction of music. 
The dynamic range of the recorder, measured by 
plotting input level against output level at 1000 
c/s, confirmed that the magic eye volume indicator 
was correctly indicating full modulation at about 
12 dB below the saturation level, and at about 42 
dB above the level of background noise excluding 
hum. 

Monitoring 

The arrangement of the controls enables the 
Prince to be used as a straightforward amplifier 
(not involving the use of the tape) fed either from 
the microphone or a gramophone pick-up, and 
working either to the Built: -in speaker or to an 
extension speaker. The built-in speaker can also 
be used for monitoring during recording, and its 
volume can be controlled independently of the 
recording level, but obviously if it is used with the 
microphone in close proximity, howling will occur. 
It is also practicable to monitor during recording 
by plugging in a pair of high-impedance head- 
phones (not provided) to the ExT. L.s. socket; with 
— headphones the signal is excessively 
oud. 

The Prince has yet another facility, of special 
value to the cine user, and that is the ability to 
superimpose a new recording on top of one already 
made, without damage to the earlier one. To do this, 
the controls are set to RECORD but a centrally-placed 
switch is set to the position marked Trick; this dis- 
connects the erase head. It is not known whether 
this switch also reduces the recording bias to a lower 
level than normal, but certainly there is remarkably 
little degradation of the original recording when the 
second is added. This facility could be useful for 
superimposing speech on to music. 

Weight is 18 Ib. (Submitted by Tape Recorders 
(Electronics) Ltd.) 
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COLLECTOR’S CORNER 


When Home Movies Were Young 


KEVIN BROWNLOW concludes his survey of the beginnings of 


Lon Chaney 
showing the 
then Crown 
Prince Gustav 
Adolf of 
Sweden and 
Prince Erick of 
Denmark his 
Filmo. 


LINKING professional and amateur cinemato- 
graphy was the famous actor, Lon Chaney, who 
played in Hunchback of Notre Dame and Phantom 
of the Opera. He was the most enthusiastic 
amateur movie maker in Hollywood. Equipped 
with his Bell and Howell Filmo, with an f/1-5 
lens, he used to film every notable person he met, 
and every interesting place he visited. The results 
he filed in alphabetically arranged cans. When he 
was recognised and surrounded by fans, he would 
produce his camera and film the crowd. 

He used Du Pont panchromatic negative, 
which was processed specially for him by the 
M-G-M Culver City laboratory. Press agents 
once publicised the story that Chaney owned 101 
cameras; actually he possessed one Filmo and one 
Graflex. On camping expeditions, Chaney's 
baggage always included his own cine equipment. 


“With a camera you can get all the thrill of 


stalking your game,” he said. “This sort of 
hunting requires all the knowledge of wood lore 
that hunting with a rifle does. One has to learn to 
keep to the windward side of the game, to judge 
tracks, and to learn how to erect concealing 
blinds. This requires more care than a rifle blind, 
because a bullet travels through almost anything 
at close range, while a tiny leaf can obstruct your 
camera lens. The best thing I do on these trips,” 
he added, “is to thread my camera on horseback !”" 

The American Cinematographer, journal of the 
American Society of Cinematographers, was so 
plagued by queries on technical subjects that in 
1926 it began its feature for amateurs which still 
continues. A.S.C. members—writing articles and 
answering questions—displayed that tolerance 
and patience which are still so typical of them. 

The brilliant cameraman Charles G. Clarke, 
A.S.C., wrote how he had shot a gun fight for one 
of his many westerns. ““To show the audience the 
things that happened before the fugitive’s eyes, I 
rode a horse at a gallop while operating a port- 
able camera centred on the rider behind, who 
repeated his actions for me as he had done in the 
establishing shot.” 

A famous American inventor, Hiram Maxim, 
felt that amateur cinematography could be a 
splendid agency for world peace. Thirty-four 
years ago he wrote: “When people have visual 
knowledge of conditions in other countries, there 
is bound to be sympathy and understanding. 
Somehow, | know that if I could send my home- 
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cinematography in America. 


made film, Winter in Connecticut, to some amateur 
in Nikolajewskoje or Caraguatatuba and get 
back one showing conditions in those places, the 
two of us would not only be closer together, but 
we would both understand and appreciate the 
problems of our respective countries better than 
we could in any other way. And we wouldn’t be 
in such a hurry to cut each other to pieces.” 

But when the A.S.C. invited amateurs to con- 
tribute to the feature,.the column lost some of its 
value. For these amateurs had some very odd 
ideas; one of them laid down his infallible rule for 
the opening shot of a film: “‘it should be a distant 
shot.” Articles by professionals, however, 
continued to appear, though the American 
Cinematographer was careful not to tell amateurs 
too much. It made sure that their special pro- 
cesses remained secret, and that Robert Flaherty’s 
prophesy remained unfulfilled. “‘No inquiries,” 
it pointed out, “will be considered which tend to 
jeopardise general motion picture production by 
divulging trade secrets.”” And, luckily for film 
technicians, there was very little debunking. The 
glamour and romance of the cinema remained. 


Movie Museum 
yes, I know, I had promised to give the following 
library details last month, but unfortunately there 
was no space. 

Royal Sutcliffe Cine Equipments have pub- 
lished a list aimed at attracting collectors 
“The Movie Museum.” Here again, there are 
many more worthwhile items on 8mm. than on 
16mm. Prices are very high—and again I have 
no idea as to the state of the films. I recommend 
The Pony Express, however, and many people 
will enjoy Edward Sutherland’s We’re in the 
Navy Now, with Wallace Beery and Raymond 
Hatton. Two obscure comedies, Modern Love, 
with Charley Chase and Chick, together with 
The Guns of Loos and two Rin-Tin-Tin dramas, 
constitute the major part of the 8mm. section. 

The 9-5mm. section is as extensive as it is 
expensive—and it’s very extensive. Sandwiched 
between some dreary 16mm. British features is 
Rene Clair’s first film, The Crazy Ray. This one 
is for Clair connoisseurs only! I wouldn’t advise 
anyone else to see it; it might not gi.* them the 
best impression of the French silent cinema! A 
1929 Ken Maynard feature, full of action, 
called Senor Americano, is priced at £15 for 6 
reels—not bad, for the print quality is excellent, 
and the condition is quite good. But the direc- 
tion is a little erratic, and the technique already 
shows the influence of talkies on siient film 
production. Nevertheless, it’s a worthwhile 
proposition. 

The finest offering, however, is a 17-reel version 
of Napoleon at £30 which makes up practically 
the whole of the commercial version. But there’s 
a snag. The film is available only on 17-5mm. 


MAY A.C.W. 





Club Film Helps Tourist Drive 


Crieff Town Council have expressed 
themselves delighted with Our Town 
Crieff, made for them by Scottish 
Association of A.C.; it has already 
been shown as part of a tourist drive 
in Northern England and created 
an excellent impression. New clubs 
are in process of formation at Lanark, 
Ayr and Arbroath; Dundee C.S. has 
contributed £8 10s. (half the proceeds 
of a presentation of the winning films 
at the Little Theatre) towards the 
expenses of the 1959 S.A.F. Festival. 
The annual S.A.A.C. weekend school 
has been arranged for 13th to 15th 
May at Pitlochry. (R. B. Macluskie, 
16-17 Woodside Terrace, Charing 
Cross, Glasgow, C.3.) 

With a considerable influx of new 
members, many of them beginners, 
Kingston & District C.C. have planned 
meetings for their special benefit. 
K. Stewart gave a lecture on the tools 
of film making, and John Walton 
demonstrated the R.C.A. Hollywood- 
Constellation 16mm. projector, a 
British development of the American 

C.A. 400, with mag./optical and 
a mixer for up to eight combinations 
of input. The projector (induction 
motor, rubber drive, nylon gears) is 
described as so quiet that a com- 
mentary may be recorded with the 
mike only a foot away from it. (L. A. 
Hoffman, 14 Fursecroft, George 
Street, W.1.) 


UNDERWATER GROUP 


An underwater section has been 
formed by Woking C.C., who would 
welcome correspondence from readers 
who have experience of this type of 
filming. The club, mostly 8mm. but 
with some 95mm. users, and an 
increasing membership, is also par- 
ticularly interested in recording sound 
effects on tape. Meetings are at the 
Wheatsheaf Hotel, Woking, on the 
second Monday of each month; the 
May meeting will be a practical night 
and will include a rehearsal for the 
club’s first production. The Answered 
Prayer, and some indoor filming. 
(D. W. Duggan, Brown Hatch, Whites 
Lane, Pirbright, Surrey.) 

The awards at Walthamstow A.C.C. 
eleventh annual show of club and 
members’ films (audience 200) were 
to have been presented by Peter 
Lloyd, A.T.V. sports producer and 
commentator, but at the last moment 
he had to fly to Hong Kong. However, 
the club rose to the occasion; Roy 
Garner, chairman, filmed an interview 
with him before he left and recorded 
his comments on tape. Picture and 
sound were reproduced in good 
synchronism. The trophy for the 
winning film was awarded to Albert 
Bale for English Riviera (400ft., 16mm. 
colour) a holiday record filmed in 
Cornwall and the Scilly Isles. (A. E. 
Wignall, 18 Sinnott Road, Waltham- 
stow, W.17.) 

On an evening billed by Witney 
Camera Club for a film show, the film 
failed to arrive, but a member filled 
the breach with two interesting films 
about traction engines and an Esso 
film on speed. (Roy L. Long, 71 Corn 
Street, Witney.) 

Headquarters of Finchley A.C.S. 
(founded 1928) have been changed to 

Piudor School, Queens Road, East 
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Finchley, where meetings are held 

every Friday at 8.15 p.m. There are 

vacancies for new members, especially 

enthusiasts with original ideas. (H. 

Ser Hunt, 4 Fursby Avenue, Finchley, 
) 

A programme of their films has been 
shown by Stoke-on-Trent A.C.S. 
to Wulfrun C.S; and to Sutton Cold- 
field C.S. and a visit made to West 
Bridgtord C.S. (Kenneth F. Jupp, 
235 Chaplin Road, Dresden, Longton.) 


AUSTRALIAN GOLD CUP 


In announcing their 21st Annual 
International Gold Cup Competition 
for amateur films, Australian A.C.S. 
point out that in the last two years 
entries have been received from Brazil, 
Cuba, Eire, England, Japan, New 
Zealand, South Africa, U.S.A., France, 
Germany, Poland and Maiaya, as 
well as all the states of Australia; the 
competition thus assists in promoting 
goodwill between the people of 
countries overseas and Australia. 
Trophies and cash prizes of 50 guineas 
are awarded in each of six sections 
(Fiction or Story, Travel, Docu- 
mentary, Unclassified, 8mm. Austra- 
lian, and 16mm. Australian) and a 
Gold Trophy for the most outstanding 
film entered. This trophy was won in 
1958 by Antonio Cernuda for Ritmo 
en Transito, which the following 
year won the 1.A.C.’s major award. 
Last date for receipt of entry forms, 
3ist July; last date for films, 15th 
August. (Mrs. J. E. Stubbs, Box 1463, 
G.P.O., Sydney, N.S.W.) 

The winner of the annual trophy 
in the 1959 contest of Cape C.C. was 
Dr. P. Henn, with The Great Stamp 
Drama. The Novice trophy, for 
Leather Jacket, went to B. Gordon, 
who gave a talk on tape on how he 
made it. (K. F. Howes-Howell, 
Harding Road, Claremont, Cape 
Town.) 


How to Award 


As the Kodak cup competi.ion is 
judged by the members presen: when 
entries are screened, Cine 8 Club, 
Durban, offer advice on how to award 
marks. They suggest: General appeal, 
30 per cent. (but don’t be too en- 
thusiastic just because you like the 
subject); Continuity, 15 per cent. 
(commentary may help, but a spoken 
list of places and things doesn't 
amount to a commentary); Compo- 
sition, 15 per cent. (interest focused 
in the right place); Titling, 10 per cent. 
(adequacy and technical quality); 
Exposure, 10 per cent.; Originality 
and Imagination, 10 per cent. (marks 
for new treatment of old subjects); 
Planning, 10 per cent. (marks for 
thinking it out beforehand instead of 
shooting off the cuff). 

This is the kind of thing that could 
be argued about for hours. is it, in 
fact, possible to devise a formula 
that will apply equally well to story 
films, documentaries, travel and family 
films? Are originality and imagination 
only worth 10 per cent. in a story film, 
and continuity (which includes sus- 
tained interest) worth no more than 
15 per cent. in a holiday film entered 
for competition? (A. Brodie, P.O. 
Box 207, Durban.) 





NEWSREEL 


Reports and stills on personal and 
club productions are welcome. 
Address on page 1213 











Progress with Cupid and Psyche, 
report Grasshopper Group, includes 
the drawing of the backgrounds and 
the recording of the commentary, 
in verse, with an intricate spoken 
chorus which, one member said, they’ ve 
never managed to do at the Old Vic 
The group's clubroom (more com- 
fortable seating much appreciated by 
the audience) was packed to capacity 
for the A.C.W. Gold Star shows. 
Marlborough House was universally 
praised: Vienna Today, An English- 
man’s Holiday and Cairngorm Skies 
were also favourably received. New 
members are, as ever, welcome. 
(Leslie Morris, 33-35 Endell Street, 
London, W.C.2.) 


SUMMER PLANS 


Two rows of cinema seats have 
already been fixed, say Edinburgh C.S. 
and more volunteers are wanted to 
help with the cleaning and fixing of 
the rest. During the summer one 
meeting a month will be devoted to 
the showing of sponsored films 
(e.g., Antarctic Crossing) and members’ 
work, and in between it is hoped the 
film unit will be busy on a club pro- 
duction. Judging of the 8mm. group 
competition will be by the audience. 
(W. S. Christie, 11 Hillpark Road, 
Edinburgh, 4.) 

At the A.G.M. of Stourbridge C.S.., 
G. F. Peirson was re-elected president. 
Reg. Foster was made the first honorary 
life member in recognition of his 
services to the society. (David W 
Woodall, 26 Fir Grove, Stourbridge, 
Worcs.) 


“ontest Marks 


At the end of their first year Stafford 
A.C.S., with a membership of 38, 
organised a film competition for which 
there were 15 entries, all but one on 
8mm. and seven with sound on tape. 
The premier award, with excellent 
publicity in the local Press, went to 
the club’s youngest member, 15-year- 
old Peter Mincher-Lockett, for ‘All 
on a Summer’s Day, a story film, with 
a basis of magic, enacted by friends 
and family. Judging was by the 
chairman and vice-chairman of Wul- 
frun C.C. to whom Stafford express 
gratitude for much help and en- 
couragement. (H. A. Jeffrey, 52 South 
Walls, Stafford.) 

In the annual contest of Planet F.S. 
entries were judged by the club's 
president, Hugh Baddeley, the trophy 
for the best fiction film =—_- Harry 
Hopton for The New Member (8mm. 
colour); in the non-fiction class, Ron 
Clark was successful with Gaze in 
Wonder at a Tree (8mm. colour, $.0.t.). 
The award for the best pom 
went to Leslie Freeman (former chair- 
man and now vice-president) for 
Scotch Reel (16mm. colour, s.0.1.). 
At the A.G.M. George Fletcher was 
elected chairman. John H. West, 30 
Cotswold Way, Enfield, Middlesex.) 


1259 








[ secinnens To senerT | Tape v. Stripe on 8mm. 





St. James-at-Bowes (Wood Green) 
F.U, recently acted as hosts to Planet 
F.S., who brought with them a number 
of their films. Shooting is shortly 
to begin on an 8mm. film in the pro- 
duction of which beginners will work 
alongside the experienced and, it is 
hoped, will thus gain a valuable insight 
into cine technique. The script for 
the unit’s Civil Defence film is nearing 
completion and final touches are being 
put to a record of a function organised 
by a number of dancing schools. 
(E. Eady, 74 Totenhall Road, Palmers 
Green, N.13.) 

A playlet performed by members of 
the Poole and Parkstone Operatic 
Society was recently filmed, with tape 
accompaniment, by Bournemouth 
New Forest C.C., and two lectures 
have been given by Kodak (Seeing, 
Shooting Screening by C. L. 
Clarke and The Technique of the 
Cinema by B. W. Coe). (R. L. Harlock, 
14 Duneliff Road, Southbourne, 
Bournemouth.) 


ROUND TRIP 


Europe, Scandinavia and the Middle 
East were the subjects of members’ 
films shown at a recent meeting of the 
Isle of Wight A.C.S., with a holiday 
in Wales and yacht building in New- 
port to represent the home element. 
(H. W. Bailey, | Royal Victoria Arcade, 
Union Street, Ryde, I.o.W.) 

An inter-club film contest with a 
set theme has been organised by 
Metro M.M., Toronto and the sister 
club in Montreal. Members and groups 
of members wil! produce four-minute 
films, black-and-white, colour, sound 
or silent, which will be judged jointly. 
(Derek Davy, Box 264, 98 Thistledown 
Boulevard, Thistletown, Ontario.) 


and 


Tape versus stripe on 8mm. was 
the subjec. of a demonstration to 
City of Belfast C.S., when members 
heard the Peterson sound/stripe 
attachment and the Eumig Imperial 
projector. One script has been re- 
ceived for a club production, but more 
ideas for films are wanted. (Wm. C. 
Pollock, 98 North Parade, Belfast, 7.) 

A demonstration of stereo tape was 
given by Croydon C.C. at their pre- 
sentation of LA.C. prize-winning 
films at the Community Centre, 
Thornton Heath Pond. At the screen- 
ing of the A.C.W. Ten Best, the 
Mayor spoke of the part the club will 
be playing in making a permanent 
record on film of the town’s millenary 
celebrations. (T. Combs, 27 Wood- 
stock Road, East Croydon.) 

Writing in The Link, magazine of 
No. 8 Cine Circle 9Smm. & No. 1 


Tape Circle, Don Jeater explains that’ 


he has little use for formulae. Defini- 
tion, steadiness, exposure, splicing 
and so on must be adequate, he says, 
but they are relatively unimportant— 
unimportant, that is, in relation to 
entertainment value. It is the story 
and construction of the film that mat- 
ter; most discussions on technical 
quality are, he says, just hot air. 

This is but one of the subjects de- 
bated in this lively magazine; among 
others are: American apparatus, 
35mm. stills versus 8mm. cine, defects 
in dual projectors, running the Eumig 
Imperial off batteries, the Filmovara 
versus the 25mm. lens, what went 
wrong with Duplex? The merits of 
discussions on tape. The Circle extend 
a friendly welcome to new members, 
especially those willing to join in 
discussions with pen, typewriter, or 
tape. (Bill Coombes, 18 Hope Road, 
Elmfield, Ryde, I.o.W.) 


Not Serious Enough? 


Wellington (N.Z.) C.C. have been 
pondering the reasons for a falling-off 
in competition entries. The high cost 
of film may have something to do 
with it, or the fact that 16mm. defini- 
tion rather outshines that of 8mm., 
though camera technique, steadiness, 
editing for continuity and a good 
story stand out whatever the gauge 
The chief cause of poor entries seems 
to be that members do not take their 
filming seriously enough; it is only 
when a film is based on a well-thought- 
out script that it can be entered in a 
competition with confidence and 
screened at home and at the club with 
pride or at least satisfaction. 

If members feel that their films are 
not good enough unless they have 
imposing titles, synchronised com- 
mentary and appropriate musical 
background, and if they have neither 
the equipment nor the skill to add 
these refinements, the remedy is group 
filming. The more experienced workers 
are only too willing to help if newer 
club members will get together and 
form groups for film making. (Mrs. 
E. Husband, P.O. Box 2121, Welling- 
ton, N.Z.) 

The same sort of trouble is found by 
Otago C.P.C., who say that fewer 
and fewer members are showing their 
films at the club. It isn’t that fewer 
films are being made, but members 
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are over-sensitive about the short- 
comings of their work (inadequate 
editing, lack of titles) and don’t want 
to be told publicly of faults of which 
they are already conscious. So 
members’ films will be shown on club 
nights, if desired, without criticism. 


This seems to be evading the issue 
by encouraging members to remain 


satisfied with inferior work; the 
Wellington C.C. plan (see above) has 
more to commend it, for group filming 
can not only produce better films 
but can bring added enjoyment to 
the making of them. However, Otago 
are offering a cup to the new member 
who shows most improvement during 
the year, and no doubt in awarding 
this the finish and quality of the films 
will be taken into account. (D. J. 
Weir, 59 Playfair Street, Caversham, 
Dunedin, N.Z.) 


In addition to their 8mm. produc- 
tion, Walter's Misfortune, 
Eight C.G. are actively engaged on 
an ambitious 16mm. neg.-pos. pro- 
duction about teenagers, The Year 
Between, with locations in a West 
End nightclub and the London Docks; 
the story concerns a young merchant 
sailor who gets into trouble on shore 
leave. (L. V. Goff, 17 Benbow Court, 
- + rye Gardens, Hammersmith, 

6.) 


Potters Bar C.S. have recently 
conducted two beginners’ half-hours, 
the first followed by criticisms of 
members’ films, and the second by 
Chaplin films. Trophies for the 
winning films in the Six Best competi- 
tion were presented at the annual 
dinner on April 23rd. The club’s 
Newsletter, in danger of extinction 
(see Odd Shots in this issue), has 
reprieved and continues to make its 
very welcome appearance. (Ken 
Stephens, 25 Oulton Crescent, Potters 
Bar, Middlesex.) 


SCHOOL AS SET 


A first version of a sponsored film, 
Leisure for Pleasure, portraying the 
activities of the South Lambeth Evening 
Institute, was produced by Class 
Films Club in seven weeks, the theme 
being the diversity of interests in the 
Institute. The film (16mm.) runs for 
14 minutes but additional scenes are 
being added, together with a magnetic 
sound track, which they hope to replace 
later by optical. 

At an o exhibition held there the 
Institute film was projected together 
with the A.C.W. film, Make Your Own 
Movies to audiences which totalled 
400,.An 8mm. film of the exhibition 
was made by five units; after editing 
it should run for 20 minutes. Two club 
productions and a member’s film were 
entered for the Ten Best. 

The Dick Sheppard School, Tulse 
Hill, where the club meet, is of con- 
temporary design and will feature in 
future productions as a store, Civil 
Service office and hospital. The club 
is well equipped, the subscription (for 
film stock) is one shilling a week, and 
new members will be welcomed. (R. 
Selfe, 71 Windmill Road, W. Croydon.) 


City Films (Sheffield) have moved to 
new and superior premises at the End- 
cliffe Park Congregational Church at 
Hunters Bar, where they have seating 
for 80 people in the main hall, smaller 
rooms for weekly meetings and 
storage, and facilities for tea making. 
They are close to parkland eminently 
suitable for outdoor location shots. 
Rehearsals have been held for the 
short film the club is planning, and 
members with acting ability are urged 
to make the fact known. (James E. 
Clark, 7 Whitwell Crescent, Stocks- 
bridge, Sheffield.) 


ANTARCTIC CROSSING 


Classes in the annual competitions 
organised by Auckland 8 M.C. make 
provision for family, story, travel and 
garden and flower films; there is an 
additional award for the best colour 
film, and trophies are given for the 
film gaining the highest number of 
points for camera steadiness, con- 
tinuity and sequence, and for the 
highest marks awarded to a lady. The 
prize for the best garden or flower 
film is, appropriately, bulbs. (E. C. 
Evans, 54 Valley Road, Mt. Eden, 
Auckland, N.Z.) 

Films of the 1958 Antarctic crossing 
were shown at a meeting of Legon C.C. 
(Ghana); Foothold in the Antarctic 
and Antarctic Crossing together ran 
for 71 minutes. A new projector it so 
be purchased by the club, (Dr. M 
Hollingsworth, $.C.R., Achimota.) 


MAY A.C.W. 





The Bauer 88F represents the latest in 
“Magic Eye” cine equipment. Fitted with 
a coupled photo-electric cell exposure meter 
for fully automatic opetation and alterna- 
tive override manual control, this new 
camera quickly enables the enthusiastic 
beginner to reach almost professional 
standards in 8mm. movie making. But, for 
the more experienced, the 88F has a wealth 
of built-in features and accessories which 
allow further scope for advanced work. 
This versatile camera is equipped with an 
improved trigger release mechanism which 
allows single frames, normal run or con- 
tinuous run facilities, a film speed adjuster 


bike 1? 
SY 
with the new 


BAUER 


ELECTRIC EYE 
CAMERA 


on the front ring of the exposure meter and 
a large viewfinder which also contains the 
meter scale and pointer for safety-checking 
light conditions. Accessories include wide 


angle and telephoto lens attachments, 
viewer attachments to give the correct area 
of picture field taken in by the different 
lenses, miniature titler device and wide 
screen fitment for taking a 50° wider 
picture than normal. Complete with f/1°8 
Schneider-Kreuznach Xenoplan high-speed 
lens. The 88F and its comprehensive sup- 
plementary equipment is thus an excellent 
outfit for any 8mm. cine user. £46.17.6 


Suede case £3126 Every-ready case £47 2 





The new Bauer T10/S is an 8mm. projector 
designed to give the finest possible performance 
at a reasonable price. Synchronised for use 
with a Bauer Sound Coupler and a tape 
renee, giving accurate sound matching. 
Price (inc. lamp) £45 0 0 


FROM ALL GOOD 
PHOTO SHOPS 
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Colour Stills as Well as Cine? 


A question that is exercising Durban 
A.C.C, is whether the scope of the club 
should be widened to include colour 
transparencies. Many of the older 
members are devoting more attention 
to this form of photography than to 
cine, and the club is considering 
whether it would be a good thing to 
cater for that interest by devoting 
some programmes to slides, or whether 
that would in effect encourage a lazy 
approach. One argument is that you 
can learn a lot about composition 
from stills. But can’t one learn just 
as much by paying careful attention 
to photography when making a film? 
“Anyone can make a still,” is one 
comment, “but it takes art and fore- 
thought to turn out a good movie.” 
(Frank Kerr P.O. Box 605, Durban.) 

Pretoria C.C., which is affiliated to 
the Bureau of Adult Education and 
meets in the Technical College, attracts 
an audience of over 100 to its meetings. 
The club provides for the interests of 
beginners withja novices’ competition, 
maximum screen time 16 minutes. 
(L. D. Breytenbach, P.O. Box 2367, 
Pretoria.) 


ANOTHER OSCAR 

There is jubilation in Bristol C.S. 
that, under the guidance of their 
ace director, Philip Grosset, they have 
once more gained an Oscar in the Ten 
Best, and that this year the winning 
film, Claremont, will be included in 
the Nationa! Film Theatre programme, 
thus achieving wider publicity than its 
predecessor, Marlborough House. A 
member's script which won first prize 
in Amateur Movie Maker's script 
competition Out with the Boys, 
will probably be one of the films to be 
made by the Society this year. 

In a talk on the significance of the 
silent era, Kevin Brownlow screened 
extracts from several half-forgotten 
classics, including The Goose Woman, 
Devil Horse and The Spanish Dancer; 
rushes fron It Happened Here 
impressed the audience with the vision 


at the society's first meeting at the 
Full Moon Hotel (the venue for next 
season’s meetings) a remarkable 
colour cartoon was shown, each frame 
being drawn directly on 16mm. clear 
film by Richard Bain, who is 13} years 
of age. (D. E. Stevens, 31 Wellington 
Hill, Horfield, Bristol, 7.) 

As their contribution to Festival 
week in Invercargill, 9-Smm. 
C.C. have organised a competition 
(all entries must contain film of the 
Festival week celebrations) and an 
exhibition which will comprise several 
bays, each dealing with some aspect 
of movie making: filming, processing, 
editing, titling, projecting and adding 
sound. Of the three major competi- 
tions organised by the club, one is 
restricted to 95mm. users. 8mm, 
users, however, benefit by the acquisi- 
tion of a Bolex projector for use in 
the theatrette and for hire to members 
at a charge of £1 a week. (Miss Jean 
Buttolph, 129 Clyde Street, Inver- 
cargill, N.Z.) 

In order to make a newsreel film 
covering Princess Alexandra’s visit, 
the club’s Fokker flight and the annual 
picnic, members of Queensland A.C.S. 
were urged to bring their shots of 
these occasions for club screening; 
everything brought would be shown. 
The script for Smoke Gets in Your 
Lungs, the film on jung cancer for 
Queensland Health Education Council, 
has been completed, locations settled 
and casting decided from members 
of the Brisbane Arts Theatre Group. 
(A. W.N. Lettice, Box 1189, G.P.O., 
Brisbane.) 

Australian Nine Five M.C. were 
troubled by the problem of dwindling 
club funds, but the difficulty was 
solved when 1.0.0.F., whose hall they 
rent, reduced the rental charge by a 
third The completed club epic, 
Time for Arrest (280ft.), has been 
screened and members can now order 
copies through the Secretary (W. P. 
Manning, 22 Daunt Avenue, Matra- 
ville, NS..W 





NEW CLUBS 


It is hoped to start a cine club in 
Dorking, and enthusiasts are invited 
to get in touch with K. Sollars, 
Presselly, Deepdene Avenue Road, 
Dorking, Surrey. 

A cine group has been formed by 
Harlesden Camera Club. They have 
an ambitious programme for 1960 
and first-class equipment. New mem- 
bers will be welcome. (G. Gilpin. 
10 Rivington Court, Longstone 
Avenue, Harlesden, N.W.10.) 

(Note: a specimen constitution for 
new groups is available to members of 
the 1.A.C. Details of club membership 
of this organisation are available from 
8 West Street, Epsom.) 


NEW ANGLE 

The editor of Northwest Movie 
Reporter, the official publication of 
Washington State A.M.C., observes, 
after digesting critical reviews of the 
A.C.W. 1957 Ten Best, recently shown 
in the U.S.A. and Canada, that the 
consensus of opinion is that “they 
are all excellent films. Some may not 
be done in the style which we would 
use, but they give us a new angle of 
approach, and are well worth seeing. 
(Vivian Sorenson, 1401 So. Eastside 
Street, Olympia, Washington.) 

The conditions for the annual con- 
test organised by Fort Worth A.M.C. 
are simple: any subject, 8mm. or 
16mm., to run 15 minutes. The syllabus 
for a recent meeting included tricks 
and effects, fades, dissolves, slow 
motion, single frames, dolly shots, 
mirror shots, double exposure and 
split frames. (August Bartholet, 
1618 So. Jennings, Fort Worth, Texas.) 

At meetings of Cape Town P.S. 
(Cine Section) T. Stafford Smith, the 
president, took as his subject, What is 
Continuity? He stressed its importance 
and indicated how to get it in home 
filming, documentaries and travel 
films. R. Johannesson talked on 
lenses, with particular reference to the 
use of wide-angle and telephoto lenses. 
(B. K. Greener, P.O. Box 2431, Cape 
Town.) 





and technique of the production. And 








FILMS FOR CLUB AND HOME SHOW 

(Continued from page 1249) 
th a series not yet known to British TV 
The Ray Bolger Show. 
The two prints we have so far seen were of out- 


together w 
audiences, 


standing quality, and any doubts we had about the 
laughter of studio audiences on a film sound track 
were soon dispelled. And just as films on TV have 
smashed a few theories about what can and can’t 
be done on television, so these television pro- 
grammes destroy several ideas about things you 
shouldn't do on the cinema screen. The static 
camera, the small number of sets, the lack of loca- 
tion work in the Phil Silvers programme ( You'll 
Never Get Rich) and The Ray Bolger Show didn’t 
prove bothersome, even though these are live shows 
recorded on film. Even the limited number of 
angles didn’t irritate. If you want to combine 
brisk. vigorous comedy with a shake-up of pet film 
theories, we can recommend the Bilko series. 
Among the new Movie-Pak releases we've 
recently seen are Riders of the Timberline, a 
Hopalong Cassidy adventure, and Joey Leads the 
Way. The latter was reviewed in some detail by 
Double Run in last month’s A.C.W. Both films 
maintain the standard set by this series, though the 
latter represents something of a departure for 
Movie-Paks, and both are available on 8mm. silent 


1262 


or 16mm. sound. Three features are to be released 
on 16mm. by G.B. Film Library, Aintree Road, 
Perivale, Greenford, Middlesex, during May— Make 
Mine a Million, a comedy about detergent-plugging 
on television which stars Arthur Askey and Sidney 
James, The Heart of a Man, a show business 
musical with Anne Heywood and Frankie Vaughan, 
and Sapphire, a whodunnit with Nigel Patrick and 
Yvonne Mitchell. 

16mm. showmen with specialist audiences in mind 
will welcome the publication of two useful leaflets 
Film in Further Education and Film in the Hospital, 
which describe the possibilities of programme build- 
ing in these fields. The Hospital leaflet covers not 
only instructional productions suitable for medical 
and nursing staff but entertainment films suitable 
for patients. The leaflet can be obtained from the 
Education Department, Cine and Photographic 
Division, Rank Precision Industries Ltd., Mortimer 
House, 37-41 Mortimer Street, London, W.1. 

New study extracts in the British Film Institute 
Distribution Library, 164 Shaftesbury Avenue, 
London, W.1, include Kind Hearts and Coronets, 
The Ladykillers and Brief Encounter. Each extract 
lasts ten minutes. The last 25 minutes of Jour de 
Fete, featuring Jacques Tati’s famous frenzied 
postal delivery, is also now made available from 
the same source. 


MAY A.C.W. 








” GIRSE-SUUN 


you hear...you see...the complete story 


A completely self-contained 8 mm sound-stripe 
projector! That's the CIRSE-SOUND, the finest, 
most advanced 8 mm projector you can get to do 
justice to your films... to give you the complete story 
The CIRSE-SOUND (and only the CIRSE-SOUND) 
incorporates recording, mixing, monitoring, 
superimposing and playback facilities. And the cost 0 
adding sound—only 14d. per foot! Dual induction 
motors driving the optical head and the sound drum 
ensure perfect sound reproduction at 16 or 24 f.p.s 
The CIRSE-SOUND is the last word in modern stylin: 
. silent running... giving a rock-steady, brilliant 
image of needle-sharp definition. You've got to see— 
and hear—this projector! Ask your photo dealer to 
demonstrate... and about easy terms. 


CIRSE-SOUND 


Complete with 
microphone and carrying 
case incorporating 
loudspeaker. 

Price £169. 10s. Od. 


CIRSE-SOUND 
MICROPHONE 


Excellent crystal hand 
microphone, fits the 
hand snugly. 


NILUS 


Here’s a sturdy high-performance 
family projector. Brilliant screen 
picture, quiet running—and yea: 

of trouble-free service. This pree- 
sion built 8 mm projector is exce! 
lent value for money. Price £35 


Res PRORA 
missouM : men Bates 
“or the demanding enthusiast — 
the “Missouri”. Induction motor a large we fo-wmged picture 
gives accurate projection speeds di PA ga x 2") of this rma 
of 16 and 24 f.p.s.—essential for TD yeu cine unique ne ec; «= CIRSE-SSOUND 
successful synchronising of tape view screen, makes Cutting & FoR! preasure: PROJECTOR with loud- 
recorders, etc. Gear drive. Power Quick lever focusing. Simple positive speaker case. 
rewind A film stop device allows notching device. Rewind arms accept 400 ft. E 
5 shinuites’ viewing of single reels. 110-240v A.C. Price £17. 17s. Od. The luxury carrying case also 
frames. Ultra quiet. And of incorporates the bi-phoni. 
speaker. 


course—a brilliant needle-sharo 

picture. Price £49. 10s. “_@ 
See them at Q (CINE EQUIPMENT) LIMITED 

your dealers NOW! (@) 14-18 Ham Yard, Piccadilly, London, W.1. Telephone: GERrard 749! 
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R. Moon and R. Nunn of Watford 
C.S. recently acted as judges for Edg- 
ware C.S.’s TV adverts’ competition. 
Lecturers who have visited Watford in 
recent weeks were Kevin Brownlow 
(films of the 1920s), Ken Clarke, one of 
the animators of the Grasshopper 
Group, and Brian Pearce of Kodak 
(Hints for Beginners). (J. Jordan, 243 
North Approach, Kingswood, 
Watford.) 

The shield for the best film in Mid- 
Cornwall C.S.’s annual competition 
went to John Morgan's Sea, Sand and 
Sails (8mm. Kodachrome), about 
sailing in smal! craft. The 16mm. 
trophy was awarded to Kay Larson for 
Wasps and Their Nests, illustrating the 
life cycle of the wasp from egg to larva. 
The author did not get away unscathed 
—he was stung many times. Other 
entries included John Vaughan’s 
Summer Symphony (Cornwall’s coast- 
line), John Frith’s Bullfight in Majorca, 
and Maurice Millard’s Cornish Gardens 


84 Alexandra Road, St. Austell.) 

As part of the Union Government 
Golden Jubilee Celebration, 130 photo- 
graphic and cine clubs in South Africa 
will penceee in exhibitions and 
film festivals to be held in Bloem- 
fontein in May. There are classes for 
8mm. or 16mm. amateur films, 16mm. 
professional, and 8mm. or 16mm. 
club entries, and the awards will 
include the Assegai, described as 
South Africa's premier award for 
cinematography. (Bloemfontein Camera 
Club, P.O. Box 416, Bloemfontein, 
S. Africa.) 

“There is a small minority in England 
trying to convince people that 8mm. 
is not only for home showing,” says 
Melbourne 8mm. M.C. Bulletin. But 
Australia is broad-minded about 8mm. 
shows—“we admit we use it.’’ t 
year a programme projected on a 7ft. 
screen ran for three nights, with an 
attendance of over 300 at every per- 
formance. (Gordon Coulton, 130 
Regent Street, Preston, Melbourne.) 


WHERE TO SEE THE 1958 TEN BEST 


Portsmouth. 4th and Sth May, 7.30 
p.m, Presented by Portsmouth F.U. 
at Chamber of Commerce Building, 
Commercial Road, Portsmouth. 
Tickets free from Evans (Photographic 
Chemists), Guildhall Square, Ports- 
mouth. 

Abergavenny. 9th May, 7.30 p.m. 
Presented by Abergavenny F.S. at 
Girls’ High School, Abergavenny. 
Tickets 2s. from L. K. Harrington, 
County Branch Library, Abergavenny. 

Crawley. 13th and 14th May, 8 p.m. 
Presented by Crawley F.U. at St. Paul’s 
Methodist Church Hall, Woodfield 
Road, Northgate, Crawley, Sussex. 
Tickets 2s. 6d. from Mrs. R. Howe, 57 
Priors Walk, Three Bridges, Crawley. 

Taunton. 17th May, 7.15 p.m. 
Presented by Taunton F.S. at Bishop 
Fox’s School, Kingston Road, Taun- 
ton, Somerset. Tickets 2s. 6d. from 
Mrs. B. J. Johnson, 6 Birch Grove, 
Taunton, Somerset. 


in Winter. (T. R. Trenerry, Pendeen, 





TRIUMPH AT LAST! 
(Continued from page 1226) 


with a very real affection for the time, the place 
and the story. The historical reconstructions— 
the wedding in the little wooden «hurch, the 
costumes, the incidental props of furniture and 
farming gear—are not just accurate-looking; 
they manage to convey a real sense of period. 
And time and time again an image appears 
which stamps the picture with emotional 
authenticity. I remember the wedding group 
outside the church; the couple walking beneath 
the trees outside their farm; the preacher, 


straight and black at the graveside. 

The faults are obvious enough. There’s some 
dreadfully careless continuity, some very clumsy 
cutting. The crucial sequence of the husband’s 
drinking bout is handled with a slipshod lack 
of emphasis and conviction quite unworthy 


of the rest. But despite these things, Maria 
Carbines remains a picture with a personality. 
At times, I was reminded irresistibly of the work 
of John Ford—the simple images of sentiment 
and loyalty, the affection for legend. I’ve given 
it so much space because I think it deserves, 
somehow, to be seen; it would give a lot of 
pleasure (also, I liked it rather a lot, which is 
the real reason why I’ve said so much about it!). 

There we are, then. Winners (nearly all) far 
more than just worthy, and some runners-up 
which might easily have taken some of the 
Oscars, given a different set of judges—for the 
personal element is bound to creep in. (I’ve 
not mentioned Blind Faith, a pretty obvious 
winner, because a lot has been said about it 
already; also, I must confess that while I admire 
it, it will never become one of my favourite 
films.) 

I’ll be mad if a lot of people don’t see a lot 
of these pictures. Here are the craftsmanship and 
the imagination (this above all) which personal 
productions should provide. Here are real contri- 
butions to real cinema. The 1959 Ten Best 
competition has brought into the limelight a 
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batch of films which we’re going to go on seeing 
and talking about for a long time to come. 


MAKING 8mm. SPONSORED FILMS 
(Continued from page 1246) 


lights caused that solitary hair to wave and 
twist as if in a breeze, although to the naked 
eye it appeared quite still. 

With the lens set at infinity, the result was 
satisfactory except for a slight loss of focus 
at the bottom of the picture, no doubt due to 
the extremely small depth of field. For this 
shot, the hair was placed in a small vice since 
it was not practicable to shoot from above. 
However, problems like these add fun to filming, 
and the experience to be gained from an evening 
spent in taking a five-second shot of a hair is 
well worthwhile. 

To sum up, the sequence of working on 
sponsored films is as follows: 


Duty of 
Producer and Sponsor 
Producer and Sponsor 
(or his representative) 
Producer (O.K.’d by 


Stage 
Preliminary discussion. . 
Inspection of location 


Treatment 
Draft Script 


Final Script 
Shooting Script 
Shooting i 
Finished Copy .. 


Producer and his team 
Producer 
Producer and Sponsor 


It will be seen that once the sponsor has 
approved the draft script, he does not come on 
the scene again until he is shown the finished 
copy for his approval. Making such a film 
can well be spread over several months. Don’t 
rush your scripting; don’t rush the editing; 
and make sure that when you are shooting, 
everything is just so—‘near enough” simply 
isn’t good enough in film making. 

And if that is the only lesson you learn from 
producing a film of this kind, your camera 
will be well on the way to earning its keep! 


MAY A.C.W. 





The Supreme 
BOLEX BSL 


... the built in meter behind 
the lens quickly determines 
the correct exposure—variable 
shutter—<swivel turret for two 
jenses—variable filming speeds 
12 to 64 f.p.4.—takes any D 
mount lenses. Fitted with 
/1.8 focusing lens. 


ONLY 167/- DOWN and 12 
monthly payments of 143/4. 
Cash Price £86/7/6. 





The New 1960 
EUMIG 
SERVOMATIC 

oS aes movie camer 


automatic diaphram control 
for all film speeds—electric 


completely auto- 


TAYMENT TROTECTIONILAN 


Kodak Brownie, {/1.9..... 
B. & H. 624B. 


Admira 811A, 2 lenses . 
Eumig Servomatic, f/1.5 
Agta Movex 88L, {/1.0 
B, & H. 624EE, 


WHAT WE 
OFFER YOU 
WITH OUR 


Heres Your 
8 mmMOVIE CAMERA 


4 
“I 
oe 


SSaaiia 


, £/1.9 inc, case 
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1378 | 94/ 
All ineluding lamp. 





battery driven motor, no 
winding—f/1.8 Xenoplan fixed 
focus lens. The camera of the 
future .. . today. 


ONLY 37/6 DOWN and 12 
monthly payments of 67/5. 
Cash Price £39/10/6. 





WESTON ices tne 


range of filming speeds, 
MASTER {il cpesare snd oncicin eocete 


ERPOUURE ee ne ne 
METER 


NUOUS 


Cash Price £9/2/6. 





rd f heel. ‘ 

wedase 
Addie 

CLLUITS 


37 BEDFORD 


monthly payments of 15/8. 
ee es es ee ee ee eee 
PLEASE SEND ME 


To SANDS HUNTER 
& CO. LTD. 


ADDRESS 
seks 37 BEDFORD STREET, 
| STRAND, LONDON, W.C.2. 


Licensee avn was et tas eg aagding iia diaadiaiiada 


I am interested in 
NAME 


| I enclose £ 


W.C.2 « TEM 8858 





ST. PAULS 
19 Ludgate Hill, 
E.C.4, CIT. 7479. 





‘WIMBLEDON 
85 The Broadway, 


43 Mitcham Road 
S.W.19. CHE. 4393. 


S.W.I7. BAL. 2880. 
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STABILO 
Bil) & ROTAKIN TRIPODS 2 bility 


Extending 174 in. to Two section 
56 in., 41 oz. legs of 
. profile tube 
$-section steel tri- in silver grey 
pod, rustproof, of 
extra height in Rigid adjustable 
scratchproof silver centre column 
grey finish with 
built-in Pan-and- Each leg 
Tilt head. The top adjustable by 
section of the legs quick acting 
can be locked in lever 
any partially ex- ” 
tended position. pies 
Its high degree of to 61” 
stability is ensured by the 3 Ib. 9 oz. only 
fluted shape of the sections. 
PAN and TILT HEADseparately ee 
ma 6 (Junior 1420) £2 12 II. 1430 £5 13 4 
STABILO 3 ROTAKIN 
€5.19.9 Write for latest Catalogue and Price List to: | PROFILE TRIPOD 
£7.19. 10 














10 DANE STREET, HIGH HOLBORN, LONDON, W.C.I *Phone: CHAncery 7566-7 





*CHURCH RD- * HOVE / 
Tel.: Hove 772077 


CINE - PHOTO - TAPE 
SALES & SERVICE 


NOW OPEN 


way 


(PLLMS) £72 
The Home of Home Movies 
Tel.: Brighton 25918/9 and Tape Recorders 


FILM HOUSE +» EAST STREET - BRIGHTON 


Sow 
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A ee NEW Srsctein-ai' pts nbitnediale ¢ 


%& Uses standard 
tapes 

%*& Plays at 75” 
per. sec. or 3 
other speeds FF 

%& Records direct j 
from radio or } 
microphone 

%* Erase and 
fast rewind 


£13.12; 


Special moving- 
coil microphone 
and tape extra. 


EASY TERMS 


Instantly turns any gramophone 
into a first-class Tape- Recorder 


—and back into a record-player in a moment! 


Gramdeck is completely new . . . a revolution- 
ary and ingenious invention that instantly 
turns yuur gramophone into a tape-recorder 
and back into a gramophone at will! Slip the 
Gramdeck on to your turntable and you have 
the finest tape-recorder you’ve ever heard! 
Lift it off... your gramophone is ready to 
play records again. There are no motors or 


valves to go wrong—and you get.aquality ...of 


reproduction . . . that has to be heard 
to be believed! Everyone is praising 
the Gramdeck. “ The quality is at 
least equal to that obtained froma good 
microgroove disc,” says a leading 
professional journal, 

«i Ingenious—simple . . . why on earth did no 
one think of it before!’—THE TAPE 
RECORDER. 

“A British challenge to Cooma tape re- 
corder firms’”—DAILY EXPRE 

“Quality of reproduction enol real 
hi-fi results ... potential is tremendous 
both designer and manufacturer should be 
congratulated.”—-BRITISH RADIO & TV 
RETAILERS’ REVIEW. 

“Better than many so-called hi-fi recorders 
..robust...carefully designed . . . excel- 
lent value.”--AMATEUR CINE WORLD. 


Gra mdeck: 


2 @ Gramdeck (Dept. AW/809) 29 Wright’s Lane 


GE RAMOPL ONE TAPE RECORDE 


WORKS FROM ANY RECORD- 
PLAYER OR RADIOGRAM 


Gramdeck records and reproduces with 
a wonderful depth and breadth of tone. 
Because it uses equipment that is already 
in your gramophone it only costs a 
fraction of the high-quality tape- 
recorder you would normally require. 
Full details, specifications, photographs, 
easy terms, etc., are given in the Gram- 
deck Book. Send for your FREE copy, 
today. 
MADE ad THE FIRM ee MAKES 


RADAR RUNS FOR VISCOUNTS 
RAND BRITANNIAS 


I would like to know how to turn my 
gramophone into a first-class tape-recorder 
... please send me the Gramdeck Book— 
FREE and without obligation 

(Write if you prefer not to cui page.) 


\ \Taaclele) aan loin an leh al 
Ki 


Kensington, London, W.8 


GRAMDECK TURNS A TURNTABLE INTO A TAPE-RECORDER 
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BROMLEY 


THE CINE SPECIALISTS 








All the latest new equipment for comparison. 


Selection from our wide range of Bargains: 


CREDIT TERMS 
PART EXCHANGES 
APPROVALS 

FILM HIRE 








PROJECTORS 

8mm. Peterson Magnetic recorder, mint 
8mm. Pathe Mk. Vill, dem. soiled only 
8mm. Specto de Luxe, listed £43/15/0 
8mm. Kodascope 8-30 and case 

9-Smm. Pathe Gem with Ace sound unit 
16mm. Kodascope D, 300 watt 

16mm. Agfa Movector, 100 watt and case 
i6mm. Victor 40, Ye watt, sound 


44, WIDMOR 








CINE CAMERAS 

8mm. Zeiss Movinette 8, f/2-8, shop soiled ... 

8mm. Kodak 8-20, {/3-5 and case ate 

8mm. 624EE Autoset and E.R. case 

8mm. Bolex B.8, f/2°5 f.£., mint 

9-5mm. Pathe Lux, several from 

l6émm. B. & H. 7ODA, 3 lenses and case, 
several from . 

16mm. Kodak BB, ‘t/3- 5 and case 

16mm. Kodak K, Wh “9 and case 


UNTIL 6 p.m. SATURDAYS 


ooo ooooo 


E RD. BROMLEY, KENT — RAVENSBOUR 








Sgt. Bilko (Phil Silvers) and his Platoon— 
just one of the many Top TV Comedy 
Shows you can hire from our I6mm. Sound 
Film Library, from 15/- per subject. Copies 
for sale £18. Five Film Libraries—one for 
each gauge of film. Catalogue Hire Charges 
reduced 50% during May/June/July/August. 
Write for free brochure and mention the 
size/type of film in which you are interested. 


WATSOFILMS LTD. 
FILM HOUSE e CHARLES STREET ¢ COVENTRY 
Telephone: 20427 








CINECRAFT Projection Screens from 
£3 10 0 


CINECRAFT Projector Stands 
All = “7 19 6 
I 


£7 10 OG 
Mi, 2 #% 5 0 


CINELET Titling Letters 
Sets from 21/-, also founts. 


> 4B 


270 GS 


Tri-gauge 
model 
£3 18 6 


ee ee ee 


Obtainable from your dealer 








Leaflets from: 


i 
1 QMECRAF SUPP LANTED 
I 


246a GREEN LANES, PALMERS GREEN 
LONDON, N.13. 


isin sinnidtiesiehsialaiiesieliaiip dein tnsieicesachall 
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BUY YOUR NEW M 


ILLER CINE CAMERA NOW ? 


Governed 
work drive 
Interchangeable 
lens 

Fast f/25 coated 
lens 

tris diaphragm 
Automatic film 
indicator 

Single picture 
release 

Uses any colour- 
film 

Extremely simple 
to use 

Attractive durable 
finish 

3 Year guarantee 
Money refunded if 
returned within 7 
days 


clock- 


These fine British-made 8mm. cine cameras 
offer more for your money than any other 
cameras on the market, and will give years of 
trouble-free service. 

You cannot go wrong by investing in a Miller. 


onty 30’- 


DEPOSIT 
and 12 monthly payments of 30/- 
(Cash Price £19.3.8) 


Delighted users constantly say that their 
Miller Cine Cameras are 


QUITE EQUAL TO CAMERAS 
COSTING VERY MUCH MORE 


We specialise in MILLER 

cameras and have good 

stocks of latest 1960 

, models, so can guarantee 

immediate delivery by mail to all parts of the country. As a special i 

introductory offer, we will send a high quality leather case (value i Please post one Miller Cine Camera with { 
£2.6.6) asa FREE leather case 


FREE Gl FT with every Miller camera ordered | enclose: 
on this coupon 


(a) full payment of £19.3.8 


or (b) deposit of 30/-. 

K. WINGATE, CINE SUPPLIES, 
4 LARKHAY ROAD, HUCCLECOTE, | 
GLOUCESTER. 


<--- == -------5 


| To K. Wingate, 4 Larkhay Road, i 
Hucclecote, Gloucester. 


PDE haisncic 0s beisanceveash tae ti rel caveats ston 


Ice nina svstin tenia 











Filming 
with 
16mm 


The complete guide to film-making 


Here at last is a truly comprehensive guide to the most exciting, 
most challenging branch of photography: cine. Suitable for 
both newcomer and more advanced enthusiast, this new book 
covers the entire process of film making from initial conception 
to final presentation. Denys Davis has chosen 16mm. for its 
extra potentialities, but his book contains much that is invaluable 
for those who work with smaller sizes. 





Denys Davis 
25s net by post 25s lid 


167 pp. including 28 plates 


from. booksellers and 
photographic dealers 


Published for 
AMATEUR PHOTOGRAPHER by 


lliffe & Sons Limited @ Dorset House Stamford Street London S.E.I. 
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517 GARRATT LANE, LONDON, S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION) 


THREE GOOD REASONS for perfect Colour Movies! 


ok ae 


ee _ 8mm. 624ET 
8mm. 6248 8mm. 624EE f/1-9 3-lens turret, normal, wide- | 
{/1-9 fixed focus lens—easy-to-use {/1-9 fixed focus lens—with Magic Eye angle and telephoto selected in- | 
| colour and Black and White guide for for instant exposure contro! (or stantly and matched with universal | 
| aperture control manual control at the flick of a switch viewfinder } 
£23 .15.7 (with case). £41 . 16. O (with case). £59. 19.9 (with case). 











For YOUR camera... 


T [ | N : F| the f/3°5 CASSAR 36mm. 
with the aid of adapters will 
fit almost all cameras 


O he T 4 = Amongst them, these — 


Bolex C8, C8S, C8SL, 
B8, B8VS, BSL, HB, 


The finest | Specto, Cima, Noris, 
. ; G.B. Sportster, etc. 
value in 


Game Lens £6.13.5 
cine lenses f Adapter 8s. IId. 








London Offices & Showroom 36 WARDOUR ST. W.1. 
| 











in the —— 
WORLD PHOTOPIA Ltd. Photopia 
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FILMS FOR SALE 


HUNDREDS OF USED FILMS IN GOOD CONDITION 
FOR SALE 


8mm. FILMS from £1.0.0 for 200ft. (approx,) reels. Used 
50ft. films at 10/6 and 15/0 per reel. Comedy, Glamour, 
Drama, Interest. 

95mm. SOUND. Hundreds of comedies, dramas and 
interest films available at £2.2.0 per reel. Many rare 
titles. 

9-5mm. SILENT. 200ft. films from 21/0, 300ft. films 32/6. 
Comedy, drama, cartoons and interest subjects. 

6mm. SOUND. Cartoons from £2.0.0. Other subjects 
from #£€2.10.0 per reel. Comedies, dramas, cartoons, 
interest. 

t6mm. SILENT. From 37/6 per reel. Interest, dramas, 
comedies. 

Separate lists available of all above different sizes of 
films. All films in good condition and offered at reduced 
prices to make room for constantly expanding stocks. 
Please enclose 3d. stamp for postage. 


FILMS EXCHANGED 


We offer the best film exchange service in the country. 
We do not ask you to select from a short list of ex- 
library films—you may select from any British Film 
Distributor’s list. Exchange of used films is on a type 
for type, reel for reel, distributor for distributor basis. 
For example, you may exchange your Moviepak comedy 
for any other Moviepak comedy listed in the Moviepak 
catalogue, and you may have a used or new copy as 
you wish, but if you wish to change to a film from another 
distributor, then only a new copy can be supplied at 
list price, less the allowance shown below for your film. 
For example, if you have Moviepak comedy “No Indians 
Please” in 8mm. and want a copy of “Gobs in a Mess”’ in 
exchange, the exchange would operate as follows: 

Used copy of * ‘Gobs in a Mess” ne a2 15 0 

Allowance for your “No Indians Please” a2 5 0 


Exchange fee would be ... a ~ 10 0 


If, however, you wished to change your 8mm. Moviepak 
“Gobs in a Mess” for a copy of Walton film “The Floor- 
walker’ then a new copy would have to be taken because 
you are changing from one distributor to another. The 
exchange in this instance would be: 
New copy of Walton film “The Floorwalker” £3 15 0 
Allowance for your “‘No Indians Please” ... £2 5 0 
£110 0 
Below is a complete list of prices and allowances for 
used films. We have not quoted prices for new films 
because these vary from distributor to distributor, 
and reference should be made to the distributors’ lists. 
As a guide, the price of new 8mm. Moviepak films is 
£4.0.0. per reel, new Walton films, €3.15.0. per reel. 
New Capitol films, €2.12.6. and £3.3.0. per reel. 
Price of We allow 
used film for your film 
5 6... 12 0 


ae a2 76... €1 17 6 
100ft. (approx.) Di-ney Colour 
Cartoons 4700... 00 
100-1 50fc. Disney B/W Cart’n ns £210 0..42 00 
200ft. 8mm. Films, B/W aH 6...@a ¢ 8 
16mm. Sound (Moviepaks, etc.) 4515 0...4419 0 
You may purchase a used film outright without sending 
a film in exchange, at prices listed above (50ft. 8mm. B/W, 
15/-, etc.). Just select from the film distributors’ lists. 
When purchasing outright it will help to give quicker 
delivery if one or two alternatives are stated. 


IMPORTANT.—The film exchange service is a mail 
service only. No callers, please. We offer a Guaranteed 
Exchange Service and we may not have the film you want 
in exchange, in stock, in which event we obtain it 
specially for you. Please send all film exchanges by 
mail with exchange fee and instructions enclosed. 

We also have an exchange service for 9-5mm. sound and 
silent and l6mm. films. Full details upon request with 
stamped addressed envelope. 


KIRKHAM FILM SERVICE LTD. 
HENRY HOUSE, HENRY STREET, 


< (off Arpley Street) 
WARRINGTON ae tee Phone: 35400 


You would receive a new unused film for ... 


S0ft. 8mm. B/W 
50ft. 8mm. Colour 





\ 
* Effects Box 
50/- 


* Tracking 
Card 

* Flap over 

24/- 

*% Fele Drum 

57/- 

* Travelling 




















UNIVERSAL 9” x 12" CINE TITLER 


BRITAIN’S BEST TITLER—FOR EVERY EFFECT 


£12.0.0 


*% 42° Rigid Chro- 
mium Plated 
track. 

we 36” Tracking 
movement. 

%*% Two Track Stops. 

* Two Adjustable 
Camera & Acces- 
sory Platforms. 

¥% Tilting and swing- 
ing 7$” dia. 
reflectors. 

* Title card adjust- 
able for height. 
Adjustable feet. 

% Wall and Bench 
mounting lugs. 

Title 60/- 


40” x 30" PROJECTION SCREEN 


complete on 
Chromium Plated 


FOLDING 
TELESCOPIC 
STAND 


£4.10.0 


*% White, washable, 
grained PVC faced, 
cotton backed fabric. 

* Portable, ail metal, closed 
3ft. 6in. 

%& Dyed black border 

% Chromium plated stand, 
adjustable 4ft.-7fc. 

¥% Surface tensioned by 
sliding tube. 

%*% Easily erected. 

% Complete in stout carton. 


12" x 10" TILTING PROJECTOR 


STANDS 
Model A 
VARIABLE HEIGHT 
38” - 57” 
PROJECT OVER, NOT THROUGH 
YOUR AUDIENCE. 
%& 12” x 10” tilting top with safety stop. 


% Braced tubular tripod con- 
struction. 


* Folds down for storage. 
*% Guaranteed Completely rigid. 
STUDY OUR SPECIFICATIONS 


Write now for our new 20-page 
illustrated catalogue. 


BRITAIN’S 


£6.10.0 


Buy with confidence—money refunded if not completely 
satisfied. 
From your local stockist or direct from 


MALHAM PHOTOGRAPHIC EQUIPMENT 


65/67 Matham Road, London, S.E.23 Tel.: FOR. 9774. 
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NEW —NEW—NEW 
MAGNIVIEWER 


8mm. Non-Animated 
Inspection Viewer 


Magnifies 8mm., 9-5mm. and |émm. film. 





Eliminates threading for simplicity of opera- 
tion. 

6 times magnification provides sharp, clear 
image. 


Rubber cushioned eyepiece for ease of viewing. 
@ Accurate focusing. 


di d, 


y indep of electricity supply. 





Here is the Lowest priced non-action Viewer — at only 39/6d, 
Obtainable from “all Cine-Photo"shops 
Cine ACCeSSOFIES ancuo» Ltd. 


tnanufsfaturers . imysorters - distebwtors 
15 Bond Street, Brighton, Sussex. Tel.: Brighton 27674. 





ALANSON LTD. sue wesr 


The latest Cine Cameras now in stock, includ- Always in stock a complete range of 8mm. 
ing the following: Projectors including the new Eumig Models: 


8mm. G.B. 624ET Sie .. £57 10 ll 
8mm. Eumig Servomatic .. £3910 6 
8mm. Zeiss Movikon 8B ... £75 18 10 P8M 

Please write for Literature 
P8M Imperial £45 0 0 


New, Lower Price, the 
popular 8mm. ZEISS MOVINETTE, SPECIAL OFFER 
f/2-8 COUPLED METER 8mm. Titray Titler complete ... £310 0 


Now only a ce ar eee ee 
Queen Trailers, Fade Glasses, all makes of 


WONDERFUL VALUE Splicers available from stock. 


ee neal 
83-85 FAIRFAX STREET, BRISTOL, I xis; 


ALSO AT OPTIC HOUSE, 119 QUEEN STREET, CARDIFF. Tel. : 26030 
5 ERNIE A SE RS 
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[S16 SPARES 


SMOOTHING CONDENSERS, mounted 10/6 
PROJECTOR LAMPS ... 10/6 
LOCK, new type, 2/6 each 3for 6/- 
HEAT-PROOF GLASSES, setof4 4/6 
SPRING CLASPS, for cases 6for 2/6 
LAMP HOLDERS, with plug... ico ee 
CLUTCH, cork inserts ... wak ici a 
HEAT SHUTTERS bea des PER 
GEAR SPROCKETS, BEVEL _... PPA}. | 
ELEVATOR SPINDLES ... 2for 1/6 
SWITCH TRIP PLATES ... 6for 1/6 


Postage Extra. C.W.O. 
P. HEATHCOTE LTD. 


THE CAMERA SHOP (Tel. 7585!) 
300/2 RADFORD ROAD, NOTTINGHAM 














Northern Bargains 


Second-hand equipment 5 days’ approval 
against cash 
w., 400ft. arms, I tin. 


Specto l6mm., 30v. | 
lens a aN oe rae nas 

Zeiss Kinox “N” t6émm., 500w., forward, 
reverse, still picture, resistance, wood case 

Paillard PA 9-5mm., 200w., with case 

Kodak 8/500, 8mm., 500w., very good cond. 

Pathe Gem 9:5mm., 12v. 100w., good cond. 

Kodak Brownie 8mm., f/2-7, E.R.C., good 
cond. tia silo rad ba oe 

Cine Kodak “BB,” |6mm., f/3-5, case, good 
cond. ‘on pate ale one Pom 

B. & H. Sportster 605, 8mm., f/2°5, case ... 

Paillard C8SL, 8mm., f/2°5 Yvar 

Paillard BSL, 8mm., f/1-8 Yvar 

Paillard D8L, 8mm., f/1-:8 Yvar 

Paillard B8VS, 8mm., f/1-9 Yvar 

B. & H. Autoset Turret, f/1-9 etl 

Eumig Servomatic, f/1:8 Xenoplan 

Ditmar 9-5mm., {/2°9 Cassar, 2 speeds 

Dekko 8mm., f/2°5, zip purse, good cond. 

Eumig P8 8mm., |2v. 100w., good condition 

Mag. Cine Kodak !6mm., f/1-9, case, good 
cond. dee sie eae ans eas 

Eumig Phonomat sound synchro. attachment 

Parallax corrector prisms, Bolex, 10-20in. ... 

HELPFUL, FRIENDLY SERVICE 


HAYHURST'S 


56 MANCHESTER ROAD, NELSON, LANCS. 
"Phone: NELSON 63652. 


SOS COS O=—AaSO@ OD BA OBBOS CO 
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GOOD ACCESSORIES 
COST LESS AT 


VALUE 

IN SUPERB 
GADGET 
BAGS 


There’s the medium-size 22/6 bag, ideal for 8mm. 
enthusiasts. Or the famous 28/6 bag (illustrated) — 
the best buy on the market—in hard-wearing 
leathercloth, with suedeen lining, inner loops and 
elasticised divider and handy outer pocket. Or the 
luxury of real leather for 42/-, with suedeen lining, 
pocket and partition. All typical Boots value... 
all from Boots branches only. 


EXCLUSIVE ‘SIMPLEX’ SCREENS 


Italian-made and 
sold only by Boots, 
Simplex screens 
have the latest White 
Snow washable 
lenticular surface for 
even light reflection. 
Spring steel 
stretchers hold 
screen perfectly flat. 
Plastic tipped legs 
for standing; clip 
for hanging. Neatly 
packed in strong 
tube containers. In 
three sizes for cine 
or slides: 


24” x 32’—39/6 
40° = 40’ —49/6 
40° x 50"—59/6 


ID) THE PHOTOGRAPHER’S CHEMISTS 
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USED EQUIPMENT 
8mm. CINE KODAK 20, f/3-5 lens £10 0 
8mm. REVERE, {/2°8, 2 speed é£it 10 


s 
SPORTSTER,” £/2°5 lens, 
£ 0 Oo 


THEODORE PYKE LTD. | ee We E as 


8mm. B. & H 
variable speeds > 
16mm. FILMO I4I-A, f/1-9 lens, variable 


speeds ‘ 
16mm. B. & H. “AUTOLOAD,”’ f/I-9 lens, 


variable speeds H.R.H. Princess Margaret 
CONVERTER Wide Angle jens set for 8mm. 
ee will be filmed by 


Zeiss Moviko 
NEW EQUIPMENT oe , 
8mm. KODAK BROWNIE “EIGHT-58” £25 g 
£27 4 ; . 
whose years of experience in producing 


8mm. SPECTO “8,” 500 watt 
BELL & HOWELL “MOVIEMASTER” £33 
8mm. AK.8, f/2°5 lens £19 
worthy films of Royal events is YOUR guaran- 
tee of a first-class record of this happy national 


oo cs & oO 


8mm 
Pa 

8mm. NIZO EXPOSOMAT “'T,” £/1-9 lens, 

built-in exposure meter ... £33 
8mm. BELL & HOWELL 624EE AUTOSET £39 
8mm. BELL & HOWELL 624ET, triple turret £57 
8mm. BOLEX D8L, f/1-8 jens, triple curret £96 
8mm. CAMEX REFLEX, f/1-8 “Zoom” lens £144 
l6mm. B. & H. 6278, f/1-9 lens, twin turret £87 
l6émm. PAILLARD-BOLEX H.16 REFLEX, 

COLOUR, l6mm. 100ft., £6/16/-. 9-5mm., £6. 


f/1-5 lens : . 
i B. & H. 636 “FILMOSOUND” A.C 
221 
sae: 8mm. 50ft., £3/6/-. B/W l6mm. 100ft., 37/6. 


D.C , és | 
iémm. B. & H. 640 “FILMOSOUND” MAG- | 
NETIC/OPTICAL, !2in. speaker and trans- | j 
“tee a £366 0 9-Smm., 30/-. 8mm. 50ft., 22/6. 
| To ensure early delivery, ORDER NOW 
— from your usual dealer or from: 


PART EXCHANGES . HIRE PURCHASE | 
76 EDEN STREET | ¢ WALTON SOUND AND FILM SERVICES 
282 Kensington High Street, London, W.1!4 


KINGSTON-ON-THAMES WEStern 6445/6 
Trade Enquiries invited 


Telephone: KIN 0723 


enS=wsS nooo 


occasion. 
4 mins. Silent only. Release date mid-May approx. 


PRICES 


Ss 





°o 























‘BK EY STONE 


Mow avatla ttle Aore/. 
—— 


U 


1 f stop indicator, visible in viewfinder 
2 Film speed settings ASA 10 to 40 


3) : 3 Built-in “A” and Haze Filters 


4 3-way trigger. 


i ELECTRIC EYE 
i:FULLY AUTOMATIC 
MOVIE CAMERA 


5 2.013 mm standard lens 
9mm wide-angle conversion lens 
25mm telephoto conversion lens 
Complete with ail lenses £62 . 17 . 4. 
Model K-4 with f/1°8 lenses also available. 
Details of Keystone range from sole distributors — 


COHN BLISHEN and COMPANY, 
12 Penzance Place, London, W.11. PARK 3456 


® 
. 
e 
. 
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Adding Sound ? 


KEEP IT IN STEP WITH THE PICTURE 
EXACTLY 
RIGHT THROUGH 
ALWAYS 


witH THE SYNCHRODEK 


| FOR USE WiTH 

* ANY VARIABLE 

SPEED PRO- 
JECTOR 











£12.17.6 
POST FREE 


or from your 
DEALER 


SYNCHRO-SOUND INSTRUMENT €0., 











1 CHURCH ST., BARNOLDSWICK, COLNE, LANCS, 


; BARGAINS OF THE MONTH 


GGS Camera Recorders, latest model Mark 3, 
I din. f/1-9 bloomed lens with iris, 24 volt, A.C./ 
D.C. motor, speed 2 or 16 f.p.s., in fitted case 
with one magazine, £3 10, slightly used. 
Ditto brand new in makers packing, £4 10. 
German Busch zoom projection lenses, 34in. 
dia. barrel, range 22in.-5S4in. slight mechanical 
adjustment required, €5, p.p. 3/6. Brand new 
16mm. spools and cans, | ,600ft.., 12/6, p.p. 2/-, 

800ft. 5/-, p.p. 1/3, 400ft. 3/-, p.p. 1/-. G.45, 
16mm. aircraft cine cameras, used £2, ditto 
new, £2 15. Both 2/9 p.p. Two only BTH, 
SRB I6mm. sound projectors, complete, 
attention required, £30 each. One only 
Debrie D.16, 6mm. sound projector, 750 
watt lighting, black finish, good order, £65. 
One only RCA I6mm. sound projector, 
complete, requires attention, £29. Profes- 
sionally rebuilt GB L.516, 16mm. sound/silent 
projectors, re-covered cases, complete all 
accessories and instruction booklet, the 
BEST on offer, £60. Credit terms £10 month, 
no charges. See March issue for other lines 
still in stock. 14 days approval against cash. 
S.a.e. with enquiries please. 


R. SANKEY 


Regal Cinema, Atherstone, Warwicks. 
Tel.: Atherstone 2220/3202/2125. 

















THE WAL TAPE ERASER, £7.18.6d. 
Wipes both tracks off entire reel in 
30 seconds without running through 
recorder. ‘‘Cleans’’ demonstration 
tapes, message reels, office dictation, 
tape MSS, home or pre-recorded tapes. 
A.C. mains, 220-250 volts, or 110-125 
volts. 





The WAL GAIN, 65. 
Transistor pre-amplifier. 


High-gain, low-noise. Supplied complete with battery, 
phono plugs,’screened lead. 


THE STEREO WAL GAIN, £7.10.0d. 
Transistor amplifier that gives you the 
EXTRA GAIN you need, but without 


hum or distortion. Also supplied with 
battery, screened lead, phono-plugs. 


Ask your dealer for WAL products, in case of difficulty write to us: 


WELLINGTON ACOUSTIC LABORATORIES LTD., 
FARNHAM, SURREY. 


Farnham 6461 or 4961 
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TURRETS 


by the 
Conversion Specialists. 
We fit twin lens turrets to 
Bolex C8, C8S, C8SL, B. & H. 
Sportster 605a. Price £8. 


Triple turrets to Bolex C8, 
C8S, C8Si, B8, B8VS, BSL, Sportster 605a, £12. 
B. & H. Sportster (Spigot mount) Triple only, 
£12. 15. 0. Specto 88, Trip's only, £22. 





LENS ADAPTORS 


Extend the range of your cine camera with any 
of these precision lens adaptors. 
Leica lens thread to “C’”’ mount 
Leica lens thread to “D” mount 
‘C’" mount lens to “D”’ mount 
“D” mount lens to B. & H. Viceroy turret 


35/- 
35/- 
24/6 
21/- 


Precision cine repairs of all descriptions 


BUTTERFIELD PHOTOGRAPHIC mre. co. 


NORWAY ST., PORTSLADE-BY-SEA, SUSSEX. 














Movie Time 


BOLEX C8, f/1-9 lens, CAMERA .... 

BOLEX CA8SL, f/2°5 lens, CAMERA 

BOLEX B8L, f/1-9 lens, CAMERA 

BOLEX D8L, f/1-8 tons, < en rie 

BOLEX M8R PROJECT: ais 

BELL & HOWELL 648 < CAMERA 

BELL & HOWELL AUTOSET 

BELL & HOWELL AUTOSET with TURRET 
and 3 lenses ae 

BELL & HOWELL 635, “INCRELITE lens 

BELL & HOWELL 635, FILMOVARA lens ... 

EUMIG C.16, f/1-9, Atay METER . £127 

EUMIG P8 PROJECT Pe ‘ + 
EUMIG P8M P ROIECTOR = eee 

EUMIG P8M IMPERIAL PROJECTOR . £45 

KODAK BROWNIE 8 MODEL Ii CAMERA £18 

KODAK BROWNIE with TURRET and 3 


LENSES aie me ese Me 
KODAK BROWNIE 8 PROJECTOR 
ZEISS MOVINETTE 8 CAMERA 


soo wmoocoecoow cxac 





CLARION TRANSITAPE RECORDER, ADD 
TION. D TO YOUR MOVIES ON LOCA- 
ELPICO TR400 TAPE RECORDER . 

SPECTONE 161 TAPE RECORDER 

SOUND 444 TAPE RECORDER ... 

ELIZABETHAN PRINCESS . 


ALL TAPE RECORDER ACCESSORIES IN STOCK. 


CROYDON cine excHance trp. 


48 SOUTH END, CROYDON 


CROYDON 0236 




















THE BEST BARGAINS ARE 
OBTAINED ‘DIRECT’ 


8mm. 25fc. (B. & W) DOUBLE RUN FILM 
(Unspooled—not process paid). 
Fast or Slow Neg/Reversal 
lémm. FILM 
300ft. in 25ft. lengths, Slow Pan 27 deg. 
25ft. rolls negative 
200ft. cut into 10ft. 
leaders, etc. .. 
Kodak magazines loaded with SOft. fast pan 
l6mm. reversal film 
Empty !6mm. Kodak Magazines—new— 
lémm. CINE CAMERAS—G.45 fitted with 
£/3-5 lens, fixed focus, complete with maga- 
zine and 25ft. test film 
l6mm. G.G.S. RECORDING CAMERAS 
(latest model) ws 
Spare Magazines 
lémm. TITLING UNITS. : 
lémm. SPECTO ANALYSING PROJECTORS 
—Still, Slow motion and normal speeds ... £26 
TITLEX—Film Titling Sets, only . 
Kodak Film Cement—large bottle 
PROJECTOR LAMPS 
110v. 300w. Pre Focus lamp 
110v. 500w. Pre Focus lamp 
110v. 500w. L.S16 lamp 
110v. 750w. Pre Focus lamp 
110v. 750w. De Brie lamp ... 
110v. |,000w. B. & H. Fitting 
400fc. Reels and Cans, !6mm., complete 
Please add extra on ail items for postage. 
DIRECT PHOTOGRAPHIC SUPPLY CO.., 
2 Harrow Road, London, W.2. 
Telephone: PADdington 7581. 





Tengths, suitable for 


each 


gE 


Fe 


oF PY 


FoPP 
ERSERES FF 














MOVIES? 
SPLICING? 


quik splice’ 


Paoression 
the new tape splice easy... permanent no-trouble 
.. Made of the new wonder plastic, MYLAR! 
for both 8mm & 16mm film 
Quik Splice Kit... 15/- Quik Splice Tapes... 6/6 
8mm Butt Splicer...49/6 16mm Butt Splicer...77/6 
Available at all dealers 
CINE EQUIPMENT LTD. 
14/18 Ham Yard, Piccadilly, London W.1. 
Tel: GERrard 7491 
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‘EXPRESS FILM 
DELIVERY 


At no extra cost—not even postage, we will 
supply your films and allow you 30 days to 
pay. All films guaranteed “fresh.” Post paid 
order cards available. Gevacolor R5 8mm., 
25/5; |6mm., 72/9. Kodachrome 8mm., 25/6; 
16mm., 72/10. Gevapan, 8mm., 21/6; |6mm., 
56/-; 9-5mm., 26/4. P.C.F., 9-Smm., 18/1, 
etc., etc. 


ASK FOR PERSONAL ACCOUNT FORM. 


Ww 
QUIK SPLICE 


(See Page 1276). Send for FREE SAMPLE. 


LORELL PHOTOGRAPHIC SERVICES 


(C.W.I8) NEW MILLS, 
NR. STOCKPORT, CHESHIRE 








BRUN MASTER CINE TITLEh 


A new piece of apparatus by Brun, a cine 
titler that has many new features that cannot 
be found in any other titler. A title frame that 
expands from 4” to 12”. A 36” title bench. 
A foolproof and effective card holder. An 
adjustable camera carriage. Lamp reflectors 
that are fully adjustable for many special 
effects. Holds our Effects Box. Holds our 
Effects Drum. 8, 9-5mm. and 16mm. Cameras. 


£10 10 0 
BRUN EDUCATIONAL FILMS LTD. 
I5 Prestwich Street, Burnley, Lancs. 








THE MAN WHO 
TAKES PRIDE 


in his camera and 
equipment insures 
them with the 
NORWICH UNION. 
A Camera policy 
covers ALL RISKS, 
including accidental 
damage or loss, theft, 


etc. 
Premium from 5/- a Year 
Post the coupon NOW for full details to 


W 


INSURANCE=a 
16-20 SURREY STREET, NORWICH, NOR 88a. 


You may send me, without obligation, details of the 
Norwich Union's camera policy. 
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TONY ROSE 
Tackle 
Movie-Making 
This Way 


You want to make even better 
movies? Let an expert guide you. 
Tony Rose explains all you need to 
know about movie equipment and 
its uses, introduces you to the creative 
possibilities inherent in the film 
medium and points out the most 
exciting ways of exploring them— 
not forgetting the importance of 
economy. 8 pp. photographs and 15 
line drawings 10s. 6d. 





Stanley Paul 178-202 Gt. Portland St.,W.1 
Write for our full list of books on hobbies 
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DUVAL STUDIOS Ltd., announce that 
they are in their new home at: 


777 LONDON ROAD, 
HOUNSLOW, Mddx. 


We offer the following bargains: 
SON 9-5mm. for soundasnew ... £47 10 


SIEMENS !6mm. sliding turret, 
v/spd, magazine loading, 5cm. 
{/2:3 Xenon, 2:5cm. f/l-5 Xenon, 
7-5m., f/3-8 TeleXenon, R/Fdr, 
all in leather Holdall ... dis 

ZOOM liens for Bolex 8mm., 
12mm. to 36mm. as new ... £8810 0 

G.B. AUTOLOAD, f/I-9 TTH ... £62 10 0 

KODASCOPE 300, 8mm. projector £19 19 0 

SPECTO De Luxe 8mm. a 6 9 

And a great selection of the latest equipment 

from the makers of CIRCE, EUMIG, SPECTO, 

KODAK, ZEISS, BAUER, BELL & HOWELL, 

KEYSTONE, CIMA, ADMIRA. 


DUVAL STUDIOS LTD. 


217 High Rd., 777 London Rd., 
CHISWICK, W.4. HOUNSLOW, Md. 


£89 10 0 


CAMERA CENTRE 


; 108 SHAFTESBURY AVENUE 
LONDON WI! GERrard!474 


Sale of Shop = — "as 


B. & H. Autoset, Model |, ‘59, 

Nizo Exposomat T, f/1-9 Ronar, caite in meter 

Kodak Brownie li, f/1-9, with E.R.C. ... — 

Keystone K.4, {/2 auto. with 3 lenses and case. €58. 

Eumig P8M Projector. Forward-Reverse-Still €35. 

Eumig P8M Imperial as above but with sound £45. 

B. & H. Moviemaster, incase ... 

Specto Royal, compl. in case, dem. mod. 

Movilux 8mm., latest model bea 

Screens all sizes, Safari, Stelira, Johnsons. All reduced. 

Part Exchanges welcome. H.P. 10% down, lowest terms. 
Open all day pater 














“WANTED 


SURPLUS CAMERAS, ENLARGERS, CINE 
CAMERAS & PROJECTORS PHOTO- 
GRAPHIC EQUIP. OF EVERY DESCRIP- 
TION. SURPLUS & OUTDATED FILM & 
PAPER, LARGE OR SMALL QUANTITIES 


PHONE, WRITE OR CALL 


SPEARS 


(Dept. A.) 14 Watling Street, Shudehill, 
Manchester. 


Phone: DEAnsgate 7705 (3 lines). 
Bankers: Midland Bank Ltd. 





CINEMATOGRAPH 
SALES & SERVICE 


PROJECTORS - CINE CAMERAS 
G - args & oa - Pr ong - — 


Ba Am 
FILMSTRIP AND SLIDE e PROJECTORS 
Aidis - Kershaw 
ALL ACCESSORIES 
lémm. MOBILE FILM UNITS for all occasions. 
lémm. SOUND FILM LIBRARY 
Features. Comedies. Cartoons. Shorts. 
8mm. FILM LIBRARY 
(Catalogue on request) 


RANELAGH 


CINE SERVICES LTD. 
6 BOLD PLACE, LIVERPOOL, |! 
ROYAL 3006 











CINE SUPPLIES FROM HULL 


Bolex in Hull means Livesey of Hull “8” or “ 16" for 
the discriminate chooser. 
Seems reasonable then, to get the gen from the Expert— 
a Bolex User. 
Our demonstration theatre is open to you 
Call—and see what a Bolex can do. 
Send for our ever-changing Secondhand List. 


D. LIVESEY, B.Sc. F.P.S. 


93 PRINCESS AVENUE, HULL 

















SCREEN FABRIC 


MAKE YOUR OWN 
PROJECTION SCREEN 


High Grade Fabric as used by Commercial 
Cine Screen Manufacturers. 


AVAILABLE IN TWO POPULAR WIDTHS, 48° & 70” 
ANY LENGTH CUT 
Send 3d. Stamp for Samples 


SAWYERS LTD. 


ST. SEPULCHRE GATE DONCASTER 














For Maximum Footage 
at Minimum Cost 
PROCESS YOUR OWN FILMS 


(16mm. and d/8mm. Ex-Govt. which we can supply) 
with a TODD TANK 


(“Cine Film Processing’’—price 3/- tells you all about it) 


Alternatively— 
Send them to us for Special Processing. 


(Todd Tank Brochure and Processing Leoflet, 3d.) 
MICROFILMS LTD. 
ST. ANDREWS STREET - 





DUNDEE 
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BEVROANUNS  crassirmep 


Char 
DAT 


for advertisements in this section 9d.per word (9/- min.). Box Number 1/6 extra. Prepayable. COPY 
FOR THE JUNE ISSUE: 29th APRIL. ADDRESS ALL CORRESPONDENCE (INCLUDING 


BOX NUMBER REPLIES) TO: AMATEUR CINE WORLD, 46-47 CHANCERY LANE, LONDON W.C.2 








FOR SALE 


Films and Film Libraries 


Murrays of Glasgow, Scotland’s largest Cine Dealers—sell 
8 and 16mm. films. Hire service for 8 and 16mm. projectors. 
Authorised Booking Agents for all 16mm. Sound Film 
Libraries. Own 8mm. Library (for Scottish hirers only). 
For Better Programmes why not obtain your films from 
the Wallace Heaton Film Library? New 16mm. Sound 
catalogue now available. Films in all sizes including an 
extensive selection of 8mm. subjects. Write for catalogue. 
ys Bond Street, London, W.!1. (MAYfair 7511.) 
(1459.) 
16mm. Silent Films for Sale.—Comedies, Dramas, Travel. 
S.A.E., Ivey, 2 Dryburgh Road, Putney, $.W.15. (1459.) 
16mm. Sound Films for hire, sale, exchange or purchased 
—in perfect condition only. Top value assured.—Cinehire 
Film Service, Petersfield, Hants. (Phone 188.) (1459.) 
A.C.W. Readers Can Save 10/- or more when purchasing 
new copies of our 8mm. releases which include Comedy, 
Animal, Variety, Religious. Send S.A.E. now for voucher 
= fe E ~—Golden Films, 60 Wardour Street, London, 
(148 
Files For All. Sale, Hire, Exchange. 16mm. colour car- 
toons and feature films from £5 each. 100ft. test lengths 
7/6d. Exclusive 8mm. imports from U.S.A. Enormous 
selections. 16mm. silent Movie-Paks, 40/-, 9-5mm. bargains. 
—Film House, Cox Street, Coventry. (660.) 
Film Hire Service.—9-5mm. sound, 8mm. silent.—-38 City 
Road, March, Cambs. (760.) 
Large Selection of used 16mm. silent films for sale, all in 
fine order. Subjects include travel, geographical, industrial, 
popuiar science, agricultural, nature, sport, history, drama, 
comedy, etc., etc., 37/6d. per reel, post and packing 1/3d. 
per reel. Send for list of subjects.—Godley’s, 2-8 —_— 
Manchester. Personal shoppers welcomed. ai 360 
Pin-Up Films: More new titles “Pretty as Paint” and" ‘Maid 
in Waiting.”’ Write, call or Lg: for complete illustrated 
leaflet.—Capitol Films (Dept. 4.C.W.), 193 Wardour St., 
London, W.1. (Ger. 8196.) 
Levant the Golden Isle. Eastmancolor/monochrome (mail 
order only).—Zenith Eurofilm, 97 Charing Cross Road, 
London, W.C.2. Illustrated leaflet available. 
Glamour Films, over 100 titles, latest illustrated lists, 6d. 
stamp to: Wallington Cameras, 75a Manor Road, Walling- 
ton, Surrey. 
Over Exposure? 
“Suzanne's Parlour Tricks.” 





Dolores in “Exposed,” Suzanne in 
16mm. and 9-S5mm. Colour, 
£6/6/-; B/w., £1/17/6; 8mm. Colour, £3/6/-; B/w., 22/6 each. 
“Sakura” 8mm. Colour, £15; B/w., £6/ 10/-. Cash with 
order. S.A.E. for illustrated catalogue.- Adventure Film 
Productions Ltd., 74 Marylebone High Street, London, W.1. 
Golden Films, 16mm. sound films reduced hire rates for 
home viewers and clubs. .New releases include Comedy with 
Margaret Rutherford, Murder Drama with Phyllis Kirk 
and Wilfred Hyde White, Tense Drama with Pat O’Brien, 
Tommy Steel. Also colour travel films on free loan. Send 
2/6d. now for catalogue.—-Golden Films, 60 Wardour 
Street, London, W.1. 
Films. 8mm., bought, sold, exchanged. Library.—-Photo- 
Hire, 26 Renfrew Drive, Wollaton, Nottingham. (660.) 
9-S5mm. Silent Films for sale or exchange for 8mm. S.a.e. 
please. Box 821 
Glamour Films.—Interesting fully descriptive lists of films 
from many studios. 6d. stamp to Glamovies, Cook Lane, 
Keighley. (1360.) 
Interesting lists, 8/16mm. 3d.—Cine- 
Optics, 19 College Road, Harrow. (550.) 
Grand Sale of 16mm. sound films. Colour and b/w from 
30/- per reel. Send stamp for list.—Frank Jessop, 4 Oxford 
Street, Leicester. 


films mailed for 





Cameras and 
Murrays of Glasgow, Scotland’s largest Cine Dealers, can 
supply any new camera or projector. Hire Purchase Terms 
for your convenience. Second-hand bargains always in 
stock. Tell us what you are looking for, we may have 
the very thing available at a great saving. 


A.C.W. MAY 


Liverpool Cine Enthusiasts.—See new showroom and demon- 
stration dept., new and second-hand equipment, Bolex 
G.B., Zeiss, Eumig, etc., splicers, editors, reels, etc. Film 
and projector hire.—Kenneth Orlans, 390 Aigburth Road. 
(Phone Garston 929 day or night.) 

l6mm. Cine Kodak Pye f/1-9 coa‘ed lens, case, £24. 
9-5mm. Pathe B, f/3°5 with tripod bush and three Gevaert 


link Snare case, £8.—Freeman, 99 Wades Hill, London, 
N.2 


Bolex H.16, f/1-9 Pizer, eye level focus. Combination case, 
slightly shop soiled but new and guaranteed. Offered for 
£140. Todays list price, £172. Bolex B8/VS, f/1-9 Yvar 
focusing, offered for £62/10/-. Todays list price, £72/14/4. 
~——Cecil Jacobs, Granby Street, Leicester. 
£99, Bolex H.16, used on five Ten Best a anemone films. 
New lenses, f/1-5 Pizar 25mm.; f/3-5 tele 75mm., turret 
handle, Malor case, instructions, Bolex Guide, etc.— 
Massey, 29 Caernarvon Road, Keynsham, Bristol. 
Bolex C.8 Switar, f/1-5 and Hyper-Cinor W.A. attachment, 
also Weston meter. Allin hide case, having accommodation 
for Telephoto lens. Mint, £75 0.n.o.—1 Rykneld Road, 
Derby. 
Mamiya 8mm. with f/1-9 lens, electric motor driven, built-in 
exposure meter and case, used once only, bargain at £25, or 
would consider exchange for 16mm. camera.—King, 35 
Court Hill, Sanderstead, Surrey. 
Loughborough. Paul Moffatt offers: Second-hand Kodak B, 
16mm. camera, f/1-9, £19/10/-; Filmo, 16mm. magazine, 
f/1-9 coated, £39; 8mm. Sportster, f/2-5, £14; Admira, one 
lens, case, £17/10/-. New 8mm. Zeiss, Bolex, Eumig, 
Autosets in stock. Write for high exchange allowances on 
your old equipment.—1!7 Churchgate, Loughborough. 
8mm. Emel Tri-turret. 5 speeds, 6- cao (supplementary), 
12:'5mm., 35mm., 50mm. lenses, £60 Box 826 
New. 16mm. 70DL Bell & Howell, " Angenieux 10mm., 
T.T. & H. lin., Angenieux 3in. Only nine rolls have been 
run through, £185.—Johns (Euston 5292) or (Chalfont St. 
Giles 463. 
Bolex H.16 with three Kern lenses, immaculate condition, 
£155, no offers. Box 
Kodak K, 16mm., 100ft., 
condition, £35.—Dr. 
Hospital, Bradford. 
624B Tele., close-up, Wratten 85 filters, case, all mint, £24. 
Box 829 


Dalimeyer, f/2°5 W.A. lens, “‘D’’ Mount, Bolex V.P. ys 
lens hood, U.V. filter, £12. Box 8 
16mm. Ensign Kinecam (overhauled), £20; 9-Smm. Dekko, 
£10; Cirse-Fix, 35mm. convertor, £7. Box 831 
Bell & Howell Autoload 603T (latest black model), 16mm. 
camera and 2in. or lin. T.T.H. lens wanted. Must be as 
new. Box 828 
8mm. Bell & Howell Model 605, 3 lenses, case, perfect 
condition, £70. Tel.: Sunnyhill 3227 (London.) 

H.8 Bolex, f/1-9 lens, U.V. filter, carrying case, 4 films only, 
£99. Possibility terms.—The Retreat, Bushey Heath 
(Tel. 1506), Herts. 

Yashica 8T2, 8mm. twin turret; 13mm. f/1-4; 38mm, f/1-4, 
7 speeds, pistol grip, leather case, £50, mint.—McAllan, 15 
High Street, Hawick, Roxburghshire. 

16mm. Kodak Royal magazine loaded, three speeds, Ektar 
25mm. f/1-9, case, £35. 16mm. Kodak E, 100ft. reels, three 
speeds, anastigmatic 25mm. f/1-9, case, £20. First class 
condition. Box 833 


2 speeds,»f/1-9, case. Excellent 
Warmes, Bradford Children’s 


Offer 
— Chalet Bungalow, permanent home cinema, 12 tip- 
up seats (5 spares), stage, automatic curtains, footlights, 6ft. 
screen variable masking, separate projection-room, £3,500. 
Optional, high-fidelity stereophonic sound, 16mm. Victor 
Greyline projector with two speakers, 3 lenses, spares; 
Premier double-ended rewinder; heated autoscrape splicer, 
Haynorette editor-viewer; Gnome de Luxe titler; Sound 
films and raw stock; Bolex H.16 std. filterslot; Switar 
25mm., f/1-4; Switar 16mm. f/1-8; H. Telekinic 2in. 
f/2; Dallmeyer 4in. f/4-5; eye-level focuser; surefire release ; 
Malor case; right-angle viewfinder : Stereo attachment with 
close-up lens ; Gauss Anamorphic; Weston Mark II cine 
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meter; Tripod, pan and tilt; Rackover. etc.. cost nearly 


BRUNEL BARGAINS! MaiauaaAe 


6/H 16mm. Paillard Bolex H.16 (pre-war)-—C/W 1.0 | Project 
Murray’s of Glasgow, Scotland's largest cine dealers, have 
~ Ls #Dalineyar vide-engl ‘iin tae eae 4190 | the largest selection of cine projectors in stock. Magnetic 
d on 16mm. (Ampro, Bell & Howell and P..C.A.) or 
Gevaert Cine S8mm.—Really as new, this fine camera rer : . 5 - 
with pistol grip incorporated with motor winding, 8mm. (Zeiss, Moviphon or Cirse-Sound). Der.onstration 
maker's box £32 by arrangement. Expert service departments. 
New (Shop Soiled) Zeiss Movinette 8—t/2'g Triotar 1,000 watt De-Jur 8mm. Every conceivable refinement, 
x Price £31 10 0. Tx, ~~ £24 including 200/250 volt transformer, £48. Eumig P.8 and 
New (Shop Soiled) Zeiss case, £20. Both mint.—Crampin, Abbey Road, Grimsby. 
ee ee Meter—List Price £4029. 430 Specto 9-5/16mm., year guarantee, £26, carriage paid. 
Special Offer : Sissons, 380 Radford Road, Nottingham. 
RN Oe Loughborough.—Paul Moffatt offers: Second-hand Bel! & 
ey poe Howell 606, 8mm. projector, 400 watts, still pictures, fitted 
Terms 10% down end up to three years to pay. a cone tang* -500, £29; 8-50, £11; New Eumig P8M 
mperial, lex, Zeiss in stock. Write for high exchange 
BRUNEL (PHOTOGRAPHY) LTD. allowances on your old equipment. Long and short credit 
47 YORK ST., TWICKENHAM, POPesgrove 5440 terms.—17 Churchgate, Loughborough. 
Eumig Projector P.8, case. Also Bolex B.8 Cine Camera. 
Box 832 


Eumig P.8, good condition, new lamp, quick sale, £23. 
& m wn e T f T L & y Searle, Esg., Girton Lodge, Willoughby Road, East 
Twickenham, Middx. 
B. & W. 1-8 words 4/- additional words 4d. each Specto 16mm. Projector, as new, complete with 400ft. of 
Colour !-8 words 6/- additional words 6d. each film, £20 o.n.o.—47 Pages Lane, Birmingham 22a. 
Delivery 7-14 days. wy of 7 Saag Paillard Bolex Sound Projector Model G.3, 16mm./9-5/8mm 


Send for illustrated price list for further recent service by Cinex. Spare lenses. Offers around £80 
| MOVIE TITLES scmiMovie TiTLas Apply—The Grasshopper Group, 33/35 Endell St., W.C.2. 


LONDON W.C.! 
—™ | Recorders and R 


Murrays of Glasgow. Scotland's largest cine dealers 


specialise in magnetic sound on tape or film. Grundig, 
m Philips, Fi-Cord, Clarion and Minifon. Fully equipped 
. electronic service department. 


For The Better class tape recorders you go to “Eroica.” 
CINE CAMERAS Ferrograph, Brenell recorders, mixers, tape and accessories. 
OFFER THE BEST VALUE FOR MONEY —“Eroica” Recording Studios (1949), Peel Street, Eccles, 
Write for details: Manchester. ECCles 1624. (1360.) 
THE MILLER cine co. LTD. Guildford, Surrey. The Camera Exchange, 8/9 Tunsgate, 
106 BARTON STREET GLOUCESTER have the largest selection Ferrograph, Philips, Grundig, 
Wyndsor, etc., for cash or hire purchase, and we will take 
a —— _ _ 5 prea equipment in part exchange, including cine 
and still items, binoculars, Hi-Fi equipment, record players, 
8/\6eam, TITLING SERVICE etc. Phone Guildford 4040. (1459.) 
8/l6mm. CUTTING/EDITING LABORATORY Cirse Vox sound attachment, fits any 8mm. projector, can 
be used as amplifier only. Perfect condition. Complete, £32 
FOR THE PROFESSIONAL FINISH THAT YOUR tex . : _ arte ° 
FILMS DESERVE, AND YOUR FRIENDS ADMIRE aaa ee ee 
ENQUIRIES TO: Pathe Aurator Stripe Unit for Gem projector. Offers. 
72 Scarle Road, Wembley. 


TELECINE SERVICES NUNEATON WARWIEKS Complete Outfits 


95mm. Pathe, f/!:9 camera; Berthiot, f/3-5 telephoto: 
Pathe Gem projector. Offers. Box 823 


* Staggering Reductions ! Accessories 


Murrays of Glasgow, Scotland’s largest cine dealers, can 

supply by return every important cine accessory. 

- ee rag’ Fc for only 5/9. Ex-brilliant Super Screen Dressing 
Movinette 882 Cine Camera at your Lg Say? A or he from.—Friend, Manufacturer, 
oe " verbeeg, Mon ; 

{/ a8 trieter lone” — yt £43 3 2/42917 7 Screen Materials tors Sale. Silver, beaded or “Tru-white.”” 
8mm. Bauer 88C, 4-speed cine Any size available. Lists on application. Any make of 
camera, {/2°5 si sche <P screen repaired or re-surfaced. We use only genuine 
TTH lens £3417 61427 6 0 screen fabrics—Realm Filmscreens, 58 Victoria Road, 

Cine Nizo camera, f/1-9 Roden- London, N.4. (ARC. 3984.) (860.) ; 
stock lens, coupled electric Ex-Admiralty roller film screens. New and in wrappers. 
exposure meter, many other White or silver surfaces. Ideal for colour film projection. 
high class refinements ... £58 2. 61£38 16 10 Offered at fractional cost: 3ft. x 3ft., 30/-; 4ft. x 4ft., 38/6; 

6ft. x 4ft. 6in., 65/-; 6ft. = Gft., 85/-; Bit. « Oft., £5/10/-. 
wat P Carriage 3/6. Also second-hand screen bargains "for sale. 
FILM HOUSE Also new screen materials, all surfaces and sizes, 8mm. 
4OXFORD S71 films and 16mm. sound films, clearing enormous stock. 

Wake) oe oe ae Fractional prices.—Realm Filmscreens, 58 Victoria Road, 

= London, N.4. (1360.) 


“Tus. THREE YEARS § 4i,ta“s 
PAUL TO PAY 35 NORTHGATE, 


SIMMON FOR EQUIPMENT OVER £33 HALIFAX 
1280 MAY A.C.W. 



























































The well-known 8mm. Zeiss 





























Cancelled Export consignment of fully automatic Tripod 
Filmscreens. Brand new. Boxed and sealed. Dual-sized 
Sft. by 5ft. and 5ft. by 4ft. Matt white surface. Adjustable 
projector level. Extremely attractive screens finished in 
chrome and hammer bronze. Listed at £19/10/-. Genuine 
half price bargain, £9/15/-. Carriage 7/-. Stock limited 
Realm Filmscreens, 58 Victoria Road, London, N.4. 
(ARC. 3984). (660.) 
Useful Cine Accessories. List, s.a.e. 
College Road, Harrow, Middx. (550.) 
Clearing Extensive Stock of brand new tripod filmscreens. 
4ft 4ft., matt white, fully automatic, latest requirements, 
chrome and enamel finish. Really splendid bargain at only 
£6/15/- complete. Worth double.—Pilot Screen Co., 69 
Fortis Green, London, N.2 
Must go to nearest offer, Haynorette 16mm. Viewer and 
rewinder, £10; Unique Leica 3a with three lens turret, £28, 
Gadget Bag, etc. Would exchange for Moviscope, Bolex 
extension tubes, anything 16mm. or accept best offer. 
Box 824 
Process your own film easily, cheaply. 16mm. tanks, £9/9/- 
8mm., £7/7/-, easy to follow instructions. Literature s.a.e. 
W. Pearse, Midtaphouse Works, Liskeard, Cornwall 


Cine-Optics, 19 





Miscellaneous 
Murrays of Glasgow, Scotland’s largest cine dealers, main- 
tain their own mobile projection unit 

9-Smm. Colour Titles from 3/6d., B/w from 2/6d., Title cards 
from 2/-. Editing, repairing, etc. Free samples and lists, 
s.a.e. to: Seccombe, 46 Buddle Lane, Exeter. 

8mm. 25ft. (B. & W.) Double Run Film (unspooled—not 
process paid). Fast or slow Neg./Reversal, 6/6d. per reel 
Direct Photographic Supply Co., 2 Harrow Road, Cnr 
Edgware Road, London, W.2. (Tel.: PADdington 7581.) 


Pr 
Kodachrome, b/w, 
Reduction.—Highbury 
London, N.7. (760.) 





16mm. to 8mm. 
Road, 


8mm. duplicate prints 
Cine Films, 65 Benwell 





Situations Vacant 
Experienced Salesman with good cine, photo, tape know- 
ledge. Permanent and progressive position. Extra benefits 
including pension scheme, bonus etc. Write or telephone 
for appointment: John King (Films) Limited, Film House, 
East Street, Brighton 25918. 

New Cine, photo, tape shop on Sussex coast requires 
manager and sales assistant with good all round knowledge 
Progressive post to applicants with good initiative. Special 
benefits include pension scheme, bonuses, etc. Write or 
phone for personal appointment: John King (Films) Ltd., 

Film House, East Street, Brighton 25918. 





Wanted, Films and pment 
MURRAYS OF GLASGOW, SCOTLAND’S LARGEST 
CINE DEALERS WILL PURCHASE FOR CASH OR 
PART EXCHANGE YOUR PRESENT EQUIPMENT. 
CASH, CREDIT OR HIRE PURCHASE TERMS, 
WRITE, CALL OR PHONE FOR BETTER SERVICE 
AND GUARANTEED SATISFACTION.—C. MURRAY 
LTD., 146a QUEEN STREET, GLASGOW, C.1. PHONE 
CENTRAL 4888. SCOTLAND’S LARGEST CINE 
DEALERS! 
16mm. Sound Projectors. All types wanted. (T.C.) Box 712 
Highest cash price paid for modern cameras, cine-cameras 
and projectors.—-Caplans Ltd., 75 Charing Cross Road, 
bb ay Near Leicester Square Station. Gerrard 7389 
(1361.) 
Pin-Up Films wanted for cash or exchange. 
Pelham Road, Wimbledon, S.W.19. (460.) 
Wanted.- Telephoto for Kodak Model K, particulars, price 
West, 15 Church Gate, Leicester. 
Hire your cine and still equipment from South London's 
leading Bolex specialist.—-Rothmans, Ltd., 152 Rye Lane, 
S.E.15. (Tel: New 2205.) 
Time lapse units (one mains, one battery). Cost plus fee to 
anyone willing undertake design and manufacture. Box 825 
Wanted to purchase, illustrated spares list and Maintenance 
Manual for Gebescope L.516.—Wood, 117 Ringwood 
Road, Highcliffe-on-Sea, Hants. 
Animated Viewer, also Pathe Super Webo. 
Biggs, 12 Western Road, Sutton, Surrey. 
Wanted.—Back Numbers A.C.W., 1952-1958, 5/- per year. 
-A. Gill, | Worsley Road, Hampstead, London, N.W.3. 
38mm. Paillard Titler, Zeiss Moviescope, rewind arms, 
wanted.—Franchetti, 20 Denbrae Street, Shettleston, 
Glasgow. 


A.C.W. MAY 


J.C. R., 63 


Both 9-5 





CLOSE-UP LENSES 


VEBO now introduce a superb range of 
‘*Hard-Coated "" Supplementary Lenses. 


Bloomed to provide crisp vivid close-ups and 
titles and computed to match all current cine 
cameras. Brings the advantages of a focusing lens 
to fixed-focus camera lenses. 

10 lenses to work at the auras. distances, 2”, 
0.7. Wut, wih arb ‘4’ and 4'-6’. 

From your dealer. * Universal’ Mount 18/6 
each, in airtight Sad boxes. 

VEBO uncoated lenses can now be bloomed for 
10/- each by the manufacturers. 


The BOWEN & VERNEY CO. 
147 Compton Road, Wolverhampton 

















8mm. Kodachrome & Black & White 
Copies from your 8mm. Originals 


All 8mm. Kodachrome Copies are now made 
on the New Kodachrome 5269 Duplicating 
Film Stock. The new type Film Stock is of 
lower contrast improved definition, and smaller 
grain size. 

; in Kodachrome or 
Other Services Black and White. 
16mm. or 9-5mm. Reduction to 8mm. 8mm. or 
9-Smm. Biown up to 16mm. 


90c FIELD END ROAD, EASTCOTE, PINNER, 
MIDDLESEX . Telephone: Field End 9946. 





CALLING ALL CARS 


THE ANDREWS UNIVERSAL 
CAMERA BRACKET 

for steady pictures 

through the wind- 

screen with still or 
cine cameras. 

A fully portable 
and adjustable camera bracket 
which holds your camera 
steady whilst taking filming 
from your car. 

Once the camera has been “‘sighted” all you have to 
do is tighten the wingnuts by hand and take your 
pictures. When not in use the bracket is simple to 
remove. State make of camera. £2 19s. 6d. post free 

ANDREWS, MILLWARD & CO. LTD. 
Bordesley Green, Birmingham 9 











ee ee SF 


| CINE BARGAINS 


Keystone A.9, f/2°'5 vie 
| Bell-Howell Filmo 141B AUTOLOAD, {2-7 lens tga 
| Bolex H.16 Reflex, with f/1-4 Switar RX, totally 

closing iris, Bolex tripod, etc. 
| MINT CONDITION, List over £250 


£i75 


| CHELTENHAM CAMERAS 


| 80 WINCHCOMBE ST. 
| Tel: Cheltenham 53537 | 


een 
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1,000 terms used in the 
flelds of cinematography 
and sound recording 
FROM ABSORPTION FACTOR ASA 
Z7, 1-1942 30.130. The absorption factor of a 
body is the ratio of the light absorbed by the 
body to the incident light. (The absorbed 
light is the difference between the incident 


light and the sum of the transmitted and 
reflected light.) 


“ 
| 
[ 
i 
i 
I 
[ 
| 
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Dictionary 
of Gine 
and 

Sound 
Recording 


BAFFLE 
CHEAT SHOT 
DIFFRACTION 
ECHO 
FIDELITY 
GOBO 
HALATION 
LAMBERT 
MIXER 
OPACITY 
PHON 
REFRACTOR 
SATURATION 
TELECINE 
ULTRASONICS 
wow 


54” x 74” 
Line Drawings 
140 pp. 


TO ZOOM LENS: A lens that enables 
azoom effect to be obtained in one contiruous 
smooth movement, through a rapid increase 
in focal length over a set range. This is 
accomplished without the subject becoming 
out-of-focus, or the lens focus controls being 
adjusted during the zoom movement. 


Data section includes:  usinGc THE CAMERA 

* COLOUR IN FILMING * GENERAL DATA * THE CAMERA 

EYE * SOUND LIGHT AND LIGHTING EQUIPMENT ° 

PROCESSING AND EDITING LEADERS AND SPLICING 
FILM PROJECTION 


FOUNTAIN PRESS 46-47 Chancery Lane, London, W.C.2 





Plastic fetters which adhere by 
thumb pressure to a transparent 
screen, size 12 x Yin., layout card, 
centring rule, backgrounds of red, 
blue, green and black, and leaflet 


SET B. 369 in. letters, fin. 
numerals, etc., and accessories. 
Price in card box, £3 13 6 or 
£5 6 in wood box. 





Hints on Making Cine-Titles. 


SUPER SET. | 850 2in., in. and 
jin. letters, +2in., Zein. and gin. 





SET C. 283 in. letters, tin 
numerals, etc., and accessories. 
Price in card box, 42 18 6 





numerals, etc., 3 screens, 2 perspex 

screens, 2 sets backgrounds, 2 
layout cards, centring rule. Price 
6 gns. 


SET G. As set B, but jin. letters, 
yg etc. Price in card box, 
6. 


£3 





SET A. 873 din., fein. and jin. 
letters, 4in. numerals, etc. Price in 
card box, £7 17 6 or 9 gns, in 
wood box. 


OUTFIT 





SET H. 146 jin. letters and 
numerals, etc. Price in card box, 
a1 15 0. 





Send for Free Sample Parts. 


PRESGRIP SIGN CO., 55a EASTGATE, WINCHESTER, HANTS. 
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Scotlands Largest Dealers in Films and Cine Equipment 


TWENTIETH CENTURY MOVIES 


Exclusively Cine Everything Cine 
This month we are able to announce delivery of the items you have 

waited so long to obtain, why not call along and see them at your 

convenience? Remember each month brings another new crop of 

selected Cine Equipment, exclusively available from 20th Century 

Movies. 

Exclusive Scottish Distributors (Wholesale & Retail) of the 

World Famous 
DOMINUS CINE & TAPE EQUIPMENT 


Price for combined 8mm. Projector and Tape Recorder: 
NOW ONLY £120 


With this equipment you can record as you shoot—bring to 8mm. the 
one thing everyone will welcome—you can now have feature class 
production—and most important, DOMINUS equipment involves 
you in NO EXTRA COST—no delay, no striping problems—and in 
addition you have a quality tape recorder. This year it’s: — 
DOMIN U S—at the new low price of only £120. 
and now another new achievement:— 
Transistorised 70 mins. standard ONLY 
Hi-Fi it’s the MINIVOX 100 mins. Long Play £37 
8,000 cycles at IZ ips. Only 9 Ibs. weight. 7 transistor cct. Battery operated. 
Delivery on both items—ex stock—Accredited Dealerships Available. 


Titles that add Magic to Movies—Merlin 3rd Dimensional Title Sets. 
Send for leaflets on these—there are 7 sets now available EXCLUSIVELY from 20th Century 
Movies plus a wide range of cine accessories, such as film splitters, 8 and |6mm. titles, Cold 
Light Conversion Kits, etc.—a 6d. stamp brings a full list. 


“BOLEXCESSORIES” 


Whatever you require for Bolex—a pistol grip, an additional lens, an extra finder, then we say 
with confidence we can.supply from stock—whether it be for 8mm. or 16mm. our enormous 
stock of these and every Bolex Camera available will save you time—and a mechanic is always 
available to fit or test any new item you desire. 


CIRSE 

The complete range—and the complete range of spare parts—for being Exclusively Cine, 
we appreciate the value of after sales service. Nilus, £35; Missouri, £49/10/-; Cirse-Sound, 
£169/10/-, or if required with the New Filmovara lens. 


BELL & HOWELL 

The items are too numerous to list—but briefly we carry the entire range of both 8mm. and 
16mm. equipment, including the range of Sound Projectors—again it’s backed up by a complete 
spares service—and the range of T.T.H. lenses. 


Elgeet Reflex Attachments—8 or |6mm., all makes easily fitted—Price, £6/15/-. 
Take and show your films in the CINEMASCOPE ratio—complete unit, 15 gns. 


If you deal with 20th Century Movies—you can have RE FLE X, or if you so desire 
CINEMASCOPE you can shoot you own sound films—and have a choice of Agfa- 
color, Kodachrome or Gevacolor. 


You'll not only gta GOOD DEAL—You'll get EVERYTHING CINE at 


GLASGOW CINE CENTRE 
112 Queen Margaret Drive . Glasgow, N.W. 


Exclusively Cine Maryhill 1988 Everything Cine 
Scotlands ONLY Exclusively Cine Specialist Dealer 











lovely to 
look at 
delightful 
to use! 


£39 - 16 - 4d 


PRICE INCLUDES PRE-BUDGET P.T. 


@ Requires one hand only to manipulate with perfect 


freedom. 


@ Natural grip “pistol trigger’ for smooth jerk-free 
shoeting. 


@ The motor is in the handle: centre of gravity thus being 


in the base, firm hold is automatic. 


@ Motor is wound up simply by turning the handle. 


@ Clear full screen Viewfinder is dead centre on top of 


camera. 
@ Single knob controls all settings and locks mechanism, 


@ Four speeds—8, 16, 24 and 32 frames per sec. plus 


single frame exposure. 


@ Easy loading in daylight. 


a 


GEVAERT LIMITED 
Great West Road, Brentford, Middlesex. 
Telephone: Isleworth 2131 


@ Parallax correction. 


@ Clear footage indicator 


GEVAERT 
DOUBLE-8 
CINE CAMERA 


There’s never been a cine camera quite 
like the Gevaert Double-8 . . . and 
certainly none with so many “profes- 
sional” features at anything like its price. 

Handle it. What a feeling of confi- 
dence it gives .. . the perfect balance... 
the one-handed freedom . . . the pistol- 
trigger action... and a superb lens giving 
crisp, beautifully defined pictures. 

The Gevaert Double-8 is an 8 mm. 
cine camera that completely satisfies the 
most critical demands of the experienced 
enthusiast . . . yet is easily usable by the 
beginner. Just look at these p/us features. 
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GEVAERT DOUBLE-8 
CINE CAMERA 
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